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INTRODUCTION

al NRA 2 YN @& df Madiededro, mafiji@&a@gmail.com
lfS1al yRNI (INRI0BSIAHOE ' YADBSNEAGE 2F azy
alexmontenegro@tom.me

The papers collected in this issue Bblia linguistica et
litteraria were presented at the XIII international conference on Angl
American studies, titled Destination/s and organized by the
Department of English Language and Literature, Faculty of Philology,
University of Montenegro, in Tivat, Montenegro, on Septembé&s, 8
2017.

The plurality in the title was meant to be an iratibn to
prospective colleagues to explore various approaches and
interpretations of this term, expanding their choice of topics
immensely.The suggestions for topics moved from the very broad to
the more particular and circumscribed, but of course in nayvdid
they intend to exhaust the multitude of possibilities. We have thus
received a variety of responses that range from theoretical
explanations of the function of particular physical destinations in the
works of individual authors, to those of charatanoving from one to
another fictive place or within one literary zone, to works of literature
moving through and within translation, literary periods, and cultural
zones, to historical critical perspective on the recent political
movements on the globadlane.

CKAA Of dzZAGSNJ 2 LISYyW! $AKIKE GiE SF LI 4ISN
SR3ISQY az20Az2y | yR { (Bmbeksa @dyfew{ I Y dzSf
Goodspeed from South East European University in Tetovo,
Macedonia. The author argues that in this Beckett's radio drdik&ijn
many other of his dramas, the main protagonigblysical action is
frustrated to allow for his numeruos mental excursions. While he
physically remains sitting at a beach, he thinks about motion,
movement, destinations, and death, as final dedtio@, of a variety of
people he has met, while the very thoughts obstruct his own motion,
so that the paper looks into the exchange between motion and stasis,

i.e. the character'spsycheparalysis. IO Ry I t 2y G St f ASNRa 5
Quest for the Maternal inY I 4§ S / RieLovakénwmpé bAf aSy
Gokeen, from Dokuz Eylul University in lzmir, explores the cultural

context of a summer ithe Creole society by a coastal area, which the
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character spends with a motherly figure Madame Ratignolle, who
initiates within Edna the process of the awakening of human archaic
need for mother. The sea all the while functions as the physical and
symbolical allure and representation of the character's need for the
transcendent, her final destination.
A work of art can travel ttough historical, geographical, and

cultural places, especially through translation. ThuSjuseppe
Barbuscia, from the University of Mostar, Boshia and Herzegovina,
explores the reception of Shakespeare in Italy, on the cases of two
translations ofThe Tenpest to argue that literary fame is another kind
of destination reached through the numerous choices of the translator.
Barbuscia shows how the first edition of Shakespeare in Italian
happened only in 1831, but never reached popularity before the
secondhalf of the nineteenth centuryBarbuscia explains that the
YIEGGSNE 2F SGKy20SYdiNR&aY YR GOKNRY 2(
reason for such a delayed reception of Shakespeare, and on the
example of two translation ofhe Tempest explaifsw ideology and
cultural paradigms dictate translation choices. Magdaléna Bila and
LESYlF YIFISYHtNRGESES FNRBY t NBasZlgre! y A OS NE )
Anything Like a Universal Typology of Translation Solutions for Culture
{LISOAFAO LGSYaKE ¢KSEeflicRcksdddsveralS | yR O3
existing typologies and translation strategies, while using
philosophicallycognitive methodology.

The following group of papers looks into various destinations
of literary masters in Engliskstefania Michelucci, from the University
2T DSy2F> AYOKBNI SYyBSNI& € | dziK2NRUG
provocative remote Somté SELJX 2NBa [ 6NByOSUua OK2A
final destination, almost to coincide with the end of his life, the
Etruscan tombs, depicted irBketches of Etruan Places(1932).
aAOKSt dzOAA +faz2 t221a 0 [l 8NByOSQa
writing genre, showing how his earliest book about Italian Alps,
Twilight in ltaly 1916, is born onto an impressionistic desire, his
experience of Sardinia was rendergdthin a diary form $ea and
Sardinig, while Sketchedear an approximation to scientific argument.
Despite their stylistic difference, these three books most potently
mirror Lawrence's attempt to search for and argue for an uncorrupted
environment in whih constructive ways of living and-babiting may
still me possibleL @I yI  2dzf 21 12 FNBY GKS ! yAOSNE
GKS AYF3AS& 2F tFENRA FYR {LIP¢ AYy 9NV
Sun Also Riseand how these, geographically close, but cultuyall
contrastive, places influence the protagonists. Dubravka Kuna, from
' YAGSNRERAGE 27F haAa 2Crgaian Destihdtiond forz G F £ 1 &
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[ AGSNY GdzNBE [ 29SNARA®E {KS | NBdzSSa GKI
involved in exploiting literary destinations, as enportant element of
cultural heritage, for profit maximizatiotuna looks into brochure and
its multiple communicative purposes, as well as analyses linguistic
means of referringboth to Croatian authors and foreign onego
travelled through Croatiaral to their works.édDestinations: European
tFdiKa G2 5SY20N}rOeé |yR 5SORikdairzya 27F
Samar®@A 86X FNRY GKS ! yA@GSNAAGe 2F . St 3N
democratic systems, which root primarily on theBritish
Commonwealth, protestanstates, and France. Yet, with the obvious
rise of an antAmerican feeling in Europe, the author predicts rapid
deterioration of democracy in the border zones of this world. The
paper looks at the forms of political and intellectual extremism, social
andnational discontent, the use of propaganda, as well as the local use
of the anttAmerican feeling in political practices, as a means of
contesting European and regional integrations. The paper uses
examples from the context of Montenegro which sees itsurfe
destinations in Atlantic and European institutions and cooperation.

With this cluster, we hope to have opened a rich means of
future discussions that will, as is the case in this volume, explore the
challenging issue of a multiplicity of appearana#s destination/s
within an always revolving interdisciplinary context.
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A E HALTS AT WATEEDGE NFE MOTIONAND
IMMOBILITY IISAMUEIBECKET®EMBERS

Andrew Goodspeed, South East European University, in Tetovo,
Macedonia, a.goodspeed@seewatk

Abstract: This paper considers the relation between motion and
vitality in Samuel Beckettds radio play I
motionless man contemplates his life, and engages in dialogues with a woman
who may or may not be entirelg his head, has consistently been regarded as
being primarily enacted within the head of Henry, the central figure. Yet this

paper deduces that Henryds | ate approach
element of potential suicide in the sea, which is pieeent e d by Henr yos
fatherodés apparent suicide in the same sea

Keywords: Samuel BecketEmbers motion, immobility, suicide.

Samuel Beckett might reasonably be considered a dramatist
whose primary dynamic characteristic is redgt motion and
obstructed mobility. InWaiting for Godot Vladimir and Estragon are
physically capable of leaving, but do not; Emdgame Hamm, Clov,
Nagg and Nell seem effectively entombed in whatever cave or bunker
it is that they occupy; iHappy DaysWinnie is partially and then
almost completely buried in sand; irPlay, the three characters are
trapped in jars; inNot |, the mouth cannot move from or even resist
the interrogative light. Even in his radio work, motion and mobility are
notable: All Tha FalE . SO1SGdiQa FANRG NIXRAZ2 LI I
journey followed by the mystery of what happened on a train journey.
This paper seeks to investigate what relation motion and immobility
YIe KFE@S Ay NBflI A2y &ERbersSO1StiiQa asSo
Embes contains a significant uncertainty: does it have any
SEAAGSYOS AYRSLISYRSYyd 2F |1 SYNEBEQA YAYR
NBaz2f@Ss @S0 GKA& FYoAaddzade R2Sa yz2i
to the play, nor does it substantially influence the deedic experience
it provides. Whether or not one regards Henry as having some
communication with other voices, or instead believes that all of the
sounds and voices he hears are purely-gelferated hallucinations,
the auditor of Embersis immersed in HENE Q& YA YRX HKSNB (K
develops. We experience what Henry experiences. Although Ronald
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| F@8Yly LINRBOFOf @ 32Sa EmberEs thelpldNdinAy |
GKAOK . SO1SdGG Yz2ad OfSFNXeé YIN)a
(Hayman 1973: 81) it may kbat he is as helpless to control what
happens as the auditors are.

This paper is interested in the concept of motion and stasis as
enacted inEmbers The play is relatively simple in real or implied
physical action: an old man, Henry, walks along thargty then sits
down and thinks. In his thoughts he retells himself what seems to be a
remembered, fragmentary, creative story about two men named
Bolton and Holloway, and then he communicates with the voice of his
former wife, Ada, and they discuss theiawyhter Addie. Thyseven
the most literal interpretation ofEmberswould involve little physical
action: a man sits at the seashore, and pondé&s.such, it is another
2F . SO1SGdQa RNIYIFa Ay BKAOK LIKe&aA-
subordinate to an appar@mmental polyphony.

lf K2dAK 2yS Ydzad Ffol &a 0SS YA
unambiguous statement iWattS ay 2 aevYoz2fa GKSNB y2y¢
(Beckett 1970: 254) it is also appropriate to note that this affirms that
some symbols are intended. Thus, this papeeriptets the drama of
Embersas enacting, or at least implying, that the shore represents life
YR GKS &SI NBLINBaSyda RSFGKI FyR (K|
sea may be understood as his contemplations of whether or not to end
his life by drowning hinedf. This is proposed not to diminish the play
by crude simplification and reduction to a suicide drama, but merely to
call attention to the uncommonly recurrent applicability of this
I LILINBFOK® Ly | ¢g2N)] GKIFIG !'yaK2ye@ [ NB»
beauiful but obscure work whose narrative development is difficult
Sy2dzZaK (2 F2tft2¢ 2y GKS LI 3ISZTE o0/ NBYA
proposed has at least the merit of consistency with the text, as well as
coherence with the general structure of the workseétf. The
AYLX AOFGA2YEA 2F |1 SYNEBEQa Y2i0A2ya | NB
suggest whether or not he is moving towards life, or towards death.

It is perhaps worthwhile acknowledging, at the outset, that
certain rather dark elements of the play will be phasized to support
0KS NBFRAY3 2dzad LINRPLRAaSR o0& GKAA LI L
us an indication of whether or not he intends to drown himself. Those
elements that will be emphasized are the association of the land with
the living and death witlthe sea; the frequency of suicide or assisted
suicide in the play; and the incessant need for Henry to divert himself
from thinking about death in water, and its proximate availability to
him. These elements are useful for this paper, but the paper also

N gy
[N m)

;U( Q¢
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ey R2NESa . I NNE aOD?2 J8nkgfsda veyduarg NI G A 2y
LX rex €A1S Fftft .SO1SGGQa g2Ny @ . dzi @
sardonic|..] the darkness of the piece can onlygister if the humour
leavensié 0a OD2@SNY HAnndY MoTO

The play begid ¢ A GK GKS &a2dzyR 2F GKS aSt-
I dZRAGE SZ¢é GKS aSI A& KSIFINR 6ST2NB | Sy
the sea has an existence independent of Henry. But soon he arrives, as
announced by his bootfalls on the beach shingles. He orders himself
dhyHzZ¢ 2yfée GKSy G2 AadadsS GKS 2NRSN.
bringing himself from walking to a halt, to a seated position, and
effectively ending the physical motion of the ptawith the exception
2F G2 ONRARSTF glftla KS &ion]WhatisOff 23 SNJI (2
importance is that he begins the play moving along or toward the sea,
and then halts himself; almost all of the later action of the play will
transpire beside the waters.

His ruminations begin with the apparently insignificant
j dzSa G AK2y 5A 4620 SAARS YS y24gKés gKAOK KS
(unless specifically noted, the dramatic pauses are omitted in this
LI LISNE G2 | aadz2NBE GKS yFNNFGA@S Of I NR G
blind and foolish. My father, back from the dead, to behwibe. As if
KS KIRYyQG RASR® b2 aAWitme, indhisO1 FTNRY
strange placé 0 . S O S (Thusrapytie Yerydeginning of the
play, Embersestablishes the idea that Henry is in a place of transition
from life to death and back agay = Ay ¢KI G KS RS
LX | OSdé 1S SELINB&a&aSa y2 adz2NLINR
and be present.

As he sits he again notes the association of the sea with
questions of life and death. He addresses his father:

AaO0ONMOD S
as 4Kl

= Q)¢

o]
K

You would never Ve this side of the bay, you wanted the sun

on the water for that evening bathe you took once too often.

But when | got your money | moved across, as perhaps you

may know. We never found your body, you know, that held up

probate an unconscionable time, thesaid there was nothing

02 LINP@S @&2dz KIRYyQd NHzy | gF& FTNRY
under a false name in the Argentine for example, that grieved

mother greatly. (Beckett 1984: 9#4)

Here again, life is associated with the land, the sea with death,
andwe hear here the first suggestion that his father died in the water
6aiKFG S@PSyAy3a oFUKS @&2dz G221 2y0S |
between life and death is uncertain and indefinite is suggested by the
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FILOG GKFG GKS T GKSNppasibliRtBd eécpe oy & G S N.
a new life, which delayed the decision of the probate courts; it is also
worth remembering that Henry is affirming this story to his dead
father, talking to his shade as though it were beside him (as it may be,
unspeaking). Throughouhe play, this early association of land with
life, the sea with death, and the strand as the intermediate contact
arear 10 KS & & G Nt wiltb8itedaled: OS ¢

| SYNEQa NBFtSOGAz2ya 2y (GKS aSlI I|fa
to the constant awareness one hax death, sometimes almost
suppressed or forgotten, whilst at other times undeniably present. He
NBYIFNyJa 2F GKS aSIz a¢2RIFe AdQa OF fYs
house and walking the roads and start talking, oh just loud enough to
drown it, nobody 2 G A OSaé¢ 6. SOTHksileads modthen Y  con 0
AYONRIdAY3I &dz33SaidArzy timkdthéritishids 2F | Sy
monologue or his later discussion with Ades an attempt to drown
out the noise of the sea, which is itself associated with death. Becket
LISNIAySylGute dzaSa GKS 62NR AGRNRBgyé G2
talking, thus verbally suggesting an association between the sea, death
in the sea, and the ongoing narration we as auditors hear from Henry.
The suggestion will be taken up again thaegrasses time in life by
inventing stories, which is a frequent occupation for passing time in
.S01S0dQa 62N RO

One of the stories that he tells himself, and which he seems to
have difficulty recalling, is the tale of Bolton and Holloway. This
intriguing gory involves Bolton, on a bitter winter night, awaiting the
visit of Holloway, who seems to be some form of medical man. When
Holloway arrives he finds the hangings drawn and the fire out; this,
intriguingly, is what one would find in a house that hadtjus
experienced a death, a tradition of closing the home also featured in
YN LILIQA 3[ loald ¢¢HalJSi KSNBE ¢gKSy (GKS o0f AYF
those dirty brown roller affair§X] | happened to look up and there it
was. All over and done with, st 0 . 39B8%: 80jHere, however,
the death may be in the future. It seems that Bolton may be hoping for
Holloway to give him some manner of merciful overdose; Clas Zilliacus
ddza3Sada GKIFIG a.2fd2yQa 20602S0Gzx A4 a&as
1976:86) Théa 1 2 NBE ¢2dzZA R (Kdza F LIJ NByidte oS
GNRdzof SZ¢ gl AGAYT (GKS RSEAOSNE 2F KA
the assistance of a friend to obtain the deliverance for which he pleads.
CKAA YI& 0SS Fylt232dza gAlMstoRY NEQa aA
awaiting the transition into death, as his conversations seem
exclusively to be with the dead. Like Bolton, he waits for the visitor to
02YS oOAy .2fla2yQa OlFaSz 1 2tt2é6l&T AY
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Henry is the one who must make the conneanti As Ada later
observes, when Henry states that he wanted to be with his father,
GKSNE Aada ay2 RAFFAOdA & | o2dzi GKI G d¢
suicide, as a means of reconnecting with the father. This echoes the
apparent plea for help committing sude that Bolton seems to be
YIE1TAy3a (2 12tft26le&3> YR Al F2NBaAKFR2;
sister of whom we hear nothing else in the play except this tfact
GalAR aKS ¢g2dzZ R GKNR¢ KSNESUcHe 2FF (KS
isevidentyacommy (G K2dzaKid 2N F OGA2Yy Ay | SYNEBC
However one interprets the Bolton and Holloway story, it
clearly serves two functions for Henry: 1) it helps him to drown out the
sound of the sea, and 2) it serves to pass the time, distracting him from
other rumindiA2yad !4 KS fFG§SNI NBYIFINyLa G2
dS02yR 3AFLAYSRdé DIFIAYSR F3lFLAyad oKIGX
answer is likely the correct one, that it is time gained before death.
CKA& g2dxf R 02y i SEGdZ t xelify asslp&hyapsk Qa G f
the hesitation of the tempted suicide. And this concept of time and
how to employ it recurs througholEmbers The sound of the sea itself
adza3asSada 2yS 2F KdzylryadeQa 2t RSad YI N
OO0t Saz GARSA I YiRles¥oh ysiphhatubted bR Bid SQa Y dz
YdzaAO YIFadSN)I aoSFGAy3a GAYS tAIKGEE gA
which is itself a tool of measurement and regulation. (I am
dzy O2y @AYy OSR o0& WFYSa WwWSaazyQa ada3s.
SEGSYRSR 42 (KLRIYRKFIGERAYRA RB¥R! RRA
AGNBYy3IGKSya GKS SNRGAO KAyda Ay (KS
NIzt [Seldgdr02009: 5¥Henry thinks of horses and, rather oddly, of
YIYY2GKa & o0SAy3a GNIAylrofS G2 YIN]
Shoe it wih steel and tie it up in the yard, have it stamp all day! A ten
ton mammoth back from the dead, shoe it with steel and have it tramp
0KS g2NIR R2gyH¢ o0.S01SG0G mMopynY oo
Emberdeath and life are permeable conditions, and that thead can
come back, whether they are human dead or mammoth dead. The idea
of a horse marking time apparently stays with Henry, as he later asks
' RI'E &/ 2dAZ R I K2NBS 0S GNIXAYSR G2 adlb
f S3aKeé 6. SO1 Sid ofwdsying ¥medy standihgstiltis y2 G A 2y
important to this reading oEmbersif Henry is, as this paper proposes,
considering walking into the sea to die, then every second he sits or
stands still is indeed a second gained, and every story he tells hisiself i
time gained.
This conception also helps to explain the extraordinary number
2F LI dzasSa Ay (GKS LXlFLeod /fFa %LfftAl Odz
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hundred pauses are called for in the textBfbers 0 %A f £ A Odza ™ @

89).. SO1SuGGQa LI dzaeSriegral 16 Fhis Wokki &y @S & |

have differing causes and effects from play to play; but it is not

unreasonable to ask whether or not they have a specific function

unique to each play in which they appear. Embers it might be

asserted, the frequent pages enaat on an extremely regular basis

the sense of Henry speaking into a void, or trying to summon

companionship from an empty beyond. Each time there is a pause, the

lack of response by which he is greeted has two dramatic effects: first,

the lack of rely by another character/voice emphasizes his loneliness

and isolation. It is almost always Henry who has to break his own

pauses, or to answer his own remarks, an observation particularly true

if one regards Ada as having no independent identity from his

0K2dAKGE D {sozth ez . SO‘[SuUQé GSEG ad

G2 0SS aAfSyidx odzi NS AyaaSIR FAftfSR

ailisa GKS GSEG RANBOGAZ2Y | a &az22y | a

throughout what folows whenever pase indicated 6. SO1 SGG wmdyn

93. ¢ Kdza (GKS LI dzaSa 020K SYLKLIaAl S 1Syl

answered, and also demonstrate the hopelessness of his attempt to

drown out the sound of the sea. In other words, every moment not

filled with speech is a moménvhen the sea can be heard, reminding

KAY 2F KA&d FlFLiIKSNRa RSIFGKZ FyR LISNKLF LI
CKA&a GKSYy NriaasSa (GKS ljdzSadrzy 27F |

memory, or invention: Ada. Whether or not Ada is present to Henry in

any sense other thahis invention has remained a subject of scholarly

debate. Ruby Cohn reasonably suggests that the lack of actual sound

may suggest an ethereality for Ada, as Henry seems to be the only

LISNE2Y ¢K2 FOldzrffte YIFI{1Sa azdzyRa 2y

footsteps that we can hear over the radio. His silent father is signaled

by no sound; the voices of his wife and daughter are preceded by no

F220a0SLlAaT . 2fth02y YR | 2f brgdaleds GKS

possibly his creatiods o/ 2 Ky .dprTitséémn sertanpis dead.

As this paper has suggested, if the land represents life and the sea

RSIFGKE KSNJI AylLoAatAade G2 YIFI1S + &2dzyR
AA0a¢é0 SYLKEFaAT Sa GKS TFIO0G GKIG akKsS A
d2dzy R 6KSy K§ ASKBANI RFs@KAyIES a KS &

echo of this, he later also knocks two stones together, then throws
GIKSY® 2KSy GKS FTANRIG KAdGaz KS area 27
0KS aSO02yRY ¢KSYy AKX aWOIAYT HEES | & HisKE® XzIK
dzy OSNIFAY ¢KFd (GKAA GadzO1Ay3ae Aa adzll
that Henry is emphasizing the solidity of life on the earth with the
drawing, or sucking, of the body into the sea that would be caused by
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an ebb tide. (The play was, inthe eadRWNJI Fi GSNERA2Yy > GAGE SR
responds to this strange assertion by asking an existential question:
G!'yR gKeé fAFTSK 2Keé fATFTSET | SYNEBK La
1984: 101) These are, among other things, questions that one might
suppose someone awgly contemplating suicide might ask: is there
someone about to save me or, conversely, to impede my desire to die?
| SYyNEQa NBaLRyaSs abz2i | tAGAy3a az2d#f =
implying that Ada, who is said to be beside him, is not alive.

As noted previously, several rather darker element&witbers
NS KSNB SYLKIaAl SR fFrNBSte&e G2 QFfARL
movements proposed by this paper. Those elements dire
association of the land with the living and death with the sea; the
frequency of suicide or assisted suicide in the play; and the incessant
need for Henry to divert himself from thinking about death in water,
and perhaps of its immediate availability to him. These have been
noted to draw attention to the context in whicklenry makes clear
physical motion. For most of the play, he sits on the strand and does
not apparently move; there are, at least, no sound cues indicating
movement, or a shifting of weight. Yet there are two times when he
approaches the shore, and they forthe core of this argument. It is to
these two moments that we now turn our attention.

| SYNEQa TFANRG Y2dA2y FFGSNI aAGdAYy:
sea comes during his conversation with Ada. The moment is
AYYSRAFGStE @ F F3GSN (Krfhg td 8d8 Bobsksiiih 2y ¢ 2 F
GKAOK KSNJ aLISSR AYyONBlIasSa FNRBY aglhf 1.
AYLINB&aaAzy 2F | t2aa 2F O2yGNRBft® ! RI
dzLIK > ¢ (02 6KAOK | SYNEB NBLIX ASa> aL GK2dz
gl GSNDRaE SRABG® o6t Adz@E®PO ! YR o0l O]l ¢ L ¥
suggesting that the temptation of drowning himself motivates much of
| SYNEQa GKAY(lAy3Z KA& FGOGSYLIH KSNB (72
certain thematic resonance, as it suggests that he is temptedytaot
build a momentum that might carry him into the sea. Yet he almost
AYYSRAFGSte NBO23yAl Sa GKIFIG KS gAaftt y
aA3IKeé KS Oly2eftSR3ISa (KIFG KS gAff I
remarks are almost encouraging, as though trytimgpur him past the
hesitation before drowning himself, or at least encouraging him to
NBEIFOK GKS 41 GSNY a2Sfttsx gK& R2y Qi &2
Fo2dzi AGd 52yQi aidl yR (WHENE gesi I NAy 3¢
to the water he stops and red®ISOGa o6aGoSyiGe &SIFNAR S
seems to be a moment of sexual contact between the two of them,
which also roils the sea. This stops him, and he returns up the strand,
to join Ada again.
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This moment is significant because it shows us the closest
Henrygets to the water until the conclusion of the play. When he first
orders himself to stomp or stagger into audibility, at the beginning of
the play, his proximity to the sea is only implied. The sea is noted as
0SAYy3 alF tAGGES 2 deR SdlEcerthinly agsBneY 2 gSa 4
that the shingles on which he sits constitute the scattered rocks on the
strand. He therefore spends the majority of the play near the water,
odzi K2g Of2aS Aa dzy Ot SINW® Sl Ay (KA
accelerating horse ging him the hope or idea of reckless momentum,
KS NxaSa yR Y2@Sa RANBOGfe (2 @KIQ
Although he then returns to the shingles where Ada is, he will return at
GKS SyR 2F (KS LXlex F3IFLAys (42 (G4KS ag
Between those two pproaches to the edge of the sea,
however, Henry has several conversations with Ada. She intriguingly
adzaasada GKFG KS akKz2dzZ R aasSsS I+ R2O0i
| 2Tt 200 EXAPKSQAATE e BYRO§SSHL My O ¥ o Mma
These tantalizingeferences suggest that Holloway may in some sense
be a real person, although the audience knoveoes Ada® that
Holloway may be the agent of euthanasia or a pitying overdose. Yet
Henry does not pursue this possibility, perhaps because she has urged
himtodaSS¢é¢ | R2O00G2NE 2NJ aaSS |1 2fft2¢l &3¢
then, as the conversation develops, he asks Ada whether or not she
ever met his father and, as she tells him, he begins to become more
desperate, repeatedly asking her to keep speaking,rastthg his own
AyroAftAGe (G2 R2 a2y aL OlFyQid R2 AG Iy
(Beckett 1984: 103)
'RIFIFQa GrFf1Z FFGSNI I SYNE KIFa NBGdzN
water, is about whether or not she met his father, and she affirms that
she did in fact se him at a distance, staring at the sea. Ronald Hayman
believes this to be a crucial passage for the play, both in terms of the
NEGStFrGA2y AO0 2FFSNERZ Fa ¢Sttt Fa GKS
LIJzNBf e +y Ay@Syilizy 2F | SYNEQa YAYRO®

This is crucialShe did meet his father, on the day that the old
man was drowned, and from her description of the events of
that day it becomes obvious to Henry that the drowning was
suicide...if my reading is correct, the enlightenment that Ada
ONAyYy3Ia (2 | SyiNEcom® fraint aRvgic® (alreddy
present inside his heafd..] At the end of the play, Henry is left
alone, looking out to sea just as his father was, the day he
drowned, and perhaps Henry tos thinking of the same
escape(Hayman 1973: 887)



Journal of Language and Literary Studi

This paJSNJ O2y OdzNA ¢AGK |l &YlyQa 3ISySNI
significance of this passage. It seems highly credible that this revelation

does indicate suicide, and this interpretation would also explain why

she insists that nothing was particularly memorable abbirh that

day:

. Sasx e2dz (y26 6KIFEG L YSIyTZ G4KSNB |
mind for reasons that are clear, the carriage of a head for

example, bowed when one would have thought it should be

lifted, and vice versa, or a hand suspended in mid airf as i

unowned. That kind of thing. But with your father sitting on the

rock that day nothing of the kind, no detail you could put your

finger on and say, How very peculiar! No, | could never make it

out. Perhaps, as i said, just the great stillness of the &hol

body, as if all the breath had left it. (Beckett 1984: 103)

This has the sound of someone attempting to recall whether or

G | adZAOARS 3 @S Fye AYRAOFGAZ2Y GKI
J KSNJ SYy2GA2ytf aidl adSz adedavel & I+ aK
dzZAKG Al &aK2dzZ R 0S tAFGSRPeE 1y K SN

2Ré A

KS §

)

2

f GUKS ONBIFIGOK KIFIR fSTi¢ KAA o
IKGAY3a 2F |1 SYNEBQa FlLUKSNI gAlK
S
4]

A ¢

R
R &
a

Henry to imagine thakda doubled back to the site where she
| SYNEQa FI GKSNY

Suddenly feels uneasy and gets down again, conductor:
oChanged your mind, Misg?goes back up path, no sign of
you. Very unhappy and uneasy, hangs round a bit, not a soul
about, cold wind comig in off sea, goes badown path and
takes tram home(Beckett 1984: 103)

'daly

¢tKAd RSAONALIIAZ2Y 2F GKS I NBIFI gKSNB |
drowned himsef 6 y 2 | a2dzZ | oemeniimsus®ad OSLIG T2
Henry is now in the same position, withfo@ ! Rl Q& &aLIANRG 2 NJ
ay20  tAQAYy3I az2dz ¢ | NRPdzyR®

This then leads us into the last moments of the play. This paper
RAAIFINBSaE 6AGK 1 F@&YlFyQa RSAONRLIIAZ2Y
Henry is left alone, looking out to sea just as his father wasgdéyehe
RNRGYSRZ YR LISNKILA | SyNE G22 Aa (K
(Hayman 1973: 87Yhe disagreement lies only in the physical position
2T I SYNBT KS Aa y20 arxiddadAy3daz aedzaid | a
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KFa gt 1SRZ T3FAYyDeG200RSA & ¢ | LOSSONE 3A |-
drediA2yY &l S KI €0 . IS0 ASHiEHSWWEpgendR S n 0
replicate that with a sound effect? All that Beckett suggests is the
LINE@GA2dzate SyO2dzyiSNBRZ a{ St I tAGGOSE
consequential ifit is intended to assist the actor, or the reader, to
know how to interpret this last motion of the play.

¢KAA& LI LISNI O2yGSyRa GKIFG | SYNRQa ¢
suggests his commitment to trying to drown himself. By approaching
the water this finaltime he does what his father had done, in similar
circumstances. His previous approach to the water was accomplished
gAGK2dzi Fye O2YYlIyRazX |yR 2yfeée GKS dzN
82dzK 52y Qi &adGFyR GKSNB GKAY1lAy3d | 62dzi
b2¢> | SYNE dz2NHSa KAa FSSihtothed (2 GKS
first time in the play explicitly contemplates the future. He foresees
Fy FTLILRAYGYSY(d 6AGK | LX dzYoSNE G2 R
G { I { dzNding. ®unday..Sunday..nothing al day. Nothing, all
day nothing. All dayall night nothing. Not a sousdd 6. SO{1 S G wmdyn
104) This may be interpreted as reflecting his lack of social
connections, yet it also seems plausible that he is considering a future
FFAOGSNI KS Aa RSIRTE GIKISE LYKINT FAS yoR2 GKA Yy 3 D
NBadGFrdiSYSyd 2F ! RFQa FaadaNI yoS GKIFG o
the grave. Not a sound. All day, all night, not a sdundé . SO1 SG G wmdyn
101).

h¥ O02dzNBES>S GKSNB Aa SeaysS meaMday RA EST
this paper has suggested, not simply a contextual sound, but it is
LI | dzaAofe GKS az2dzyR Yz2aid |aaz20AladSR A
also apparently a sound that he has been trying to overcome with the
talking that has now stopped. Given that histlapoken words are
those of the promise of the silence of a watery grave, it is not
unreasonable to suggest that Henry may be on the verge of finally
ending his life. Beckett is, of course, too skilled an artist to end this
powerful radio drama with theudicrous splashing sounds of Henry
entering the water. Rather, Beckett leaves Hanperhaps like
Vladimir and Estraganresolved to go and on the verge of action, but
unmoving. All later movement is outside the scope of the work as
presented.

It must be noed again in conclusion that this interpretation is
not intended to diminish a skilfully crafted radio play into a relatively
simplistic suicide narrative. Rather, this paper hopes to indicate the
significance of several brief movements, almost unnoticeabtea
drama that is almost entirely conducted in one stationary place. It is an
element of the play almost unstudied, yet as this paper asserts, acutely
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related to an interpretation of the drama. By noting that Henry does

not merely finish the play starghat the sea, but in fact has walked to

AGlda OSNHSS YR YdaN)XdzZNB (G2 KAYaStT ! R
death, indicates that this drama may not be a recurrent story but, in

fact, may be the final repetition of a long process of staving off suicide.

Henw is left, in the end, with only the sound of the sea, and as Ruby

| 2KY &adzYYlI NAT Sa AG=Z aGKS aatSy0oSs 27 vy
(Cohn 1973: 176)
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sugerisano samoubistvo Henrijevog oca u istom moru kraj kojeg Henri
sjedi.

Yt 2 dz6 S:ySemibl BEkétgarci pokret, nepokretnost,
samoubistvo.
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EDNAPONTELLIERDIGRESSIMBUEST FOR THE
MATERNAL IKATECHOPIN® THEAWAKENING

Nilsen Gokcen, Dokuz Eylul University, Izmir, Turkey,
nilsen.gokcen@deu.edu.tr

Abstract: The quest that Kate Chopinds hero
in The Awakeningegins in the summer she spends in Greshel in the sensuous
atmosphere of the Creole society and her newly found self with Madame Ratignolle
and Robert Lebrun. The former, whom Chopin calls mettmman, embodies all the
qualities of womanly beauty, virtue and motherly attachment. With hera,Eaim
orphan who lost her mother at a very young age, awakens to an emptiness left by her
mot herdéds | oss, which she had formerly tri
been read from the perspective of sexual awakening, her awakening involvegia deep
and archaic need for mother. Edna tries to satisfy her maternal yearnings first with
Madame Ratignolle and then with Robert, who has to compete with her for priority in
Ednads 1ife. Next to these flesh aamd bl o
stronger maternal force that murmurs to Edna in sonorous tones at the key points of
her gradual awakening. In the end, Edna answers the entreaty of the sea leaving
behind not only her husband and children but also the two characters that had
substituted or her mot her . At the end Ednads ne:
transcendence rather than a physical embodiment that can be found in the immanent
world, and despite their competitive representations, both Madame Ratignolle and
Robert Lebrun pree in the end to be digressions on her journey to her final
destination, the sea.

Keywords: The AwakeningKate Chopin, Edna Pontellier, maternal search,
sea, suicide.

9RY I t 2y 0 St f Thé& Nakeningisiaspén (to  niuififold
interpretations. They 2 St Kl a oSSy NBIFIR |a | g2
freedom, self, or rebirth; and as one of rejection of patriarchal institutions.
Without doubt, such readings reveal certain aspects of the novel;
y2ySGKStSaazr (KSe TFlLtf akz2msdinThgd &KS]
Awakeningh y A& SyGdANBGe@od C2NJ SEI YLX §3 NBI
sexual awakening has certain shortcomings. For although Robert Lebrun
aSSvya G2 o0S GKS 202S00 2F 9RyYyIl Qa RSax
rather a fagade of whaEdna seeks. Edna simply laughs when Robert
proposes to marry. In fact, he is the successor of other men that she was
infatuated with as a young girl. Before him, Edna experiences powerful
platonic impulses concerning a cavalry officer, a young gentleangaged to
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KSN) aAadSNRna FNASYRZ FyR FAylLtte 0
LISNB2Y® !ff GKS&AS YSy gK2 Ol LIWNAGIGS 9
they are luring yet inherently unattainable, and her chances of a much
soughtafter communion with them are fleeting or nomxistent in this
world! 9 Ry Qa4 Ay diSNBad Ay GKS YSy GKFiG a
endure. Therefore, it is not completely satisfactory to regard her search as
one of sexual freedom.

The Awakeningencompasses a mordundamental existential
question than a mere sexual or even feminist awakening, a question related
G2 9RYylIrQada ySSR F2NJ I Y2U0KSNW Ly GKS
j dzS&aG F2NJ GKS GNIYyaoOSyRSyilzX o02GK &aay
quest is eélayed and temporarily stalled by the allure of the physical world,
appearing most strikingly in Madame Ratignolle and Robert Lebrun, in whom
she mistakenly and in vain seeks a perfectyebal union as one has with
KSNJ Y230 KSNX¥ | yRSN}MfBhmérks andf affectiénd, it SRy I Q3
possible to trace her need and search for a mother. According to Kathleen M.
{GNBFGSNE GGKS t2aa 2F KSNJ Y2OUKSNJI |
LA OK2t23A0f @2ARE onmmOU® ¢KAA f23aa
she misses is not her own mother but an archetype, a transcendental figure
GKFG awlsria G2 KSNI Ay GKS @2A0Sa 27
which makes its presence felt throughout the novel and appears the most
powerful influence on Edna. The smadescribed in terms of sounds, odors
and toucht rather than sigh images requiring absorption, merging and
mixing, reminiscent of mothechild bond’L y & LJANBR o6& al RSY2A

Thy 9RWH2& aA0fS RSAANB T2NJ 6KS (N} ASRAFYS YI G
bliss, which would have been a marriage with the tragedian, was not for her in this

$2NI RéE ompu® hy GKAA adGlrGaSYSyadz /eyiKAlF DNRTFTF)
anyonein this world It is a romantic illusion, a dreandefined by its very inability to

0SS O2yadzyYYlIGSRéE o6ac¢KIYyl(i2a | yiGreQoiyBtatesé npHOU D {
GKS AYLIZaaroArftAide 2F 9RylIQa |jdzSaid aAayOoS aidkS)
pass2y I S aStF 2y GKS Y2NIIlf LIlFySs y2 LIilFOS 4K
GKFG A& KSNJ 2yfeé 2LIA2Y 6L Moyl d wX8 {KS Aa
FoFAflFofS 2yte (2 GKS 3I2RAE O6HPpcLD

I SAEYIYYS gK2 T2 NB3INRwakeRdy, cal$ atdrtidn xolithe Ay 9RY Il Q
maternal qualities of the sea:

Neither the romantic lover (who turns out to be another conventionally minded male
shocked at female sexual selbvernance) nor Mademoiselle R&&sand Madame
Ratignoll&@ female commutiies of sinister artists and coquettish mothetomen offer

Edna an adequate model for an alternative existence. And so she (re)turns to the
maternal embrace of the sea, who%verlastin@ seductive voice has been calling her
from the beginning886).TheYeminineCelement of the sea, with its sensual touch and
cyclical periodicity, both inscribed into the no@elhighly patterned, lyrical use of
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music and swimming for the first time, Edna feels exulted and extraariy
O2dzN} 3S2dza | FGSNI aKS dagl f hafveblenfet i 2 G K
(Chopin 47; emphasis addetiJhe sea continues its presence throughout the
novel with its sonorous music and murmurings, a language that evokes in
Edna feelings she ofteassociates with her childhood. During the summer
aKS &aLlSyRa Ay DNI}XYyR L&atSz 9Ryl Qa Ll
Y2@3SYSyid (261 NRa KSNJ OKAf RK22RIXI gKAOK
cot. Earlier in the novel, when she goes to the beach with Mexa
Ratignolle, Edna notices that the images and thoughts from her childhood
begin to crowd upon her imagination. Inspired by the sea and her companion,
the picture of the green meadow that she was walking across as a child
frequently visits her thoughts.kSS &l &8a& G2 al RFYS wl GA3Ty
feel this summer as if | were walking through the green meadow again, idly,
FAYfSaatesr dzydKAYlAy3d YR dzy3dzi RSRE 6
signifies not a finality but opeandedness that involvesnultiplicity of
meanings and associations including sexual awakening and sense of freedom
as a woman, both transcendence / death dzA OA RS A yan@t®Re/ | Q& (
2NAIAY 2F tAFSo . & SEGSyarzys AdG Aa |
such it is the greamother that gives life and nurturance. There have been
jdAGS | F¥S¢ a0K2fl NBR K2 KI @S RSSYSR
Fa +y FOG 2F adzA OARS odzi & F NBGdzNY
rebirth and new life freed from the confines olie material world in the
watery depths of the womitike sea.

As an archetype, among a wide range of other meanithgsmother
Ad | aa20AF0SR gAGK af2y3Ay3a FT2NJ NBRSY
D2RX GKS | SI@gSyfteé WSNIHAKXBR:EORYWMIFE Mm%
mother, a deeper religi@xistential quest exists. It is probably more revealing
2T 9RYylIQa Y2uAa@Sa G2 GFr1S dzLJ YI NBy {
G2 KFG 9RYlF @SEFENya FT2N Aa (NI yaOSyRSycC
transcendent is not to be captured or embodied in the immanent, its origins
Ay GKS KdzYly AYFAAYyFdA2y OFy 0SS F2dzyR
mother’! & / @y GKALIF DNAFFAY22fFF y20SR Ay

language and rhythmic structure, acts as the pivotal metaphor of @dnaakening to

her sexuality. (99)

® Allreferences toThe Awakeningyill bemade to the 1972 Avon Books edition and will

be entered parenthetically throughout this text.

* This preverbal, symbiotic relationship underlies much of the images of a golden past,
be it the Garden of Eden or the Hen Age, as well being the source of the
transcendent divine. The characteristics of the Golden Age and the Garden of Eden, in
which humans were fed without work and sweat, lived without fear and enmity, in
harmony with all other beings, innocent of vicasd sins, are reminiscent of the
oceanic state in which the child lives without separation from the mother.
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of preverbal union, an undéB (0 F YRAY 3 GKAOK O2yairaisSy
(467), Edna equates her lost mother with the transcendent and tries to find
satisfaction for her platonic maternal yearnings for the transcendent in the
world of the phenomena, especially in lovers. In otherd# unable to fulfill
a successful separation from her mother, Edna inadvertently believes that
she can find another embodiment of the transcendent with whom she could
relive the perfect presymbolic union she once had with her mother. As such
theconfus2y Ay 9RYlI Q& YAYR 0SG6SSy I &SI N
perfect union with a lover can be traced back to the loss of her mother. Her
relationship with both Robert is, for Edna, representations of her mother and
the perfect union with her she yearnsN& o6dzi aAyO0S GdiKS 2
62Y1 Yy OX&EdhR Hyitdr#12)n any physical embodiment, she
is gravitated towards the sea, whose elusiveness emblematizes the
transcendent and her lorpst mother.

For Edna, like any mortal, reaching tramsdence is impossible just
as she will never be able to reunite with her mother in this life. Chopin notes
GUKS Gg2 O2yGNIXRAOG2NE AYLMzZ aSa GKI G
about the immanent, of this world. The other, to which sheamakens, Bs
archaic roots in her life and is related to her transcendental yearnings that
often take the shape of romantic longing. With her marriage to Léonce
t 2y Sttt ASNE 9RY! GKAYyla akKS KlFa aOf 2.
NBIEFfTY 2F NRYIFIYBSAKHYRSBRNBI KENI LW I OS 4 A
Ay GKS ¢62NIR 2F NBIftAlGeégd ooo0d | SiG A
response to the sensual atmosphere that surrounds her. Underneath this
sensuality are the seductive sounds, odors, and the sensuougriotting
embrace of the sea. However, before she identifies the source of the
AYGAGEOGAZ2Y Fa GaOGKS @2 A OSouE2 FO HUPKTS SAYSLUK I
added), Edna seeks an answer in the material world, namely in Robert and
Madame Ratignolle.

In Edn@ & rhakefiafizEdimages of maternal presences appear in
two forms, either as actual mentors and lovers like Madame Ratignolle and
Robert or platonic, archetypal imaginary beings associated with her
childhood, which the sea evokes in her imaginatios. afveady noted, the
(N} yaOSYRSY(G A& y2i GKS 2yfe 3INI OA
counterbalanced with the forces that represent the immanent / material
world. Edna is suspended between the two forces in her journey that is
finalizedin the sea.While at one end of the axis of her search stands the sea
that speaks to the soul, and at the other stand Robert and Madame
Ratignolle. Both characters play key roles to turn Edna away from her
destination, the motheisea. Therefore, in their own ways, ®® two
OKI N} OG4SNER adlyR Ay 2LIRaAGAZ2Y G2 |\
destinatiort the sea, the mother, the transcendent.
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al RIYS wlaA3Iy2tfS FdzyOQlAzya | a (K
awakening to her need for a mother. They represent theeaxe ends

2F GKS NIy3S 2F 62YFyK22RO ! fY24i | 4&

fdaK FSYAYAYAGE FyR YFGSNyAGES 9RyIl A
GKFYy oSl dziATdd ¢ 6p0s SP21Ay3 | asSyas$s
6SAYy3IY G¢KS fAySaO2BlKSNyR2A& Y¥SHURR O

there was no suggestion of the trim stereotyped fashpdate about

A G ¢ ° b isTthisdrontrast that #racts each towards the other.

alRFYS wliaA3ay2ttSy (k2YI gzky irSaRa STES |
model of feminine beauty, isteR& G2 NBOALINROIFIGS G(KS C
FGdlr OKYSYG 6A0GK Y20KSNIe FFF¥FSOGAz2yY
F2YyR 2F aNB® t2yiStftASNE omMTO® ! & f 2
Edna to dwell on her unattainable dreams, Edna is content to pass for

her child® When they are first described together, accompanied with

Robert, their sitting positions, focuses of attention, and tone of speech

clearly indicate that Madame Ratignolle occupies the position of the

authority of a loving mother for both Edna and Roberhie

I SAfYLYyYy &4dZA3Sa0a 9RYlIQa | yRNRI&y2dza | LILISH NI
typology that climaxes at her twertyinth birthday party:

The aqasiDionysian crowning of Rob@&tyounger brother Victor with a garland of

roses, performed to a recital of Charles Algernon Swinb@rie Came@ completes

the association with theNew Womai® Hecadenfand ¥indrogyn€)with her Yéng,

clean and symetrical line€)894] Edna is as androgynous in appearance as Victor).

(95).

*9RYI Qa NBIANBaarzy (2 OKAftRK22R A& y208R o0& ON
9ALISOALffe KSNI FLIWSGAGS F2N) F22R FyR f2y3 |y
cottagearemg i A2y SR & RSY2yaidNIGABS 2F 9RyIl Q& NBIAN
feeding and sleeping.

" The similarities between Edna and Robert underlie the attraction between the two.

Both have lost one of their parents and the remaining one is not genesdtisiove

FYR FFFSOGA2y G2 YIF1S dzZlJ ¥2NJ §KS f28ad 9RYyIl Q&
does not express much affection for his daughters. Robert, Edna discovers, is not

alRFYS [SoNHzyQa Tl @2NARGS a2yo al ®RSM2ArAasSttsS ws
+AO0G2NE YR F2NJ +A002NI I t2yS8¢ o6npod [A1S 9RYI
2dzad a akKS dNASa G2 FAff GKS 3IFLI KSNI Y2IKSND
w20SNIIi FAftta Ay (GKS [06aSyO0S 27T dkaga Tl OGKSNI ¢
gentleman whose vain ambition and desire for the past twenty years had been to fill

GKS @2AR 6KAOK a2y aAiSdzaNJ [ SoNHzyQa GF1Ay3 2FF K
For both Robert and Edna, the attachment they feel for their surrogate parégtaks

surpasses the one they feel for each other. When a letter from Montel arrives, inviting

Robert to Mexico, Robert chooses to follow him, instead of staying with Edna.

[A1S86AaSz 9Ryl fSIF@8Sa w20S8NI Fd K2YS Ay 2NR
childbirth. (In this sense, it is possible to re@itle Awakening & | G FF YAt & NRBYLl YOS
b2ySiKSt Saazx G(KSNB NS RATFSNByOSa o0SieSSy (K
F2N) LI NByGrFf FTAIdzZNBaPd C2NI w2oSNIX azyidSt A& 7
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Madame Ratignolle sits on the rocker, busy with her sewing, the two

sit on the steps of the porch facing each other. The embodiment of

O2dNIt e t20Ss w20SNI aKFER fABSR Ay owal
0KS LIaid Y2yiKo® ® XBhicH way ékeSen ye&kr§ | IS 2 7
before, Robert each summer at Grand Isle had constituted himself the
RSP2GSR FTOGGSYyRFrylG 2F a2YS FFAN RIYS 2
2F (GKS O2y@SNEIGA2Y YR (KS F20dza 27
Madame Ratignolle. The sl exchange between the two concerning
w20SNIiQa dzyNBljdzAGSR 23S TFT2NJ KSNJ OF N
Ratignolle lightly admonishing her surrogate loehild. Like Robert,

O9RYIl Aa Gl 1Sy o0& KSNY dGaNBAR® t2yidStftASsS

comlJ yA2Y |a aKS YAIKG 221 dakRry | Fl c
Edna clearly associates her with one of the most potent symbols of
Y2GKSNK22R® bSOSNIKStSaasx al R2yyl | &

represents an impossibility. Moreover, this figure also tedifie the
& LA NR ( dzt f RAYSyaAirzy 2F 9RylQa ljdzSadz
humans in this world.

[A1S YAAOKAS@2dza OKAf RNBY =X w20
occasional words, glances or smiles which indicated a certain advanced
stage of intimacy andamaraderf 6 H N0 ® LYyAdGAlIffes GKS
the two is not in any sense romantic; they act like two young siblings
competing for the attention of their mother. Not only do Edna and
Robert look alike but they also both lack a certain sophistication and
YIGdzNRGed 2KSy GKS@ NP Ay SIFOK 2GKS
iKSyaSt @Say aw2o0SNI GFrft{1SR | 3I22R RS
young and did not know any better. Mrs. Pontellier talked a little about
KSNBSET F2NJ 0KS &l YS Nd&lwho2ayhase o mn 0 @ |
themselves with the small wonders of the world, they have their
GAYyaARSe 221S8a GKIFIGO R2 y20 FYydasS 20KS
t 2y0SttASNI 4dzOK |y alF ROSYy(ddaNB¢ GKS& K
KFEFEF a2 |YdzZaAy3a ¢ kesyleftdrieREIna@Gmdo ® b2y S
w20SNI FAYR (KIFG aAG KFR 310y | aadzyS

9RYIl KdzyISNB F2N) al RFYS wlGA3dyz2tfS
have her all to herself. Working on a portrait of Madame Ratignolle,

Edna is actually irritated bRobert, who watches her work with her
brushes and paints, for she does not want to be distracted by anyone
from focusing on her female friend.

NI

w»

K26SOSNE al RFYS wlA3ay2fttS y2G 2yteé adzoadildAaiddz
also expects her to satisfy her transcendental yearnings.
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During his oblivious attention he once quietly rested his head
F3FAyad aNBR® t 2y (St UiseGMNE Onceé NY & | &
again he repeated theffence She could not believe it to be
thoughtlessness on his part; yet there was no reason she

AK2dz R adzo YAl G2 AG¢ O6HHT SYLKLFaAa

Edna has her happiest moments of communion with Madame
wlk A3y 2t t Bad pré&v&lgd upoK Madame Ratignolle to leave
the children behind, though she could not induce her to relinquish a
RAYAYdziA @S NRtf 2F ySSRESg2N] o wX8 I
had escapedf NB Y w2 &% Nfphasi® added). That day, Edna
takes sub pleasure in the company of her friend that she prefers to
aldle gAGK KSNI gAlK2dzi 3JI2Ay3 Ayil2 GKS
to the beach for a walk antb be alonel Yy R y SI NJ G§KS & (SNE
emphasis added).

Kate Chopin describes the Creole commitprin Grand Isle as a
large family, among whom Edna is an outsider and a virtual orphan.
She is not a Catholic and she is from Kentucky. Socially isolated from
her environment and orphaned by the death of her mother early in
life, Edna does not act suipingly by attaching herself to the motherly

FFFSOGA2y 2F alRIFEYS whtaGA3dy2itSeo | Sz
RSSLXe& NRB2GSR GKIFy AdG FLIWSEFENER Ay KS
a2YSUOUKAY3a W20KSNID F62dzi KSNJ GKFG aSiaa

be traced back to her early childhood (HaH&yegory 310). She has
always felt different since she was a little girl. Since this sense of
LA OK2f 23A0Ft Aaz2tliAz2y YIF{1Sa KSNI @d
from the herd, she has also understood, however, sbeds to repress

her feelings of detachment and try to fit in her social and physical
SY @A NER Y Y SyGiegory 810). KdteSGhopin clearly shows the
divided life of Edna Pontellier, noting that the dreaming and isolated
self is the real one and the confoing self is only the shell that she
puts on in public (26). This fragmented identity manifests itself in the
sudden and unfathomable waxing and waning of conflicting feelings in
her.

There were days when she was happy without knowing why.
OX B8 ¢ KeSdsys whierBsNé was unhappy, she did not know
whyt when it did not seem worth while to be glad or sorry, to

be alive or dead; when life appeared to her like a grotesque
pandemonium and humanity like worms struggling blindly
toward inevitable annihilation.97)
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{AYyOS G9Ryl Aa fSFTG Wdzy3IdzZARSRQ o8
2NRSNJ) G2 GKAA&a TFdzyRFYSyidlt OKF2a
2F AYyOGSNBad Aazx NIGKSNI GKFy w206S
fdAYyGSaaSyadAlf Y2iKSNEohoRlgadBasa 6 SOl
surrogate mother but also represents the possibility of realizing what is
existentially lost to human beings and cannot be achieved yet lingers
on in legends and dreams (Hail€yegory 298). Early in the text she
1 & RS a0 NIbygdeherdire ofdoin&nSe and the fair lady of
our dreamg OMTT SYLKIFI&A& FFRRSRO®P C2N 9RY
begins to pass for her mother, the ultimate unattainable lover that she
can imagine. Obviously, the attraction that Edna feels towards
Madame Ratigolle does not have its origin merely in the physical; she
seems to Edna to be the embodiment of her dreams. Madame
wlkiGAIy2tfS8SQ8 SEGNI 2NRAYI NB o6SIdzie ONB
one feels when confronted with manifestation of the transcendent.

The excessive physical charm of the Creole had first attracted

her, for Edna had a sensuous susceptibility to beauty. Then the
OFYR2NJ 2F G(G(KS 62YIyQa ¢K2tS SEAAQ
read, and which formed so striking a contrast to her own

habitual resevet this might have furnished a link. Who can

tell what metals the gods use in forging the subtle bond which

we call sympathy which we might as well calbve (26;

emphasis added)

w»

The physical presence of Madame Ratignolle, then, is for Edna,
an affirmative answer to the possibility of attaining the transcendent
2y SIFENIK® {dzOK Ay FtdzSyOoSasz YIFaGS / K2LARA
YIyGtS 2F NBaSNBS (KFG KIFEIR Ffgle&a Sy
dreaming and romantic self that is hidden underneath the lislé
conformity (26).

Madame Ratignolle, however, is totally of this world and, as
4dzOKXZ AYLX AOAGfe (y2sa GKIG O0SKAYR 9
inherent susceptibility to escapism. Therefore she warns Edna, at first
indirectly, about her respongilities in the real world, namely her
home and children. Just as the Creole society at Grand Isle, impressed
08 G(GKS 3ISYySNRdza 3ISaiGdzNBa 2F aNX® t2ydS
GKS o06Sai KdzaolyR Ay (KS 62NIRé¢ ompoOX
fitting her maternal role, continually reminds Edna of her motherly
duties. Visiting Edna,
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[s]he had brought the pattern of the drawers for Mrs.
Pontellier to cut out a marvel of construction, fashioned to
Syoft2asS | o0loeQa o02Reé aReyeSTFSO0dzl f
YAIKG 221 2dzi FNRY G®ES 3IFNX¥YSyild fA

Edna is not in the least interested in sewing for her children,

[b]ut she did not want to appear unamiable and uninterested,

so she had brought forth newspapers which she spread upon
thefloe NJ 2F GKS 3JFft SNBSS dzyRSNJ al RI'YS
she had cut a pattern of the impervious garmgi3)

al RIYS wldA3ayz2ftSQa AyRdzOSYSyidax
from her. She channels her yearnings to more challenging and more
dangerous objects, hich call her from the depths of existential
gAf RSNySaad 'a 2Ll aSR G2 alRIFIYS wlaa
mind on the immanent, the sound of the sea keeps inviting her to
iGN} yaOSYyRSyi(lf AYFAYA(GdzRS SAGKSNI o0& ¢
I'yR &@f @AY AYLISNI GAGBS Sy iNKkegotyt O6HNO @
GKS aSrkr Aa &Sid Fy2GKSNJ Y2UKSNE | &as
AYF3S 2F I'RSES whkiAadyz2ttS PMoreiKS aLISN
NI RAOFftex Fa 9YAfe ¢20Kessneg@anbaitazr ai
0Nl yaOSYyRSyOSs SyRdzZNAy3 o06Se2yR KdzYly
¢CAYSESaazé HTnOd ! FGSNI aKS A& Tl aoay
music when Edna learns to swim for the first time, Robert notes the
spiritual transformation in her:

On the twenty-eighth of August, at the hour of midnight, and if

GKS Y22y A& &aKAYAY3I OX6 I &LANRG
for ages rises up from the Gulf. With its own penetrating vision

the spirit seeks some one worthy to hold him company, worthy

of being exalted for a few hours into realms of semicelestials.

OXB8 weB2YyAIKI KS F2dzy R aNB® t 2y (S
wholly release her from the spell. (4D)

w20SNIiQa 221Ay3 NBYIFN]la NB@GSIHt GKS
that night on, will be hauntedavith spirits of the sea. Where he does
not strike the right chord is that this spirit is a she, not a he.

YLKt SSYy {GNBIGSNI O02YYSyida 2y GKS &aAIYyATAOL
a{eyvyozfAOlffe warkbSnd\s lostangthar, siggestingtiat if she had
SELISNASYOSR I Y2UKSNIAY fATSY aKS g2dd R y20 y?2



FOLIA LINGUISTICA ET LITTERARIA:

¢23aASGKSN) gAGK 20KSN) az2dzyRa 2F ylI i
sea] stands for a good deal that realism tries to reject. It is subjective,
andtends toK dzY I Y AT S y I (i dzZNB déegedilyedriris A Y RA OA R
(26; emphasis added). These yearnings for the timeless and the
fAYAGE Saa aSIF FNBE NBYAyAaOSyd 2F GKS
Iy AYRAOGARdAZ t Qa RSSLISad &SFENyiAy3ao S
annihilation, and just before she refers to the seductive whispering of
0KS &SI aAy@AlAy3d GKS az2dzZ G2 61 yRSNI
f2a8 A0asStF Ay YIT1S&a 2F AyslNR 02y i(Sy
the dangerous side of this possibity ¢ § KS 6 S3AyyAy3da 2F
ySOSaalNxAfte @I 3dsSz Gl y3ft SR OKIFI2G§A0:
a2dzZA & LISNRAK Ay AdGa GdzydzZ GHE OHpLD 9
@ Adz2SySaa 2F (GKS 4FGSNE SYONIOS 2F (i
with the hope of oming out anew is always accompanied with the
danger of death and annihilation. Yet it is in this chaos and
entanglement with both life and death that Edna finds the only
L2aaAoAf Ade 2F FTNBSR2Y® [/ 2YYSyidAiy3
swimming after listenig to Mademoiselle Reisz, Treu notes that

she experiences panic at the possibility of drowning, but she
LISNBAAGAD® / K2 LiMayted ioSstvinwherelzdio 9 Ry | a
g2YLYy KI R & d¢doY afterSas shélSishedone on the

porch of their cottage, Léonce conands her to come in. For

the first time in the novel, she defies him. Her swimming

experience has been liberating, partly because it involves

death. (32)

2 KSYy 9RYI agAya TF2N) GKS TFANRG GA
WE2YSH6KSNBE Ay | RYIRYGKS2 R aKINI 02 Be @21
GKSYQ 6 LIP-Grgory 801)011 i$ ihenSRey are alone on the
0SIOK GKFG 9Ryl G4Stfta alRIFYS wlkaAady2f
that the sea invokes in her mind:

[TIhe sight of the water stretching so far awayhose
motionless sails against the blue sky, made a delicious picture
that | just wanted to sit and look at. The hot wind beating in
my face made me thinkwithout any connection that | can
tracet of a summer day in Kentucky, of a meadow as big as the
ocean b the very little girl walking through the grass, which
was higher than her waist. She threw out her arms as if
swimming when walked, beating the tall grass as one strikes
out in the water. Oh, | see the connection now! (&9
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¢KS 3ANBSYy YSI R2sdfé haleiNBgainstRiyel Q
preaching of her Presbyterian minister father. She remembers
GNHzy yAy3a | gl @& FNRY LINI&@SNBRXZ FNRY GKS
ALANRG 2F 3Jt22Y o6& Yeé FFLAOKSNI GKFG OKA
sea, the meadows pose aaternal protection from and an alternative
G2 KSNJ FFOKSNDRDa LI GNRFNOKFE R2YAYlLyO
freedom from earthly bonds and a possibility of rebirth. When she
FAYILIEte Ayid2z GKS 4gFrGSNI G GKS SyR 27
rebith YR NBOStftA2y R2YAYlI GwAy3ded wXB8d
NBY2@Sa KSNJ agAYYAy3d Oftz20KSazx éKé FS
0/ K2LIAY M@pTcI MMOULE oOon0vd® [A]1SsAasST
Prynne and Edna Pontelliegaches a similar conclusion:

the brook and the sea are places of empowerment and
symbolic rebirth, and both women choose such alternative
sites when they try to rid themselves of the signifiers of their
bondage,dcasting aside that fictitious self which we assume
like a garment with which tappear before the worlél(Chopin
587). (8-29).

Ly aLAGS 2F NB2SOGAYy3a KSNI FF iKSNR:
obviously without a sense of the spiritual. She explains to her
O2YLI yAz2y GKIFIG GRdAzZNAYy3I 2yS LISNA2R 27
upon me;after | was twelve end untiluntilt why, | suppose until
now, though | never thoughs{d much aboutit 2dza i RNA @Sy o @&
oonv® 9RYIlI Qa ljdzSad F2N) 6KS (N} yaoSy
womanhood around the age of twelve. Sandra M. Gilbert suggbat

cn —

PV

The Awakenindgs a female fiction that both draws upon and

revises fin de sieclehedonism to propose a feminist and

matriarchal myth of Aphrodite/Venus as an alternative to the
masculinist and patriarchal myth of Jes(#sty

b2 SOSNBE ONARGAO aKFNBa DAfoSNIQA LRAAGADS |
provides a survey of criicf NB &aLl2yasSa (G2 KSNJ aadAa OARSEY

LG KFra o06S8Sy FNHdzSR (KIG aK$S {Atfa KSNmRStT 0S¢
consequences of sexual activity and at the same time is not willing to live without
dSyadz2dza SELISNASYyOS¢ 6! fistoSeys handoemEmother T 0T 06 SO o
makes her continuing development as an autonomous individual impossible (Skaggs

MpypE MMMOT 06SOlFdzaS &aKS Aa 3Idatde 2F GadzO0dzy
(Thornton 1988); because she cannot hope for significant chandenigrican social

F NN} y3SySyida 696Stf mpycz mptoT 2N 6850FdzaS a
DAf Y2NBE oOomMpyyZ cpl0 wX8& &ad5SSa 9RyYyl Qa adAaOARS | a
historical change from impressionism to modernism. Susan Wollkkeidetertain that
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9RY Il Qa OiendshirOngr cidldhood tddtifies to the hold
that the abstract have upon her. As opposed to flasid blood
alRFYS wladA3ay2ftfSs 9RYIlIQa FT2NX¥SNJ FNR S

all of one type the selfO2y i AYSR® X8 |1 SN Y2
friend at school had been one of rathexaeptional intellectual

gifts, who wrote fine sounding essays, which Edna admired and

strove to imitate; and with her she talked and glowed over the

English classics, and sometimes held religious and political
conversations. (31)

Edna is inevitably drawto the philosophical and spiritual, but
she cannot go beyond the stage of imitation. In terms of platonic
discourse, Edna seeks to comprehend the worlitiehsonly through
their worldly shadows, which may cause misreading of the ideas
themselves.

9 Ry faidm@ in interpreting signs appears in her relationship
with Madame Ratignolle. Unaccustomed to physical expressions of
FFFSOGA2yS 9RYlF YAaANBIRa alRFYS wlk{A:
action was at first a little confusing to Edna, but she soon lemsdif
NEFRAf& G2 GKS / NB2ftSQa 3ISydtS O NBa:
who flaunts her sexuality in terms of her fecundity and motherhood,
Edna finds an object of erotic desitt.al RIF'YS wlk dA3y2ftfS
affectionate and gentle caresses are meant to propasealternative
G2 9RYylIQa aSINOK FT2N GNryaOSyRSyOST
that Madame Ratignolle does not foresee: Edna awakens to her
sexuality and channels her yearnings for the transcendent to an

G/ K2LAY LI+ 0Sa 9Ryl Q&4 &dzh OARS arihilatingRS TS Gz |
AYEAGAYOGZ I NRYIFYGAO NBIfAGRE OMPTCI HHMOD @XE
2FFSNAYI (GKS AYyGNRIdzA y3 v 2oitsh tReypuzidligh biit ¢ G KS | Yo
G2YRSNFdA Ll2aaArAoAtArAde GKIdG ¢S FNB (2 @OASs 9RY
OomMppoE mMmMnoOd tIFGNAOAL | S3aASN) &S8Baivedd Ryl Qa RS
language to sustain her (1987, 446), while Priscilla Leder blateeure itself, in that

GGKS adzAOARS LIS NB 2yO0S8 ™MENAuelodldo2d K FLAfd
OSyilidsNE fAGSNINE FT2N¥Ya (2 R2 2daAGA0S G2 62YSy
that at once evokes and exceeds those forms, swimming with itsitertoward the

20'0Sy G dzNEE omMpdhcS HHpPUD 06¢NBdz HDO

© Edna does not, however, realize that she reiterates the dominant gender ideology

against which she wishes to rebel, because just like the dominant ideologues of her

day, she equates eroticismwith icK SNK22 R® dw! 8 LINRBF2dzy R RAaLI I O
was introduced by this accommodation [of sexual desire to procreation]: the language

of feminine sexuality became inextricably intertwined with discourse that had to do

withchilddo SF NAY 3 | yR YedRSHKYBRENDOES [2yIAYyIsé TO
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infatuation with Robert! { Sy & Ay 3 9 Rigelt® llowNdBef dzO G |

requirements of her social role and her vulnerability to the Creole

Y2NBaz alRIYS wlaA3ay2ttS YI1Sa I R

t 2y 0SEEtASNI f2ySd wX8 {KS Aa yz2ia 2

for not only is Ednanot a Creolenor an adult, but she alone has

transcendental yearnings that she tries in vain to satisfy in the down

to-earth Creole world. That is for this last reason, rather than the first

g2y GKIG 9RYylF Aa |y 2dzidaARSNI Ay ((GKS

ayas SN 2 alRIFEYS whtdiA3ayz2ttSQa NBIljdsSai

FNRY NBI aa dzNRatilypossibilitd & NIS. Pangelliey eer

taking me seriously. You should have warned me against taking myself

ASNR2dzaf 8¢ 007 T SYLIK&th andersRRISSRO & 2 KT {

GKIFG 9RYylIQa AyiSNBadG Ay KAY R2Sa yz2i

from some unearthly force that keeps entreating her through the voice

of the sea. Once her fascination is directed at Robert, Edna will have no

socially corrective response. Robert serves as the socially

unacceptable, and, therefore, all the more attractive alternative to

alRFYS wlaGA3ay2ttS Ay NBLINBaSyidAy3a 9Ry|
It is worth noting that Edna is not attracted by figures such as

Alcée Arobin ad Victor Lebrun. They offer no more than lust while for

KSNJ aSEdzrf AydAYlI O&8 GNIyadOSyRa LKeaArO

GKSY w20SNI A& |gleéx |yR awaBKS gl yi

a2YSUKAYy3A:L yeidKAyYy3d:X aKS RARrey20 1Y296

that Alcée is after another sexual feat through her; therefore, the only

significance he holds for her is mere sexuality divorced from any

AYOUAYLFOed a!fO0OSS ! NRPOoAYy g1t a I 6&2f dzi ¢

presence, his manners, the warmth of his glances] above all the

G2dzOK 2F KAA fALA dzLl2y KSNJ KFIyR KIR

OMHGPO® YIFGS / K2LIAY RS&ZONROGSa GKS aSya

KSNJ KFYR Ay &0NR(TAy3Ite& &AYATI N GSNy¥a

LI SFaAy3a adAy D). Robert KebNd hd noiesof tibem p

womanizing spirit these two men possess; not only is he genuine in his

feelings for Edna, but his feelings stem from a need for intimacy, albeit

different from hers.

A NE
yS

YLy 9RYyFEQ&a (N}yaFTFSNI 2F SNRGAO RSAANB FNRY | 4
breaking apart of female bonds that originate in motitughter relationship.

Referring to Adrienne Rich, she states:

In "Compulsory Herosexuality and Lesbian Existence," Adrienne Rich argues that

women's primary emotional and physical bonds (stemming from the mediaeighter

connection) are with other women and that these drives are forcibly redirected toward

men by various psychologi emotional, and physical methods. (290).
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9RY I Qa (GNIya¥FSNI 2F KSN) FSStAay3a
coincides with her success at swimming and the first time she listens to
Mademoiselle Reisz on the piano. Her music affects Edna like the sea:
ahie very passions themselves were aroused within her soul, swaying
it, lashing it, as the waves daily beat upgrS NJ 4 L)t SY RBR 02 RE& £
Learning to swim the same night, Edna is overjoyed with the sense of
freedom that she associates with the sea.

A feeling of exultation overtook her, as if some power of
significant import had been given her soul. She grewndari
and reckless, overestimating her strength. She wanted to swim
far out, where no woman had swum befor@?7)

Ly FIFOG 9RylIQa FYoAlA2ya FNB 3INBF GSNI
fAGAY3I KdzYly KIF & NBFOKSR o0STF2NBd YI G
activitiess A1 K 62 NR& &adzOK a avyeadiaodé FyR &

Ay GKS y2@St 9RylIQa YAYRI FTNBSR FTNRY
and finds itself in a mystic territory, moved by an unknown power. This

mood, however, will not remain with her long. The dmes that she

has that night confirm for her the unattainable nature of her yearnings.

{KS A& AGRAAGdAINDSR gAGK RNBFYa GKIFG 6¢
leaving only an impression upon her halakened senses of
a2YSUGUKAY3 dzyl (il AafhedbdwSdrearaspvpro Bngl A 1 S G K
about her undertaking an essentially elusive and intangible pursuit.

Waking up to find that she is surrounded by phenomena, Edna hopes

to rekindle through Robert a sense of what she felt the night before.

Her expectations from ébert, however, are doomed to failure for

Edna from the start because he speaks as person bound to this earth

whereas she is a human being beginning to awaken to a higher reality.

She cannot express the sentiments she felt listening to Mademoisell
wSAAMAey2 YR agAYYAy3d o0SOldasSzs 002N
position as a male character makes it impossible to understand her

words:

[H]e, as another consciousness representing liberal male

perceptions about women, not only fails to understand Edna,

but alsq consciously or unconsciously, tries to play down the
AYLRNIFYOS 2F KSNJ FANRG adzO00Saatd
ASydziyS NBFaz2y O0SKAYR 9RylFQa Sy2i;
Edna mistakenly transfers her awakening onto Robert and falls

in love with him(109- 110).
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The divide between Edna and Robert is not simply or only
3SYRSNJ RAGARSS K2gSOSNE F2N w20SNIQa
YR FdzidzNE 2NASYGSRZ odzi 9RylQa | NB G

Her attachment to Robert has the overtones diet filial
attachment she felt for Madame Ratignolle. Just as a child does not
distinguish between itself and the world around it, particularly its
mother, she thinks of him as a part of hersBlfVvhen he leaves her
AARSY GwaBKS @2y RSNB& amfed hewR didS NI KI R
not occur to her to think he might have grown tired of being with her
0KS tA@St2y3 RI&¢ o6cTLu®d® 2KSYy akKS NBid
F2f{f26SR o0& w20SNIxX 2y GKS aveaidaolds
quietly. Chopinwrites tha éno multitude of words could have been
more significant than those moments of silence, or more pregnant
withthefirstF St § GKNRooAy3Ia 2F RSEANBE O6pMO
parental affection, both Edna and Robert transfer their infantile
longings fo love to each other in this imitation of pidénguistic
O2YYdzyA2y® 2AGK w20SNI Q& RSLI NI dzZNBZ
conviction that she had lost that which she had held, that she had been
denied that which her impassioned, newly awakened being
demardek oO0TcT SYLKIFIaA&d | RRSROU®

w20SNIiQa | 6aSyOS NBadzZ da Ay 9Ryl Q2
and shaping her memories of him to represent her existential
yearnings. She attributes to him her desires without really expecting
him to validate them actually. Kate K2 LAY RS&AONRO6S& 9RYIC
concerning Robert in terms of both a longing for transcendence and a
pre-symbolic symbiosis:

It was not that she dwelt upon details of their acquaintance, or
recalled in any special or peculiar way his personality; & kia
being, his existence, which dominated her thought, fading
sometimes as if it would melt intthe mist of the forgotten
reviving again with an intensity which filled her with an
incomprehensibléonging. (90; emphasis added)

) O02NRAY3 (2 22fFFs Gw20SNI Aa y2i O02yOSAOSR
X8 wheéyO0S LKearaoltte loalSyidz KS OFy 68 YIRS
202800 2F KSNI AYl IAYIEl AR/ EO @ GlEWK | K SRM I NIRA @INS
PreCNBdzZRAITY CNBdzZRAIYyZ¢é 2 fGSN) ¢F&t2NJ FyR w2 |
O2yliAydzsSa G2 tAGS Ay (GKS aw20SHyAO aidrisSza
unaware of the boundaries between her own body, h#2 § KSNR&azX FyR KSNJ
SYGBANRYYSYyi(Z ARSYGATASE SNRGAOFEtE SgAGK |ff (F
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Robert continues to re@sent the spiritual communion that
Edna seeks until he assumes a role that establishes his separate
identity rooted in social mores. L Yy NBalLlRyas 02 9R
incomprehensible longingRobert can only respond in a marriage
proposal; because unable to imagiasything beyond the material, he
is stuck in a world made up only of social customs.

Edna has gone far beyond the point that Robert is willing to
venture for love that he is still held by the community belief
in the sanctity of the marriage bond and thtle need of the
husband to condone any loosening of this bond, and that he is
deeply disturbed, despite his love for Edna, to find that she
does not accept this beligfPizer, no p.)

Up to that point, however, Robert occupies censtage in
ORY ISP fIAY KAa [06aSyOSs 2dzad Fa &akKs
absence, Edna substitutes for him with art. For example, she takes up
painting more seriously than before and aspires to become an artist
like Mademoiselle Reisz. However, because she never takes up
painting for its own sake rather than a replacement, art seems to hold
y2yS 2F GKS aA3dyAFAOLYyOS FyR OSyuGNIf
al RSy2Aa8ttS wSraaiQad Ly FFOG=Z al RSY?
seem to come closest to the transcendent, whi&dna seeks.
However, her maternal fantasies and yearnings misdirect her to
Madame Ratignolle, who offers nothing other than what Edna is trying
to escape.

Mademoiselle Reisz functions as the only example of a free,
independent woman whose hardiness Edmast emulate if

she is to succeed and soar aboftell NI RAGA2Y | yR LINEB?2
There is no question that the older woman provides Edna with

a more viable model than Adele Ratignolle, who is, after all,

trapped without even knowing it. (Thornton 55)

Edna infact misses an opportunity by taking art to be only an
imitative act but not another language that connects the world and the
GNF yaOSyRSyiliod wSA&T 4| MypassesRhEl
courageous soulw X 8 ¢dES (&3Kk2F G RI NBX & EdnfzR RSTA Sz
however, isonly readytogo hadf 8 T aKS Aa AGRSGP2AR 2
striving not toward accomplishment, she drew satisfaction from the
G2N)] AlGasStTeé O6mMHOODP {KS |faz2 FRYAGA
(96), a selevaluation that Kate Chopin dogs2 it O2 Yy (i NI RA OGP 9 Ry
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R2Sa y20 Y2@0S lye 2yi221{SNA +ta akKS Aa
piano playing. Obviously, for Edna, painting is not an end but a means.
It not only provides a livelihood for her but also serves as a substitute
for the objectof her desire. She goes on to announce to her husband,
dzLJa S A GK KSNJ yS3tA3aSYyOS 2F K2dzaSK2f
LI AydAy3 L f¢HEdnaidees khavwathaBiRis notéardh she ®
realizes that it is not Robert or even Madame Ratigndiig, her lost
mother, or the idea of mother that she seeks. She will soon decipher
the inviting maternal voice of the sea and direct her quest in that way.

With Robert gone and her art far from capturing the essence
of the preverbal connection she dpsrately desires, she seeks the
mother figure that started her quest and turns her attention back to
Madame Ratignolle. In fact, she resumes painting on Madame
wlkiA3ay2tfS5SQa I ROAOS S@GSy (K2dzZa3K KSNJ 2
than valuable. Like a cHjl Edna needs someone she associates with
her mother to approve of her pursuits. Encouraged by Madame
wkiAay2ttSQa 1AYR 62NRa 2F LINIFA&S F2N
opportunity to prolong her motherly affections. The evening she
spends with them, bwever, disappoints Edna immensely because she
observes the perfect harmony that Madame Ratignolle has with her
Kdzaol YR AyadSIFIR 2F KSNX® a¢KS wl da3Iy
perfectly. If ever thdusionof two human beings into one has been
accomplishd on this spheréh &t ¢ & &adzNBf & GKSANI dzyAzy
added). However, for Edna this night turns into a disappointment,
0SOldzasS akKS glyida (2 FOKASGS Y2NB (Kl
allow. She feels

a pity for that colorless existence which mevuplifted its
possessor beyond the region of blind contentment, in which no
moment of anguish ever visited her soul, in which she would
never havetheta8 S 2 F  A.®SWE RSt A NR dzY

Kate Chopin reveals though that Edna herself is not sure of wleat sh
YSI ya 0e Gt ATSQa RSt AN dzy ¢ L @ A&
AYLINB&aaA2YE O0pnud

By O02NRAY3I G2 aArOKFSt ¢o® DAfY2NBTI 9RylFQa LI Ay
rebel against the norms of Nature, which she associates with the Creole rules of

marital relatR Yy A KA LJA® {KS GNASa G2 ONBFGESE GKSNBT2NI
autonomous, neither mirroring nor duplicating an external form, and it shakes Edna to

GKS RSLIIKa o0SO0ldzasS Al LINRPOARSAE SyidiNryOS G2
58aLAGS T2RIAGE KEBFSOSNE dwyB8SAGKSNI KS KSNRBAYS
AYFIAYAY3 Yy gF1SYySR aStF tA6SNFGSR FNRY YAY

S
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Robert, both of whom have proven unattainable, the former by virtue
of her domestic commitments and the latter by ibg physically
absent. It is not clear to Edna to which of these personified objects of
desire her longing is directed. Edna refers to the object of her desire as
iKS ao0St20SR 2yS¢ GogA0OS Ay GKS 0221
takes place at the dinnewhich neither Madame Ratignolle nor Robert
attends. The second takes place after she has waited on Madame
wl { A 3 gic2ouichegn@niind is on her way to meet Robert, who, she
finds, has left. Because Edna has announced her independence to
Robert and lefthim for Madame Ratignolle in order to fulfil her
promise to accompany her during her childbirth, there is reason to
believe that for Edna Madame Ratignolle still has priority. It is
SaaSydAartfte 20aSNIBBAY3I KSNJ FAGAY T 0 AN
depature, that obliterates all hope for a communion with the beloved
one.

al RI'YS wl dcdodpethénamdiRis Edna from a long
yet disturbed dream that she desperately wishes to continue. This
crucial event confirms for Edna that Madame Ratignolle hasging
LINAK2NAGASE Ay KSNIfTAFS y2g6 Fa (GKS Y2i
sense of isolation on many levels. She witnesses once again that life
begins with a prime act of separation with no return to the previous
unity; the rest of life is built orseparated and isolated individual
existences. This event also confirms the futility and deception of love
and sexual desire. These feelings are no more than a passing whim, the
present beloved only being a temporary filler of a vacuum that is
impossible © be fittingly full of any natural substance. Edna muses
GKAES gl ft1Ay3a (2 GKS oSlHtpKayit® KSNI FA
I N2POAYT G2Y2NNRg AlG oAfft 0S az2ySz2ysS ¢
aSEdz t Al A& y 2 Y 2 NB GKI Yy thel dzZNBEQa
Ydzf GALX AOIF GA2y 2F fA@Sa 2y SINIK® Ly
given up to illusions. It seems to be a provision of Nature; a decoy to
dSOdzNBE Y2UKSNE FT2NJ 0KS NI OS¢ omynoo |
as the mother of two children, Edna akzes that rebellion against
bl GdzNB SljdzZ §Sa 6A0GK FTYYyAKAflIGAZ2Yy 27
g2NRaAI AGC¢CKAY]l] 2F GKS OKAfRNBYyI O9RYl .
Rememberthent SOK2 Ay KSNJ YAYR & &aKS 41 f
Her children seem to hersathe most concrete reminders of her ties to
the material world weighing her down like an anchor to this world. She
faces the choice of motherly responsibilities, which will mean that she
gAtf KFE@S (2 3AAGS dzZL) aGKS fSwhishSy G Al £ X ¢
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she cannot do as a mother who has contributedhis world as long as
she is part of it. Edntragically acknowledges that

[she] has defied the wrong thing, the mere phenomenal forms
of the Will, not the Will itself. Hence, she is not only late,
insofar as she has already be@rR dzL&tdrmdotherhood, but
she is too wrong in that she has inflamed hat than
suppressed her desires. (Camfield 115)

Life offers to Edna onlyariationson the theme of transcendence in
lovers and in surrogatmothers, but it never reveals the transcendent
itself. Edna tries in vain to negotiate with the ruteakers of life. As
long as they provide an object to satisfy her unattainable yearnings,
she is appeased. However, both Robert and Adéle prove to Edma to
no more than the obstacles she fights against and fake representations
of the transcendent that defies any earthly representation.
Chopin announced her views on suicide in response to a
society page interview bostDispatch2 Yy 62 YSy | yR &dzi OARS
tendency to seldestruction is no more pronounced among society
women than it ever wg, according to my observatohX 8 . dziT R2 y 2
Y8y R2 GKS &alYS GKAy3 SOSNE RFEEK 2 Ké
0¢20K A5AQAYS [20S | yaRaquidde@hd®RSZIE MH
an issue primarily connected to femininity testifies to the fact that
9RYIl Qa adzA OARS adSyvya FTNRY GKS fAYAGL
worsened by the social forces in the case of women. To a considerable
extent, Edna manages to casf dfie requirements of her social role:
She rejects the major patriarchal institutions that bind her, including
YINNAI ISs 020K KSNJ Fl 0KSNDa t NSaoedld.
Catholicism, and the wealth that he brings to her life from his business.
Before sk plunges into the sea, as the last symbolic act of her
renunciation of everything that society has bound her with, she takes
off her clothes. Her rejection of social mores, however, does not bring
her the longsought sense of prénguistic bliss. She ha® leave
behind everything that belongs to this world. Unless she annihilates
the last remnant of her material possession, namely her bodily
existence, she will nevédre divested of her obstacles.

Likethe eternal sellBy Sgl f 2F (KSmakhsz 9RYy!Il Q:
return: to childhood, to thecbluegrassY S| R2g¢ @gAGK ay2
0S3IAAYYAYyI froiRvhich 3he §ad Rdined so much

pISF &dz2NBE & | @2dzy3 3IANI Softhe2 GKS a2
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(Heilmann 101)

When Edna finally answers the sonorous and seductive call of the sea,
then, she is choosing not death, but another form of life, where she
will reunite with her mother. Her destination turns out to be her point

of origin, her home where she bealgs and where she will never feel
orphaned or rejected; it is her native element in whose sensuous
embrace she will feel safe and loved. At least this is what Edna hopes
to attain with her last plunge into the absolute unknown.
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SHAKESPEARHRECEPION INTALY
TWO TRANSLATIONS DRETEMPESTA CASESTUDY

Giuseppe Barbuscia, University of Mostar, Bosnia and Herzegovina,
g.barbuscia@gmail.com

Abstract: Literary fortune, as eternal and immutable as it might seem
in some cases, is always theule®f a complex process of mediation, made of
refusals, negotiations, misunderstandings, even feelings of repulsion and
devotion. In other words, literary fame is rather a destination than a destiny. If
Shakespeare acceptance in Europe was an exceptitorallous journey, him
crossing the Alps proved even more problematic. All through the eighteenth
century Shakespearebs pr-edgssenoviilethen 1t aly
first translation of his complete works only appeared in 1831. The first
perfomance of a Shakespeare play to ever be attempted in Italy was staged
around 1843, proving a remarkalfiigssca Two more decades will have to pass
before a play meets the audiencebs appl au
Othelloin 1856. From that potnalso thanks to the influence of melodrama,
Shakespeareds slow process of canonizatio
The ltalian case proves useful to understand how the processes literary
canonization work. This paper analyzes what reasons may hatteeld@lian
literary system to be so exceptionally resistant to Shakespeare, exploring how
matters of ethnocentrism and chronocentrism are often at work when analyzing
canonization.
Finally, the contrastive analysis of two translationsTbe Tempest
(Leoni 6s from 1815 and Carcanobds from 1860
choices are dictated by the transl ator6s
cultural paradigms of the period in which they are produced, but also how
fundamental they are in shaping thoseapagms and ignite cultural change.

Keywords:  Shakespeare, translation, manipulation, Italy,
canonizationThe Tempesteoni, Carcano, chronocentrism, ethnocentrism.

Shakespeare's reception in Italy
{KIFI1SaLlSINBQa OGN yatl GdAaz2pta Ay SAZ
century Italy

LT {KIFI1SaLlSIFNBEQa LINE OS & a 2F Ol y?2
notoriously problematic, the diffusion of his work in Italy started even
later and encountered considerable difficulties (Baretti; Bloom xv;
CollisonMorley; Graf, Morandi; Zvereva)n the eighteenth century,
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Shakespeare was only just beginning to be taken into account in
Europe, also thanks to Voltateeinfluence (who later became a harsh
opponent of the English playwright), while in Italy he was almost
completely neglected. In thérst half of the century there is only one
mention of Shakespeare, in the preface of Antonio G®rawn playil
Giulio Cesare&Sasper [sic] is the Corneille of the English, only far more
irregular than Corneille, though, like him, he is full of grelsas and
noble sentiments (CollisoAMorley 6)

Shakespeare was completely unknown to Italians, except to
those gentlemen who travelled to Britain and became acquainted with
the English stage. Collistwhorley suggests that

the best proof of the absoluteghorance of Shakespeare that
prevailed on the other side of the Alps during the early years of
the eighteenth century is the fact that a man of Apostolo
Zend? vast learning could write a musicama, Ambleto
without ever having heard of Hamlet. (Colliddiorley 4)

The first translation of a Shakespeare play appeared only in
1756 by Domenico Valentini, published in Siena with the titI&iulio
Cesare, Tragedia Istorica di Guglielmo ShakespeSmme more
attention was being paid to Shakespeare startirgn the second half
of the century. A translation oHamlet was completed in 1768 by
Alessandro Verri, who also translat€gthelloin 1777. An event of
major significance was the publishing of the French translation of the
complete Shakespeare in twentyplumes, between 1776 and 1783.
Considering that every educated Italian could at least read French,
while very few knew any English, Pierre Letour@urhéatre de
Shakespearerepresented the only way to access Shakespeare's
complete works for most cultivat Italians. Around that time, the
debate on Shakespea®evalue as a playwright was growing ever more
lively and bitter. By the turn of the century Shakespeare was a hot
topic in Italy, as well as in the rest of Europe, with a few enthusiastic
admirers a a disdainful majority. In 1798 a Venetian noblewoman,
Giustina Renier Michiel, published a selection of plays that she had
translated, includingCoriolanus Macbeth and Othella She had
undertaken a systematic translation of Shakespeare since she was ve
young, but only those three plays were chosen for publication and we
do not know the extent of the entireorpus: These works were not

! An anecdote on this woman and her translations has Napoleon as a protagonist.
During a visit of the emperor to Vemriin 1807, she was signalled to him as a translator
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particularly remarkable, they were in prose and they were actually
done from Letourne® version rather than from Ehsgh, but they had
some circulation at the time and they represent the first attempt of an
extensive translation of Shakespeare. This task was to be better
accomplished in 1814 by Michele Leoni, who managed to publish seven
tragedies, mostly in verselulus CaesarHamlet Romeo and Juliet
CimbelineMacbeth Richard Iland The Tempesto whichOthellowas
added in 1825. LeoSi translations did a lot to popularize Shakespeare
in a moment when the debate on the English writer was at its height.
The fir¢ decades of the nineteenth century were fundamental for
Shakespeare's fame in Italy, as the influence of the Romantic
movement was bringing about more favourable opinions, while the
new generations were more open to accept some of Shakesg@eare
features hat were inadmissible but a few years before. Still, the
process was all but smooth. Le@niwas the widestcorpus of
Shakespeare translations that was ever published until the publication
of the first complete Shakespeare in Italian by Carlo Rusconi3fh.18
The early 1830s were a prolific moment for translations: Valletta,
Soncini, Barbieri and Nicolini translated, in the same period, several
the single most popular plays, while Giunio Bazzoni and Giacomo
Sornani published together a collection of sixskations. This adds up

to a total of thirteen single translations, plus Rus@®ntomplete
corpus only between 1829 and 1830, a clear sign of how seriously
Shakespea@ position in the Italian literary system was changing. No
other translations were aéirwards made though, with the exception of
Carcan®, who published a selection in 1843, then expanded it in 1857
and finally published the complete works from 1875 to 1882, the
second complete edition in Italy, as well as the last one in the
nineteenth cetury.

Theatre productions, melodrama, ballet

Even if after the 1830s there are no other significant
translations to signal, at this point theorpusof translated works is
quite consistent, with the most popular tragedies counting several
versions. Thisloes not imply that Shakespe&equestion was settled.
The first theatre production of a Shakespeare play, by Gustavo
Modena, came as late as 1843 (the date is approximate) and it was the
paragon of the perfecfiasca Another attempt was made in 1850 i

2T GN}Y3ISRASaAD IS a1SR awlOAySs L adzall2aSKé

back upon her in spite (Colliséviorley 78).
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Padua, but again unsuccessfully, until Ernesto Rossi perfoDtieello

at Teatro Re in Milan, the same stage and the same play that had seen
his master fail miserably about a decade before. This time the play was
applauded and other productions followdkat same year as well as in
the next ones. Shakespeare was being widely accepted in the last
decades of the century and his position in the Italian cultural system
was only bound to grow. Another complete edition by Diego Angeli
was published in 1911 anmdany other translations followed, including

at least six more complete collections, with a significant increase from
the 1960s. Only the sonnets had to wait until 1944 to be translated by
Giuseppe Ungaretti, with very few other translations following, only
one of which before the 1980s.

The relationship between Shakespearean drama and Italian
melodrama, as well as ballet or other forms of adaptation, deserves a
separate mention, as it followed a different course than that of
translations and critical recejoin. Opera in nineteenth century ltaly
was as popular as drama in Elizabethan England and creativity in the
area of melodrama was in constant ferment compared to the generally
stale theatre production of those days. Up to about fifty compositions
are dired¢ly or indirectly connected to Shakespe@&eworks. Even
though this number is pretty high, the first that was directly derived
from a Shakespeaf play, which is Verdi'éacbeth on Piav&
libretto, is only dated 1847, about the same time when theatre
performances were starting to be attempted. Ballet adaptations were
somehow more precocious, the first beingMacbeth by dancer and
choreographer Francesco Clerico, in 1802. There is also evidence of a
Hamletthat was prohibited in Parma four years earlidue to political
concern of the authorities, who did not appreciate the number of
assassinations in that story. There is also a quantity of theatre
adaptation that often responded to the attempt of making
Shakespea®@ stories formally more acceptable # public that was
very hostile towards Shakespe&echaotic and heterogeneous style
and to the complete negligence for the Aristotelian units in the English
drama. Even though they are mostly forgotten now, some of these
adaptations were quite successfill Melchiorre Cesarotti judged
Conti'sCesaresuperior to Shakespeare's (Collisigdiorley 27).

Whatever their quality, however, they had some role in
familiarizing the public with Shakespeare. It is necessary to point out
that not all of these adaptationsdud Shakespeare as the main source,
or even as a source at all, and derivations are not always so neat and
easy to track. Shakespeare was himself avriger, so those stories
that we now recognize as eminently Shakespearean, often had wider
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circulation in other versions rather than in Shakespe@replays,
especially up to the eighteenth century. The case of ZeAaoibleto
has already been mentioned and, yet, it is neither a surprising nor an
uncommon one. Cor Cesarevas not a direct adaptation frordulus
Caesaybut its writer had Shakespeare well present in mind. Bellini had
probably never even read Shakespeare but derived l@apuleti e i
Montecchi(1830) from Della Val@ Giulietta e Romeowhich bears
resemblances with Shakespeare's play but doalso have been
inspired by any of the many +aritings of the story (Italian or French).
Bandello'snovellaitself, the primary source of all these-veritings?

had all but a marginal position in the Italian literary system of that
time. These few exani@s should give a perspective on the high level
of intertextuality Shakespeare's play were moving in.

The problems of ethnocentrism and chronocentrismtextual
exchange

The difficulties of Shakespeare reception in Italy emerge clearly
from this brief werview. Before trying to account for this fact,
however, it will be necessary to address some problems on how
guestions related to canonization are approached in literary criticism.
When trying to explain any criticism that is hostile to Shakespeare, a
number of recurrent arguments appear frequently. These usually imply
some form of blindness on the side of eighteenth and nineteenth
century audiences and critics, some inability to recognize and
understand a true genius that could not be reduced into thadsye
made categories of the time. Some of the most popular arguments are
the attachment to the Aristotelian units or to other conventions of a
stale dramatic tradition (Baretti; Graf 318; Colliddiorley 67, 2325,

43, 91).

Even though many of these argunte are valid, they do not
give a very satisfying idea of how Shakespeare might have been read in
the eighteenth and nineteenth centuries. Assuming a privileged point
of view over the past is a form of cultural centrism that too easily
dismisses decades afitical debates that also involved some of the

2Bandello’s version (dated 1554) is the one that popularized the stditgly and
abroad, but it was directly inspired by Luigi da Porkistoria novellamente ritrovata

di due nobili amant{1530) This, in turn, was derived from the senomicalNovella
XXXIl{Mariotto e Ganozzgby Masuccio Salernitano (published postiously in

1476), the very first source of the story that we know of. Masuccio's settings, names
and tones are very different, but the plot is basically the same. Da Porto's version is
similar in structure to Bandello's, but less famous.
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most brilliant minds in Europe. The implied logic behind this stance is a
tautological one: those whose judgement was different from ours were
wrong because their judgement was different from ours. If wethee

true depositories of the Shakespearean truth, any different
understanding is a misunderstanding, it is given no credit and needs to
be explained as a paradox.

Irina Zvereva, in an article of 2013, tried to analyse some of the
possible reasons for Shedpeare's scarce fortune in Italy, concluding
that the most likely explanation was lItaly's closure, even snobbery, to
other cultures. She suggests the existence of an Italian myth of cultural
superiority, a sort of conceited attitude that made it more idiffit to
introduce other cultural instances in a country that only accepted its
own past as a model. A good part of her claim is based on some replies
to an article of 1816 by Madame de Staél that invited the Italians to be
more open to recent English aBerman poetry, as it could be a spring
of new ideas to renovate a somewhat stale tradition. The replies were
often harsh and pointlessly patriotic (all the translations, from this
point on, are mine):

How can she expect that the Italians, whose ears are
embalmed with the divine singing of a Tasso, a Petrarca, a
Dante, a Metastasio and of a thousand other sublime swans,
could find pleasure in those! (Zvereva 263)

Even if it is true that there was, in ltaly, some resistance to
Romantic ideas (or Madame déagl would not have felt the need to
write such an invitation), this kind of remarks does not even approach
a description of the cultural situation in the country. The first problem
with this theory is the significance of comments like this. Written by
unidentified readers of a Milan paper, these statements are probably
not much different in quality and tone from the comments that today
flood social networks, news portals or YouTube pages with
ethnocentrism, misquotations and haspeech. Whether this
compaison appears plausible or not, such comments are evidently
But even if we gave any credit to them, there are countless instances
of the opposite attitude. Already in the eighteenth century many
Italian intellectuals were looking up to Britain as a maafetivilization
and prosperity. This remark by Alessandro Verri, one of the greatest
enthusiasts for England and Shakespeare, speaks for itself:

It is natural to ouramour propreto regret our inferiority as a
nation, but reason is on the side of the Hslgl They are
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markedly superior to the rest of the Continent of Europe and
are right to treat foreigners as slaves. (Colliddarley 31)

This is probably one of the most extreme examples of a trend
that was by no means uncommon. The admiration for Engleasl not
primarily of literary nature, but did not exclude literature in any way.
Many British writers enjoyed very high status and had prompt
reception in ltaly. Milton was admired from the start, Swift was
commonly read and Pope was probably one of thestmappreciated
British writer. Addison'€atowas held among the highest tragedies in
the modern world, while there are several attempts to produce ltalian
equivalents of hisSpectator Gray and Young were translated and
imitated frequently enough, whil&lacpherso® Ossianhad countless
admirers who classified it among the masterpieces of mankind,
together with Dante, Homer and Milton's works. Translations were not
uncommon either. In the eighteenth and nineteenth centuries there
are at least fourteen coplete Italian translations oParadise Lost
whereas the failed or partial attempts amount to at least another six.
Some of the translators are among the most eminent intellectuals of
the time, like Ranieri de' Calzabigi or Ugo Foscolo. Lazzar@ Papi
verdgon is commonly read and studied even today, as it is Foscolo's
translation of Stern@ A Sentimental JourneyZvereva 25%0;
CollisonMorley). If there was a prejudice in ltaly, then, it was not
generalized but specifically addressed to Shakespeare. i$3ism
thorny criticism because it is in contrast with present day literary
Gl £ dzSa GKNRdAzZAK GKS FaadzyLliazy GKEFEG |y
Odzt ( dzNJ € AdzLISNA2NARAGe g2dAZ R LINBGSyi
probably an easy way to solve the question, bigo a simplistic and
widely incomplete one.

What has been said clearly should not imply that Shakespeare
was not misunderstood in eighteenth century Italy. But if it is true that,
02 Llzi AG @AGK . f22YY GSOSNER NBI RAY3
address the question would be to investigate what these misreadings
consisted in. Shakespeareworks were very estranging for the Italian
audience and they often made an extremely upsetting impression. The
circumstances of the first performance of a Shakespeplay in ltaly
can illustrate this very effectively. Gustavo Modena was probably the
most appreciated actor in Italy in the nineteenth century, with a steady
international reputation (Collisoiorley 152)° In the 1840s, he

% Genevieve Ward ewidered him the best actor she had ever seen (Coliidorley
152).
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decided to perfornOthelloat Teatro Re in Milan and the outcome was

disastrous. The audience was expecting to see a tragedy but, when

they saw Roderigo and lago shouting in the street to warn Barbantio

against the Moor, using sexual jokes and racist epithets, they started

laughing ad whispering, not knowing if they were watching a tragedy,

a comedy or a farce. Soon it was impossible to continue the
performance and curtains were drawn. Even though at least seven
translations ofOthellohad been circulating in Italy for more than fifty

years, the greater theatre public did not appreciate the abrupt changes

in tone and register that is so common in Shakespeare. Ernesto Rossi,
Modena®@ pupil, made a fresh attempt more than a decade after, with

more careful preparations and a very diffetasutcome. First of all, he

opted for a different translation, as Le@i the one used by his
YIaliSNE ¢t a y2aa G2 Kia GlraidSz oSAy3
GAYSazr GKS GFraidsSsz KlrIoada ey Odzali2Ya
155).

He liked Rusconi's engh but thought a stage performance
should use a verse translation rather than a prose one, so he
commissioned one from Giulio Carcano. The translation was ready in
1852 but Rossi felt he had to travel to Paris and London, where he saw
some performancesral met actor Charles Keanes. The production was
only ready in 1856 but, this time, the Teatro Re responded positively.
Shakespea® plays thus moved from reading rooms to the stage for
the first time.

The concerns of the wider theatre audience, on the asth
hand, had also been the concerns of the most cultivated reading
public. The debate on Shakespeare had been animated by some
judgements that frequently recurred. The readers of that time
generally did not fail to notice what beauty was in Shakespeare's
works, but they could not forgive his faults, which they perceived as
much greater. The absence of the unities was seen as unbearably
unrealistic, the mingling of comical and tragic elements, often in close
contact, was inconceivable, the mix of poetry amebse was felt as
clumsy. In the span of a few lines Shakespeare could go from very low,
even trivial passages to the highest and most memorable ones, from
banality to sublimity, a fundamental word in the aesthetic criticism of
the time. Most readers simpl could not bear it. The problem of
Shakespea® faults, however, was not absent from favourable
criticism either. Even the enthusiasts felt they had to provide a
justification for them, but they perceived that those were neatly
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surpassed by his merits dlison-Morley 90)? Many scholars tried to
solve the problem by pointing out to the most troublesome sections as
spurious additions. Some translators, as we will see, consequently felt
entitled to obliterate entire passages from the texts.

The fact that dltaire hugely influenced, or even prejudiced,
Shakespeare criticism is very often, and quite correctly, observed.
Voltaire was an opinion leader of tremendous authority and surely
many judgements simply followed his own. This argument, though, is
valid bah ways and Shakespedeworks later enjoyed the support of
equally influential intellectuals such as, for instance, Goethavho
determined their success in the European canon. Such a thing as an
unprejudiced opinion hardly exists at all and, yet, a judgefris not
necessarily diminished by the fact that it is expressed within a given
paradigm. On the other hand, it is equally iconoclastic to declare
Shakespeare a genius when the few who know him consider him a
barbarian without taste, as it is to judgeYhi & I R (Websteg 2 f ¢
25-26) when the mainstream opinion has consecrated him to the
highest place in modern literature.

The number of quotes that could exemplify the nature of the
Shakespeare debate is virtually countless. The instance that is given
here has particular significance. Ippolito Pindemonte remarked that

what is good in the tragedies of Shakespeare appears as very
good because it is found among much bad. Some flowers are
better liked in a wild field. True genius Shakespeare did not
have, & genius does not split from taste. An ignorant he was
not, but he had no faculty of invention. (Graf 325)

Pindemonte was a fine poet and translator, his version of the
Odisseyis commonly read in lItaly even today and his opinion is
interesting for at leat two reasons. First of all, it summarizes the most
common contemporary attitudes towards Shakespeare, without being
a lavish repetition of other ideas. Secondly, in spite of this remark,

‘62Kz R2Sa y20 as8$8 (GKS FlLdAda FyR SEGNI g1 3FyOds
does not feel his mind broadened and ennobled by reading these sublime adthors

132 C2a02 fGambattifteSQiolis N 22 Yy © -Morley®®. Thie/ 2t t A a2y
parallel with Dante is very interesting. Even though the two have quite a different

history in their appreciation in Italy and Europe, as well as different positions in those

systems, both wereindergoing a process of-valuation in literary criticism at the

beginning of the century.

*4hKE gKIFG I RFEYYSRETRDE ©0{ KKE BahIg! NBf BHEEANI (2
(Webster 2526).
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Pindemonte actually translated Shakespeare and the character of his
translations is revelatory. He selected and translated only a few
significant passages from several plays, as a sort of Shakespearean
anthology. This choice is an emblematic statement: for Pindemonte,
and for many of his contemporaries, the only way to kaa
{KF1SaLIlSIFNBE | O0SLJilrotS sl a (G2 1SSL) (K
G2 a8t SO0 GKS d&adzt AY&lhsdendenfyRo SEOf dzR S
clean Shakespeare is very evident, as we will see, even in the extensive
translations, especially the earlieshes.

The terms of the Shakespeare debate and his controversial
canonization were approximately the same all around Europe and the
Italian case, despite being particularly delayed, does not seem, in
substance, so peculiar. As for the problem of transtatianoreover, it
has to be noted that they do not always find a direct place in a given
culture, even when the text involved is extremely influential and
unquestioningly accepted. The first complete English translation of
Dante@ Divine Comedyfor instane, was published in 1814, Petrarch's
Canzoniergarguably the most influential poetic text in Europe, oinly
1854, while Bandel® Novelle that inspired at least four plays of
Shakespea®,’ only appeared in English in 1890. Notwithstanding, all
thesetexts kept on being influential in the British culture for centuries.
Texts simply circulate in many rewritings of so many kinds that
translations are often not even perceived as necessary. Negis are
infinite.

Two translations ofThe Tempesta casestudy

The Tempesis a particularly interesting text in our study,
because it is loaded with elements that might have been problematic to
readers and challenging to translators. It is an unusual Shakespearean
play, where magical elements are abundantri€anity and paganism
are mixed together, and the comical sections are considerable. It is also
very visionary, almost of Romantic conception.

Here we will have a brief look at two translations: the one by
Michele Leoni (1815) and the one by Giulio Caocéublished 1857
59, here in the 1860 edition). Le@iversion is not particularly

b¢k8asS GSNX& I NB dzaSRI | Y2 prase@ithveBNE o6& /I f11 06
the trivial with the sublime, but with this peculiarity, that his trivial is that of the

02YY2y KSNRI KA& &dzof AWSBrleyiadss5yi 2F [ 2y IAydaAade o/
"Romeo and Julieg€ymbelingTwelfth Nightand part ofMuch Ado about Notinig.

Also Webster, Fletcher, Massinger and Marston were influenced by Bandello's stories.
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qualitative, but it is extremely interesting because it is the very first
translation of this play and it will illustrate some peculiarities of the
earlier approaches tdShakespeare. Carca®ois a later and more
mature version that will show how those tendencies evolved through
the years. Both translators had a very significant role in Shakes@eare
reception, being the first and the last to translate a conspicumrpus

in the nineteenth century. The over forty years that separate them
weigh as centuries in critical attitudes towards the author. Leoni's
versions are those of the harshly debated and controversial
Shakespeare, Carca®oare those of the canonized Shakeggea
Leoni's are the translations of Mode®diascq Carcano's are those of
Rossi's success.

Humour, puns, wordplay

The comical scenes are probably among the most challenging
to translators for several reasons. Humour is often culspecific and
difficult to be transferred across cultures or even across time within
the same culture. The significant usage of punstie Tempestnakes
this scenario obviously more difficult. To this, another contingent
reason should be added. Puns and other such comicakeg were
pretty unpopular in nineteenth century Italy, not because they were
alien to its tradition, but because they were too much in it. Italian
Commedia dell'Arteised such repertoires abundantly and, while this
genre had its time of acclaim and int&tional prestige, it finally wore
out and became quite repetitive. The fact thahe Tempesbears
similarities with aCommedia defrte play’ (Vaughan) makes the
scenario more interesting, as it might have made the play more
familiar for the Italian aui@nce, but also potentially less interesting.

It is not surprising, therefore, that Carcano feels the need to
justify the presence of puns in a footnote at their first occurrence, in
the opening part of the second act:

Some critics believed such puns te Interpolated by the
actors themselves. In fact, it should be observed that Mr.
Shakespeare, perhaps in no play more than in this one, proved
himself sober in the use of such puns and wordplay. (Carcano
394)

8Vaughan and others identified striking resemblances between Prospero and
Pantalone, Pulcinella and Caliban, while Stephano and Trinculo have their equivalents
in Arlecchino and Brighella (Vaughan).
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He, nonetheless, tries to render them as clgsabk possible.

1S NBOSA@®Sa O2YT2INdTenpestp. 510)(hastdR  LJ2 NNJR F
2y GKS LS| OSkLISIFa Liddzy 2F GKS LJNEC)S RAY
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remains, with the addition of a sarcastic remark and an attempt to
O2yaz2ftARIFIGS GKS ST¥FFSOG 2F 402t R L3R NJ
dgadlyauwré oaidlftSoo | ¥FSs tAySa 06St24

Gonzalo

When every grief is dartained that's offered,
Comes to the entertainer

Sebastian

A dollar.

Gonzalo

Dolour comes to him, indeed: you

have spoken truer than you purposebtinfp.2.2.1620).

The pun dollar/doloutis made possible by the double meaning
2T &Sy S NI loke/ \BhNIsuffekrsd(entértiiss) grief or an
innkeeper. The dialogue is translated:

Gonzalo

Se al dolor che su noi viene

Diam esca, allor s'addoppia, e ci rapporta...

Sebastiano

Una doppia

Gonzalo

E, di ver, doppio dolor

E diceste piu ver che non pensate

(-Gon.If we feed the grief that come to us, then it doubles, and
it gives backSeb.A coin/A doubleGon.lt is, in truth, double
grief, and you spoke more truly than you think. Carcano 394)

¢KS Llzy A& a42YSK2g YIFAYGLEAYISR (KNP
coin used in several Italian states from the sixteenth to the nineteenth
OSylddzaNE>X o0dzi 20KSNBAAS aAayvyLiXe YSrHyAy3d
The translator still felt that further clarification was needed and added
another footnote explaining the originalordplay. The first part of that

/' Fd YAY3I [SFENI HOndnTY d.dzit F2NJ Fff GKA&A G(GK2dz
a4 GKz2dz Olyad GStt Ay I &SI Nwé
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scene keeps, in Carca®oversion, a high rhythm and a playful tone,
not distant from the English text. In Leoni, we observe a completely
different approach.

Insults, profanities and lower register

Even though both tranators use unrhymed hendecasyllables
the standard choice to render English iambic pentameters and vice
versa Leon@ verse is a lot more regular and shows from the very
beginning a clear effort to ennoble the unpredictable Shakespearean
matter. The result usually quite longer than the English text, is
excessively mellifluous and pompous. The first line of the scene we just
looked at, from

Beseech you, sir, be merjrop.2.1.1)

becomes

Datti pace, signor; e su tua fronte

Si distenda il seren del tempaitéco.

(Be at rest, sir, and on thy brow / let the clear sky of old stretch
out. Leoni 48)

GKSNBE GaSNBye¢ o020K YSlIya | Of SFNJ aje
very simple

Prithee, peaceTmp.2.1.9)

can expand into

Deh, cessa omai! Fa ch'io rimanga ate.

(Prithee, cease now! Let me stay at peace. Leoni 48)

Leoni is obviously trying to adjust the text to a different poetic
standard, using the rhetoric of his time to produce a more harmonious
and regular work. Some parts of the play simply could ngtisicto
that standard, so they were completely obliterated. From this line, the
conversation with the puns and jokes is simply omitted and the play
resumes when Gonzalo and Alonzo talk more seriously about their
present situation. An omission is also agise translation choice, and
a very significant one, as it can reveal the translator's ideology more
evidently than other choices.

The handling of lowione passages, especially where insults
and profanities are present, is, therefore, especially interggstin the
agitated opening scene of the play, the tension of the shipwreck is
conveyed through an excited and violent dialogue. L@orendering
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has melodramatic tones and loses the fragmentary character of the
oyt AaK®d LYy {KI]1S&kbibaNBEQa GSEG:E 'yiz2y.

Hang, curl Hang, you whoreson, insolent noisemaker!
We are less afraid to be drowned than thou afp.1.1.43
44).

This is considerably smoothed down in Leoni's:

Un vincolo di fune

Ti soffochi la strozza, ente malnato,

Senza pudor, senzagpa! Men duole

Per certo a noi che a te lo andar sommersi.

(May a rop@ tie / Choke thy throat, uncouth being, /

Shameless and pityless! Being sunken / is surely a lesser pain to
us than is to you. Leoni 5)

Carcano makes harder efforts to strengthen tbrses, that
are profusely dispensed in the scene, but within certain limits. His
version of the same lines is:

£ GQFLILAOOIST 2 GNRAG?2

Schiamazzator ribald®'annegarci

Temiam manco di te!

(Go hang yourself, wretched / rogue noismaker! The drowning

/ we fear less than you. Carcano 386)

G+ I@ELIGA OO ¢ A& RSFAYAGSEE Y2NB O2
tfSaa FFFSOGSR (KIyYy dadzy @Ayt 26 (RMR &Fdd/¢
O06NBIOKSRO A& 1jdzZA 0SS | ®dddspiieRtheNSY RSNR Y
effort, profanities were inadmissible for nineteenth century prudish
publishing conventions, so the translator opted for a blander
alternative.

Most lexical choices in both translations conform to the
language of contemporary drama and poetry (Abbatelli), but this
tendeng/ is much stronger in Leoni, who leans a lot more towards
melodramatic and lofty solutions. This attitude often translates into a
tendency to delete semantic areas that are not fully admitted in the
artistic standard of the time, including those words thatfer too
precisely to concrete objects of our world. More vague or general
terms are usually preferred to those. The first scene obviously abounds
with nautical references that neither translator refuses to render
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concretely enough, but only to some exteéi @ ¢ KS 62 NR2 IOl 6 A Y
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systematically bypassed in Leoni, either through omission or
OANDdzYt 20dziiA2yd a!ye SYLSNRBN GKIFG S
HOPHPT NI 06S02YSa3sowaio//CheNfii mbosbidi cudilj dzi £ &
aUdl RFOGGA I LIASRSE olye Y2yl NOK Kk ¢
foot. Carcano 400). The reference to the animal is lost in favour of
GY2NDARAE 0a2FG03X gKAOK O2y@Sea Y2NB
at the econonc value of the shoe. Still, the translator wants to
recuperate what is lost, again through an explanatory footnote. Leoni,
on the other hand, rejects all treading and shoes, cows and feet, and
IAPSE dzayY GOKS Af LIAG LRASNYyFHS &i wISi R
the most powerful / King on earth could be proud of him). Proud kings
I NS 20@0A2dzate | Y2NB FOOSLIWitkoftS &adzmes
YIRS 2F 026Qa aiiAyo

Some of the most visually strong metaphors produce very
different approaches in thewo translations.

A solemn air and the best comforter
To an unsettled fancy cure thy brains,
Now useless, boil'd within thy skullrop 5.1.5860).

[ S2yA 2LJia F3IFAYy F2NJ I RSOARSR I
ONI Ayaé FyR (KS & adndzfaimbre abstrSctandd 2 A f A y 2
Of SFYSNJ aAyGaSttSiaz2z Ay RAAZ2ZNRAYSE 0O !
hand, chooses to remain as literal as possible and tries to preserve the

disturbing image.

LY QI N2y Al a2t SyysS

E quanto pud di turbato cerébro

Esser conforto, tluo risani, or fatto

Inane e tal che dentro il cranio bolle.

(A solemn harmony / As much as it can be a comfort to an
unsettled brain / May yours heal, that now is made / useless
and such that it boils within thy skull. Carcano 413).

Even if the syntaxis a bit clumsy and not immediately
suggestive as in the English, the lexical choices show an effort to
reproduce the same images without trying to tone them down.
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Lyricism

Finally, it is worth to look at some of the most lyrical and
intense passages,otobserve how the two translators handle the
highest points of Shakespearean writing. Prospero's lines on the
dissolution of the theatre of dreams and illusions as a metaphor of this
life, are among the most famous and memorable in the play. Even
here, Lemi shows the same tendency to sublimate the text into
a2YSGKAY3I Y2NB SGKSNBIFf |yR Sft2ldsSyido
of this vision, / The clou® | LILJY R Tn.4.816E58) tums into
GCNYIAETA Ff LI NI RA ljdzSaid$hah NBES | NI
O2yFTAYySE OG6CNIAE fA1S GKS&S FSNRIFf &Sy
Of 2dzRa +ta o02dzyRFNASad [S2yA mMHOUL 6K
decidedly a Latinism and an archaism, while the towers have a more
YSEEATEdz2dza G O2YyTANGE L 6 aDUzYRIDONE @
OK2AO0Sa GSyR G2 | t2FGe atetsSsz f
GKAETS aakKlff RAdaz2t@dS k ! YR fA
[ S @S y20 | Tnpl4Q.]15458)kchyeR, svitha quasi
baroque circumloci A 2y S a{ Syl €t &80AFNJ RAS
segno pur, che l'universo attesti / AlY FAYA G2 +FYRNE RA&OA?
(Without leaving behind its ruin / Even a sign, that vouches for the
universe / To the infinity, will be dissolved into nothingsegeoni
123). The famous lines

i
A
1

We are such stuff
As dreams are made on, and our little life
Is rounded with a slee@mp.4.1.15658).

becomes

De(xsogni al par, nostra sustanza é vana,;

E sovra il breve cerchio della vita

Con perpetua vicenda il sonposa.

(Just like dreams, our substance is empty; / And upon the brief
circle of life / with perpetual succession sleep rests. Leoni 123)

The delicate and simple beauty of these verses is here
transformed into a kind of philosophical gloss, with additidike
Gy2aiGNy adzadlylFé 62dz2NJ adzoadl yoOSov | yR
succession), that seems to respond to some explanatory urge.

Carcano is committed to a closer rendering of the text
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E noi compon la stessa,

Sostanza inane, onde son fatti i sogni;

E dal sonno cerchiata € questa nostra

Picciola vita.

(And we are made of the same / inane substance, whence
dreams are made; / And circled by sleep is this our / little life.
Carcano 410)

The inclination to specify or expand the sense, through words
like d 02 YLI2 y ¢ 244Jnoht kofmblefed/ absent, but it is
considerably attenuated, and this version retains a lot of the sublunar
beauty of Shakespeare's verses.

Conclusion

To conclude, Leoni's and Carc@ntvanslations are very distant
in terms of appoach to the source text and translation choices. They
belong to different aesthetic worlds but they effectively represent
some specific attitudes of their own ages. Leoni seems too intent on
purifying and assimilating Shakespeare to the poetic standardssof
time. This kind of manipulation is not necessarily objectionaiglese
but Leoni's attempt generally leads to clumsy results which failed to
create a significant Shakespearean text in Italiirying to produce a
more acceptable Shakespeare at thest of sacrificing much of his
nature, Leoni ultimately failed to achieve either acceptance in the
target culture or authenticity. Still, his translation has the great merit
to be the first in Italy and for years it was the oflgmpesthat many
Italian readers could access to. The idea of Shakespeare that they
might have derived from it perhaps did not help Shakesp@dime in
Italy, but it nonetheless introduced him in the Italian literary system.
Carcano proved to be a more skilled mediator. His tegtits proceeds
from a completely different attitude and, though his verse is a lot more
regular than Shakespedge and it partially preserves some of the
previous tendencies, it testifies a different approach and a new
understanding, which results into more authentic rendering. What
emerges from this analysis, therefore, is not only the fact that different
approaches from different paradigms produce different translations,
but also that the translations themselves are the engines that promote
new attitudes and, in part, bring about paradigm shifts. It seems
evident that literary works do not possess a universal value but that
the latter is assigned within a specific system and is subject to change
in time. Literary fame is not a destiny, but a destinatitinis not the
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necessary unveiling of an absolute truth, the absence of which can only

be treated as a paradox, but rather a construction which may or may

not take place and that can assume many forms. The main focus about
{KIF1SaLSINBQa |l ORY2 yiKISNBF2ZWBEY d K& dzf R
AG y20 KFLIWSYKé odzi NI GKSN) aK2g RAR
which is what this work has tried to address, proves to be more useful

as it eliminates chrongentric attitudes, is based on actual textual

analy$s rather than conjecture and, ironically, also provides interesting
AYAaAIAKEG G2 GKS FANRG 2y Sothefowss Tl OG (K
dzZaSR o0& DdzadGl @2 az2RSyl Ay KAA& NUzAY 2 dz
marked the first success of a Shakespeare,plajicates at least in

part, since the alimportant aspects of performance, production etc.

are not analysed hemhow important the translations were in

mediating Shakespeare to the Italian audience and literary system.

> <
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LA RICEZIONE DI SHSREARE IN ITALIAMEDTRADUZIONI DE
TEMPESTBOME CASO DI STUDIO

La fortuna letteraria, per quanto possa talvolta parere
immutabile, & sempre il frutto di un complesso processo di mediazione,
fatto di rifiuti, negoziazioni, fraintendimenti, e persino sentimenti quali
repulsione o devozioneln altre parole, la fama letteraria € una
destinazione piuttosto che un destino. Se la fortuna di Shakespeare in
Europa segui un percorso decisamente tortudacsua accettazione in
Italia risulta ancor piu problematica. Per tutto il Settecento, non vi &
praticamente traccia di Shakespeare nella penisola, e la sua prima
traduzione appare solo nel 1831. La prima messa in scena risale al 1843
circa, rivelandosi m completo fiasco. Solo dopo un ventennio, con la
rappresentazione diOthello da parte di Ernesto Rossi nel 1856,
Shakespeare incontra il plauso del pubblico. Da qui in poi, anche grazie
I fft QAyTtdzaaz RSt YSt2RN} YYI = Af f Sy
avvia a compimento.
Lt Ol az RSEfQLOFT AL aa NR @St I (
funzionamento dei processi di canonizzazione. Questo lavoro si
propone di investigare le ragioni di una tale refrattarieta da parte del
sistema letterario italiano, ed esplorare comeeccanismi di
Siy20SyiNRaY2 S ONRBYy2O0SYyuGNRAY2 aAiAly2 |
LYFTAYSS dzyQl ylfAaAr O2¢teNdesial A I RA
(quella di Leoni del 1815 e quella di Carcano del 1860) mostrera quanto
le scelte di traduzione siano dettate fdd QA RS2t 23A RSt NI
riflettano i paradigmi culturali delle epoche in cui sono prodotte, ma
I yOKS RQF f 0N LI NISZ ljdzr yd2 aixlyz2 AY
paradigmi e avviarne il cambiamento.

Parole chiave Shakespeare, traduzione, manipota®, Italia,
canonizzazione, The Tempest La tempesta Leoni, Carcano,
cronocentrismo.
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Appendix

A chronology of Shakespeare's translations, performances and
adaptations in Italy in the eighteenth and nineteenth centuries

The following chronology coverthe eighteenth and nineteenth
centuries, and is divided into translationadaptationsof different kinds
(ballet, opera or drama) and sta@@o@Uetions The list of translations is, as
far as my knowledge goes, exhaustive, while for the other categonilgstioe
first and the main events are registered.

Antonio ContiJl CesareThis waseither a translation nor a direct
1726 adaptation, but Conti knew Shakespeare anduifus CaesaFirst
mention of Shakespeare in the eighteenth century.

Domenco Valentini]l Giulio Cesare, Tragedia Istorica di Guglielmo

1756 ShakespeareThe first Italian translation.
1768 Alessandro Verridmleto.Unpublished.
Pierre Letourneur (1731788),Théatre de Shakespear20 volsFirst
17761783 complete translation irfFrench and the only source for many lItalian
readers and even some translators.
1777 Alessandro VerrDtello.Unpblished.
1798 A ballet onHamletis prohibited in Parma for political reasons.

Giustina Renier MichieQpere drammatiche di Shakspedsic)
1798 volgarizzate da una dama veneta: Ottello o sia il Moro di Venezia,
Coriolano, Macbeth.

Francesco Clerictlacbeth ossia | due spettri al convito, ballet

1802 adaptation performed in Milan.
1804 Salvatore VigandZoriolang ballet adaptation.
Ippolito PindemonteSaggi di Eloquenza Estratti dal Teatro di
1811
Shakespearéextracts)
Michele Leoni, tragedies (mostly in versgjulio Cesar€l811),
181415 Amleto, Romeo e Giulietta, Cimbelino, Macbetto, Riccardo lll,
Tempesta, Otell¢1825).
1817 Monti comments negatively on an adaptationtéamlet
1818 Salvatore Vigandtellg ballet adaptation on music by Rossini and
others.
1826 Cesare della Vall&iulietta e Rome¢adaptation, inspired Bellini's
opera).
182934 Ignazio VallettaGiulio Cesre (1829),0tello(1830),Coriolano(1834).
1830 Giuseppe NicolinMacbet
1830 Virginio SonciniDtelloand Macbeth
1830 Antonio CherubinilL.e Tombe di Verona ossia Giulietta e Rarbadiet.

1831 Gaetano BarbierRomeo e Giulietta
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Giunio Bazoni and Giacomo Sornafitello, Macbeth, Re Lear, La

18301 tempesta, Sogno di una notte di mezza estate, Romeo e Giulietta
1831 Carlo Rusconi: complete works (in prose)
1843 Giulio Carcandleatro scelto di Shakespeare

Francesco Maria Piaviglacbeth(for Verdi), first to attain to the

1847 Shakespearean text rather than previous or successive sources.

1858 Luigi GualtieriShakespearea biographical play on Shakespeare.
1857-59 Giulio Carcano: selected plays (3 vols.)
1865 Arrigo Boito:Amleto(libretto for Franco Fazo)

Andrea MaffeiOtelloandLa tempestaPerhaps translated from
1869 .

Schiller.

Cristoforo Pasqualigd,a tempestal due gentiluomini di Veron®tello
1870

(1887).
187582 Giulio Carcano: complete edition, 12 vols.
1887 Arrigo Boito,Otello(libretto for Verdi)
1893 Arrigo BoitoFalstaff(libretto for Verdi)
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IS THERE ANYTHINELAKUNIVERSAL TYPGY©@F
TRANSLATION SOLUTSGOR CULTUBPECIFIC
ITEMS

al ARFESYIl Attt X t NSQROY) gXDARBAGET { ]
alena.kacmarova@unipo.sk

Abstract: Rendering culturespecific items (CSI) into another
language has always been a challenge for translators for obvious reasons: CSls
are contextlependent teaxelements carrying a connotative meaning in the
source culture. For the same reason, several typologies are available, like
Newmar ké6s (1988), TomaszkiewiczEs (1993),
(2011) . Newmar ks typol ogy eperss inbeen gen
translation studies and translation pedagogy. Tomaszkiewicz's (1993) eight
strategies are based on exploring subtitling in films; Valdeon’s taxonomy
(2008) based on audiovisual mode comprises strategies resulting from
preservation and from sstitution. Pedersen’s taxonomy (2011) involves
sourcelanguageoriented and targdanguageoriented ones. These can be
juxtaposed wi t h Py mbs (20 1ltgpplogyt d x o n o my
translation solutions for many languages. He (ibid) assumes thebe to
behavioral, problerbased, potentially conscious, intersubjective and starting
from the most general and basic translation solution: to change something.
With the arrival of something new, a couple of questions may arise: Why do
we need still another a$sification? How is this approach different? Our basic
premise is that Py rrierdly (i.e/ paodlatefgigndly). s mor e U ¢
The present paper aims to compare and contrast the existing typologies and in
doing so streamline the current trendhie translation theory.

Key words: culturespecific item, translation strategies, translation
solutions, film dialog, Pym (2016), Pedersen (2011), Valdeon (2008),
Tomaszkiewicz (1993), Newmark (1988)

Introduction

LG A& FEA2YL (A OentioKis to commuhiditey & f | (G 2 NX
the message without first reaching for a theoretical explanation.
However, the tradition of translating bears witness to numerous
typologies of translation strategies. The latest contribution is the
taxonomy of translation solutian proposed by Pym (2016). One may
a1l oK& ¢S adAatft ySSR Iy2G4KSNJ Of aaa
approach is different from those before him. Further questions that
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arise are what purpose all the typologies serve, what role they play in
actual translaing, whether they operate as practical mechanisms or
whether they are mere theoretical constructs. The present study aims
to contribute a critical overview of typologies of cultespecific items
(hereinafter abbreviated as CSihd translation strategieso that we
can tentatively state whether or not the existing typologies are
functional, in the sense of bringing actual benefit in the process of
translating (here, namely CSI§Ye are interested in to what extent
some of the strategies are or are not @dructive in contributing the
true message when translating from one language into another.

The present study represents a critical overview of the
terminology of translation strategies that can be applied in translating
culture-specific items. Firstly, utture-specific items are defined to
illustrate the complex nature of the translation strategies to be used
0{SOlA2y MOT S NBTFSNI (2 DbARIQa o6mpT
bSéYIN]LQa O6mMpyyvI FYR b2NRQA oOmMppT O |
the evaluation of the typologies of translation strategies, by means of
conceptualization process, is presented (Section 2). Within the latter,
S RS@20GS aLI OS (2 bS6YINLQA O6mcpyyov U
LIN} OGAOST %S 02 YLI NB bSéYl N] Qa i@ L
Tomaszkiewicz (1993), Valdeon (2008), and Pedersen (2011); we give
'y 2@0SNBASG 2F te&YQa I LILINBFOK O6HAamMcOT
approach (2016) and those by Newmark (1988), Tomaszkiewicz (1993),
Valdeon (2008), and Pedersen (2011).

1 Culturespecific Items

In recent years, a culturspecific item has been receiving much
attention from various fields of study. It has been approached by
experts in lexical semantics, phraseology, translation studies, language
acquisition, and the like. For this ason, several taxonomies have
appeared and the mere concept has received several tags. It follows
that more definitions are in use, which makes it complicated to find a
universal one. A useful approach might be interpreting a CSI as a
linguistic sign withits three components: signifier, signified, and
referent. Our understanding is that a signifier represents a form, i.e. a
label; signified represents the content; and the referent represents the
mere exemplification.

Signifieris represented by terms usefr naming a culture
specific item, which varies with authors in the following way. Nida
(1975) calls thencultural features; Newmark (1988) tags them either
foreign words or cultural words; Vlachov, Florin (1980) use the term
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realia; Nord (1997) calls é&m alternatively culture markers or
culturemas; the latest approach is found in Sipko (2010) who names
them linguoculturemas.

Signifiedrepresents the content named by the above terms,
which again varies with authors. Nida (1975), Vlachov and Florin
(1980, Newmark (1988), and Nord (1997) consider different criteria
for classification of what their idea of the term/signifier of CSI
comprises; hence, thesignifiedis represented by the bulleted items
in Table 1.

bL5! Qa
features e Geographic realia
e Ecology e Ethnographic realia
Material culture e Social and political realia
[ ]
[ ]

omMmptr [ !/ 1 ht 3 C[hwLbQa ¢

administration
e Gestures and
habits

[ ]
e Social culture Modern realia
¢ Religious culture Historical realia
e Linguistic culture e Local realia
¢ International realia
bo92al wyQa bhw5Qa omdpdT v /[ dzf § dzN.
Foreign/cultural words e CMs with a phatic function (getings,
e Ecology (fauna address, silence)
flora, winds, prairie) e CMs with a referential function (socic
e Material culture life, institutions)
(food, clothes, houses e CMs with an expressive functio
o) (affect, social values)
e Social culture e CMs with an appellative functiol
(work, leisure) (gestures, cognitive scripts/frames)
e Politics and e Ecologyl/Lifestyle/History/Cultural

heritage

Table 1 Taxonomy of CSI inventory

Thereferentis the mere exemplification in a specific context.
The following examples can serve the illustration; they originate in the
dramedy seriessilmore girl2000¢ 2007.

(2) Rory: Ugh, that's shick at Night

(2) Larelai: You look like you wemavallowed by a kilt

3) Rory: | mean, | know it's kind of cliché to pMioby
Dickas yourfirst Melville but...

(4) Rory: Okay. | love beingpaivate school girl

(5) Rory: Jessy called ambulance
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In our discussion above, CSls asated as linguistic signs. The
interrelationship between the three components can be explicated as
follows. In example 1Nick at Nightnames a show most probably
unknown outside the USA, thus specific of this culture. For this reason,
it represents sociaculture (Nida 1975, Vlachov and Florin 1980,
Newmark 1988); and it is a CM with a referential function (Nord 1997).
In example 2Kkilt represents material culture (Nida 1975, Newmark
1988), ethnographic realia (Vlachov and Florin 1980), or a CM with a
referential function (Nord 1997). In example Bloby Dickimplies
social culture (Nida 1975, Vlachov and Florin 1980, Newmark 1988) and
it is a CM with a referential function (Nord 1997). In example 4, in
private school girin the context provided by thepmsode concerned,
the reference is being made to a uniform, hence material culture (Nida
1975, Newmark 1988) or ethnographic realia (Vlachov and Florin
Mpy n0OT gKSY FLIJX @Ay3a b2NRQa GeLkRfz23e
between a CM with a referential furion and lifestyle culturema. In
example 5ambulanceembodies linguistic culture (Nida 1975) or a CM
with an appellative function (a cognitive frame) (Nord 1997). Table 2
offers the summary of the differences in the classification of the
studied CSlIs. Theomplex nature of these linguistic signs only
presupposes their beingump situationsgn the process of translating.

Nida Vlachov, Florin Newmark  Nord

(1975) (1980) (1988) (1997)
Nick at Night social c. social c. social c. CM with ref. function
Kilt material c. material c. ethnogr. r.  CM with ref. function
First Melville social c. social c. social c. CM with ref. function
Private material c. material c. ethnogr.r.  CM with ref. function,
school girl lifestyle culturema
Ambulance linguist. c. - - CM with appellative f.

Table 2 Classification of the studied CSls

2 Translation strategies
2.1 Newmark (1988)

In the translation studies, the typology of translation strategies
most often referred to is that by Newmark (1988), since it has become
generaly accepted and adopted terminology. Here, we refer to our
micro corpus of five CSls and provide its translation into Slovak in order
G2 SESYLXATE G(KS [LILXAOLGAZY 2F bSs)
dubbed version of the audiovisual text concerned offérs translation
outcomes given below. Each example contains five pieces of
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information: 1) the original English statement from the studied

dramedy series, 2) the authentic Slovak statement, 3) its literal

translation into English (so that the language stming can be

obvious), 4) our assessment of the translation strategy the translator
OK2aS> IyR po0u | O2YYSyidlINE 2y GKS G NJ
retaining or avoiding content, form, or both.

Example 1

1. Rory: Ugh, that's shlick at Night

2. Rory: Ah to je talé bandine.

3. Oh, this is sbanal

4. generalization

5. The original expression and the translated expression
do not share form; however, the content is shared, though at first
sight it might not seem so. The translator managed to express the
content ¢ a Slovak viewer would not know of the show, so the
translator rightly opted for an expression that the idea of which
would correspond with the message of the show.

Example 2

1. Lorelai: You look like you wesevallowed by a kilt

22 2NBf I AY ~4&EuB N O | 12

3. You look likea Scotsman in a skirt

4. omission + explication (with a shift)

5. The original expression and the translated expression
share neither content nor form. The content of the Slovak
translation is simplified since the reference to an ovarskilt is
missing. The form differs in that the English original is a passive
structure with a byagent and the Slovak version is a prepositional
phrase.

Example 3
1. Rory: | mean, | know it's kind of cliché to pidioby
Dickas your first Melville but...
2. w2NRBY ASYZI 608 08 & Mdbg Dided NB LI v
Y22lubed WA KI X
3.L 1y263x AGQa | AyNobyDikksimy Of A OKS
FIL@2NRGS 02217 X
4. borrowing
5. the outcome shares both content and form (because it
is imported)
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Example 4
1. Rory: Okay I Iove being private school girl

4ooAaA A X X

2.
3.CAYS® LQY titatséhaoli SR | 6 2 dzi
4. generalization
5. The original expressmn and the translated expressmn
partially share both form¢ 6 KS &aSYlFydiA0O StSyYSyid v
omitted, which is justifiable due to different conceptualization of
0KS O2YLRdzyR LINAGF(GS aoOKz22f Ay 9y3i
Slovak. Due to cultural differences, the content could not be
retained and needed tailoring.

Example 5

1. Rory: Jessy called ambulane.

2. Rory: Jessy zavolabrhbulanciu [the proper Slovak
equivalent issanitka/zachranka/rychla poméc

3. JessycalledaR2 Ol 2 NDa 2FFAOS

4. literal translation, *improper

5. The original expression and the translated expression
share form, however, they provide ompletely different
conceptualization, hence the Slovak expression is considered a
OGN yatld2NRa 1 LBASD

The translation strategies we identified in the chosen examples
demonstrate their varying functionality. They were identified based on
the evaluation & how much of the form and conterg two facets of a
CSl as a language sigiwas retained and with what effect. Table 3
summarizes the classification of the referents and translation
strategies based on their content and form. The summary is only
illustrative; it is not meant to represent research on CSls, let alone
largescale. Rather, it serves as a platform for research into
streamlining the terminology of translation strategies. Furthermore, it
hints vertical and horizontal relationships between andémong the
present concepts. In the table, the tinted area represents the focus of
our study; more precisely, a benchmark with which other typologies of
translation strategies are compared and contrasted in the following

section/s.
referent content+fam
Classification of CSls Translation
strategies

Nida Vlachov, Newmark Nord Newmark
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(1975) Florin (1980) (1988) (1997) (1988)
Nick at socialc. social c. social c. CM with ref. generalization
Night function
Kilt material material c. ethnogr.r. CMwith ref. omission T
C. function explication
(with a shift)
First social c.  social c. social c. CM with ref. borrowing
Melville function
Private material material c. ethnogr. r. CM with ref. generalization
school girl c. function,
lifestyle
culturema
Ambuance linguist. - -- CM with  literal
C. appellative f. translation,
*improper

Table 3 Classification of the studied CSls and utittgslation strategies

2.2 Newmark (1988) versus Tomaszkiewicz (1993), Valdeon
(2008), and Pedersen (2011)

Since Newark (1988), other typologies have appeared. Out of
them, the typologies bylTomaszkiewicz (1993), Valdeon (2008), and
Pedersen (2011) seem relevant to s the present study makes
references to examples of CSls in film dialdgmaszkiewicz (1993)
proposed eight strategies based on exploring the subtitling in films.
Valdeon (2008) suggested seven strategies falling into two grqups
preservation and substitution: preservation of CSI| and that of an
international item; substitution with a targetulture item, with
corruptedforms of the target culture item (on the terrmorrupted cf
Valdeon 2008), with superordinate item, with an international item,
and with a different sourceulture item. Pedersen (2011) offered
seven strategies falling in two groups: soafanguageoriented and
target-languageoriented.
| 2yGSyliseAarasSs ¢2YFa1AS6A01 Qa ompdo
t SRSNESYyQa ounmmM0O &AGNFGS3ASa +NB ARS
strategies of omission, borrowing, equivalence, literal translation,
adaptation, generalization, substitution, and explication; thoudbr
some, the above authors use different labels. From our perspective, in
GKS O2NB YSIyAy3asr GKSe 2@0SNIIFLI 6A0K b
in Table 4. The tinted areas mean the absence of a genaaihpted
a0NF GS3e Ay GKS FdziK2NRa dGeLkRfz23eT (K.
uses an identical term; and the white area with a caption means that
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the author recognizes a generally accepted concept, yet uses a
different term for it. In the below tablethese different terms are
matched with generally accepted terms based on our understanding of
their core meaning. We indexed one strategy with an asterisk to
suggest its double occurrence; i.e. its possible double
conceptualization ¢ either identical with equivalence or with
substitution by virtue of the context requirements.

Generally acceptec Tomaszkiewicz Valdeon (2008) Pedersen

terms (1993) (2011)

OMISSION/DELETIC

BORROWING Preservation of Retentbn
CSls;

Preservation of
an international

items
EQUIVALENCE *Substitution
with a target
culture item
LITERAL Direct
TRANSLATION translation
a)calque,
b)shifted
ADAPTATION Substitution with
corrupted forms
of TC item
GENERALIZATION Naturalization Substitution with Superordinate
of the original a superadinate term or
item paraphrase

Substitution with
an international
term
SUBSTITUTION Replacement  Substitution with
with deictics a different SC

item
*Substitution
with a target
culture item
EXPLICATION Paraphrased Specificaibn:
explanation a) addition

b) completion
Table 4 Similarities and differences of the existing typologies

If the above strategies are applied to our illustrative corpus of
CSls, the outcome is Table 5. It provides the summary of how the
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translation strategies gan in the typologies ofNewmark (1988),
Tomaszkiewicz (1993), Valdeon (2008), and Pedersen (2011) can be

applied to our examples. In the filled boxes are the tags used by

respective authors. If the tag is absent (a short dotted line is used

instead), it mans that the author does not recognize this category in

his typology. If the tag is present in the box, it means it corresponds

g AGK iKS GNJ yat!l id2NQDa RSOA&AZ2Y Ay
communicative situation. In our illustrative corpus, one exampheery

specific, which is why an asterisk is used. Even though the category is
LINBaSyld Ay (GKS FdzikK2NRa GelLkRfz23esx Al
decision that the translator took. For example, Tomaskiewicz uses the

term naturalization instead of generalizan; however, in this very

example, naturalization is not the result of the translation process. It

follows that one strategy will not necessarily cover all seemingly similar
communicative situations; moreover, a CSI may not automatically be

matched withone strategy in all communicative situations in which it

occurs.

Translation strategies

Newmark (1988) Tomaszkiewicz Valdeon Pedersen
(1993) (2008) (2011)

Nick at Night generalization * * *

Kilt omission + omission + - omission +
explication (with a pargphrased specification
shift) explanation (addition)

First Melville  borrowing borrowing preservation  Retention

Private school generalization naturalization  substitution Superordi

girl of the original with a supefr nate term

ordinate term

Ambulane literal translation, literal Direct transl.
*improper translation shifted

Table 5 Translation strategies applied to CSls
2.3 Pym (2016)

The observation on the applicability of translation strategy to a
CSI and a communicative situation directsr cattention to an
important fact. PaceNewmark (1988)Tomaszkiewicz (1993), Valdeon
(2008), and Pedersen (2011), CSls occur in so many communicative
situations that it may as well be impossible to find a matching
translation strategy from those discussebhe latest contribution to
the typologies of translation strategies is the taxonomy of translation
solutions proposed by Pym (2016). He intentionally moves from the
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concept ofstrategyto the concept okolution Pym (ibid) differentiates
strategies fromsolutions based on some characteristics; he (ibid, p.
175, his italics and single quotation marks) assumes that solutions,
rather than strategies, are
X 0SKI@A2N € oyz2i YySdzNI £t 0 Ay
manipulating texts), goadriented (they are solutions)
problembased (they start from trying to solvelacal textual
problem, not on the level of the whole text), potentially
conscious (they are not routine, background activities),
intersubjective (they can spread through a community of
translators, whichd ¢ K& (KS& | NB wYSYySaqQuo
teY FFTR2LJa [/ KSAGSNXYIYyQEd upmdpdt LY
approach, starting from the most general and basic translation
solution, i.e. changing something.
In his typology of translation solutions, Pym (2016) draws on
what the transhtor might be considering: copying the source language
item, changing its form (expression), or changing its content (tinted
areas in Table 6). These three mapping operations are further reflected
in seven categories, see Table 6. Each can be subdivitteéurther
subcategories according to the purpose of the translation, language
pair conditions, and the like. They do not represent an exact taxonomy;
NF GKSNI 'y 2Ly aeadasSy Oz2yaradasSyid 6Ai0K

Translation solutions

Copying Expressiorthange Content change
Copying words Perspective change Text tailoring
Copying structure  Density change

Compensation

Cultural correspondence
Table6t @ YQa GeéeLRt238 2F GNIyatldAzy a:

He (bid.) views the process of translating to be ogting on
two modes:a cruise modeanda bump modeThe former refers to the
ay 2 NXYI ¢ dzaS 2F I y3dza 3S aijAtftasz NB
AYyOdZA GA2Y X8 a2 y2 alISOALFf &az2fdziaz
bump mode, in his view, is a situatiorh@n a translator needs some
help, and this is when the proposed solutions should be contemplated.
In his (ibid) view, whenever a translator can rely on his/her language
skills, available language and encyclopedic material, and intuition, a
typology appeardo be irrelevant. It may prove to be of assistance
solely in critical situations. He presents a typology accounting for what
a translator actually needs during translating a text.

'.F
y a
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¢tKS 02@S OftlAYa YIS dza oStAS@S
userfriendly, i.e. translatorfriendly in that he offers terms that are at
once narrow and broad; narrow in the sense of being direct about the
route to be taken, and broad in the sense of allowing for options within
certain limits but not being too rigorous. We corsidranslating a CSI
to be a typical bump situation, when the translating process does not
go smoothly, and a&rutchis necessary. He (ibid) suggests that three
questions be asked: Should | keep the form? Do | need to change the
form? Do | need to changehé content? Instead of advocating a
theoretical construct (not necessarily overtly expressing the mere
2LISNF GA2y (G2 0S8 FTR2LISRUET KS SELX I AyaA
mind. In in addition to the above discussed translation strategies, Table
7preSyidia 2dz2NJ dzyRSNRAGEFYRAY3I 2F K24 tevQ
be applied to the examples from our illustrative corpus. The table
LI2AYyGa 2dzi GKS STFTF2NIfSaa yladNBE 27F t
specifically intended for CSls, we believe it has theempidl to
compete with the existing approaches and has high chances of being a
practical guide in finding solutions to translation problems, or to what
Pym (2016) callsump situations

Translation strategies Tr. solutions
Newmark Tomaszkiewic Valdeon Pedersen Pym
(1988) Z(1993) (2008) (2011) (2016)
Nick at generalization * * * Content
Night change
Kilt omission + omission + - omission Expression
explication paraphrased + change
(with a shift)  explanation specificat
ion
(addition
)
First borrowing borrowing preservat retention Copying
Melville ion of a
Csl
Private generalization naturalization substituti Superord Content
school girl of the original on with a i-nate change
super term
ordinate
term
Ambulance literal literal Direct Copying
translation, translation transl.
*improper shifted

Table 7 Translation strategies vs translation solutions applied to CSls
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HPn

teyQa

ceL2t23e

OHAMCDU

(1988), Tomaskiewicz (1993), Valdeon (2008), and Pedersen (2011)

The comparison msented above takes us to the evaluation of
iKS O2NNBalLRyRSyOS
and in the typologies by Newmark (1988), Tomaskiewicz (1993),
Valdeon (2008), and Pedersen (2011). Based on the establishment of

conceptualizatiy®

teyYQa

strategies as presented in Table 8.

Translation solutions

a2t dziazya

0S06SSY

Translation strategies

Newmark (1988), Tomaskiewicz (1993), Valdt
FYi () (2008), and Pedersen (2011)
Newmark Transference, Borrowing, Liter:
Copying words translation
Convin Tomaskiewicz Literal translation, Borrowing
AL Copying Valdeon Preservation of international items
structure Preservation of culture specific item:
Pedersen Direct translation, Retention
. Newmark Transposition, Modulation
Perspective S .
change Tomaskiewicz Agaptatlon _
Pedersen Slightly adapted (Fadjusted ) form
Newmark Descriptive equivalent, Function:
equivalent, Paraphrase, Recasting
Tomaskiewicz Generalizatio/neutralization of the
Expression Density change original, _Explication or a paraphrase
change explanation of the cultural term
Pedersen Generalization (superordinate terr
or paraphrase), Specificatio
(addition and completion)
Compensation Newmark Compensation
Cultural Newmark Cultural equivalent
correspoxdence Tomaskiewicz Equivalence
Newmark Reduction, Expansion, Note
Additions, Glosses
Tomaskiewicz Omission/Replacement of  the
Content o culturz_il t(_erm WiFh deictics _
Text tailoring Valdeon Substitution with a superordinate
change . . . .
term, S. with an international item, ¢
with a different source culture item
S. with a targetulture item
Pedersen Substitution (cultural or

@S NE& dza

GSNXYAy2ft 23

SyO02YLJ aa
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situational)
Omission
Table 8 Translation solutions vs. translation strategies

The table dfers our understanding of content correspondence
between the terms concerned. In addition, it makes clear, for example,
that Pederson does not consider expression change (i.e. change of the
form) in his typology. To substantiate the content correspondence
between the terminologies concerned, we used theciccognitive
conceptualization procesthe essence of which lies in accounting for
and aligning three suiprocesses: frame establishment, encoding, and
O2y G SElGdzr ft ATFGA2Y 6. Af+Z YI6YHNRO X
frame means defining a broader context into which the term belongs.
Encoding implies the explanation of what the term staridr so that
pre-understanding can be supported. The contextualization of the term
is done through exemplification, whether by means of vocabulary
sample, discourse sample, or a specific procedure embodying the
solution of a specific communicative situati The first two, thus,
represent the cognitive side; the third one represents the social side of
conceptualizationThe below conceptualizatios based on Pym (2016,
pp. 224¢ 231).

1. COPYING

Frame TRANSLATION SOLUTIONS

Encoding it is based on imitationthe original sound,
word, etc., from the smallest to the hierarchically higher structures

Contextualization, see

copying words/structure

Copying words/structure

Frame COPYING

Encoding it is based on the usage of an expression that
imitates the soundsword structure, or orthography/script, prosodic
features, fixed phrases, text structure

Contextualization

literal translation, calque, international vocabulary, borrowing

2. EXPRESSION CHANGE
Frame TRANSLATION SOLUTIONS
Encoding it is based on changing therm in the sense
of:
1. changing a perspective,
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2. changing the density of the expression,

3. compensation of the expression,

4. cultural correspondence
Contextualization, see

1. Perspective change

2. Density change

3. Compensation

4, Cultural correspondence

Perspective change

Frame EXPRESSION CHANGE (a type of translation solutions)

Encoding it is based on seeing a referent or object from
a different angle, these processes make part of it:

a) changing sentence focus;

b) changing semantic focus;

c) changing voice;

Contextualization

a) changing active sentences to passive, positive statements
to negative ones, verbal structures to nominal ones, changing
directionality, etc.

b) changing culture values

c) in the sense of tone, or changes in register, e.g. pronoun
structure (taus/vous), imperative vs. we in recipes, | vs we to indicate
authorship in papers, etc.

Density change

Frame EXPRESSION CHANGE (a type of translation solutions)

Encoding Al A& oFlaSR 2y OKIy3Aay3d (GKS
referent:

a) generalization,

b) speciication,

c) explicitation/implicitation,

d) resegmentation, i.e. using different amount of text to

cover the same information.

Contextualization

a) using a hyperonym

b) using a hyponym

c) expressing the same idea by different grammatical means

d) cutting a complex sentence into two shorter ones

Compensation
Frame EXPRESSION CHANGE (a type of translation solutions)
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Encoding it is based on opting for a new linguistic level:

a) either a new place in text added

b) or a new level of expression added,

Contextualization

a) footnotes, endnotes: explicitation + compensation, addition
+ compensation

00 &adzZ3aSadAizy (G2 G2dza | RRNBaa o6daa
FNASYR& OIFff YS . Aff ¢

Cultural correspondence

Frame EXPRESSION CHANGE (a type of translation solutions)

Encoding it is based on looking for

a) corresponding idioms

b) corresponding culturgpecific items

Contextualization

a) b2 OFNNE O2Itf G2 bSgOlFaidtSh o
(the latter in English: carry wood to the woods)

b) Sookie: I've got to makstrawberry shortcake for 200
people. | think I'm gonna need strawberries.

{221AS8SY | £ S jahpddvy]YR IVINGBzLIA B OU UdzZRN 0 S

jahad. [the literal translation into English would seawberrypie]

3. CONTENT CHANGE

Frame TRANSLATION SOLUTIONS

Encodig a translation solution based on the content of
the expression so that the message is communicated in line with the
target culture and its audience/readership

Contextualization, see Tailoring

Tailoring
Frame CONTENT CHANGE (a type of translation sadiition
Encoding it is based on accommodating the content to

the social, geographical, cultural, etc. circumstances
Contextualization
addition, omission, censorship, updating, correction, etc.

The description of the notions was based on three pieces of
information: the broader context (the umbrella term it falls within), the
definition of the term, and the exemplification of the term. Such a
procedure has made available detailed information about the term and
made it possible to compare the scope and @mttof individual terms.
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Conclusion

CSls are distinctive material for translation due to their
heterogeneous nature. This is also a reason for their being a
problematic area in the translation process, or what Pym @bilsnp
situationg (2016, p. 22Q)The history of translation studies witnesses
many attempts in setting typologies and identifying categories that
would capture their unpredictable characteFhe diversity and range
of existing taxonomies that CSls fall within anticipate the complex
nature of their translation. Each CSl is so distinctive that it may as well
RSASNWS AYRAGARdzZr t AT SR | LIINRI OK® Ly |
CSI as appropriately as possible, s/lhe needs to make proper choice
from an array of alternativesWe conducteda study on existing
terminologies of translation strategies and their conceptualizations in
order to streamline theoretical support that a translator can resource
to when necessary.

teYQa ownmcO GelLRf23e 2F GNI¥yatl Ga
to accoun for a language unit as a bilateral language sign with its
signified and signifier, i.e. content and form. His terminology seems to
work universally, as in our case, it suffices to cater for CSls and the
EngliskSlovak language pair. In his attempt to plify the procedure
of translation he asks the basic questions related to the two facets of a
linguistic sigrg form and content. This is reflected in his terminolagy
he offers three general areas copying (form), expression change (i.e.
changing signifig, content change (i.e. changing signified).

hdzZNJ o0 aAO0 LINBYAaAS gl a GKFEG teyvyQa
userfriendly (i.e. translatoiffriendly). The analysis has shown that
Pym's concepts can be applied to specific lexis (like CSl), to a specific
mode (lke film dialogue), and to the Slovak language. In general, they
are more transparent and more consistent in the perspective used as
they do not combine translator's and reader's perspectives. Hence, we
assume they are more easily applicable in the tramsipprocess and
more readily applicable in teaching translation strategies; or rather
solutions, as Pym calls them, since he claims that they show that our
primary concern is a solution, not the strategy {the route a translator is
taking).



Journal of Language and Literary Studi

References

CAfE Y alARFESYFS YFESYENROEHSES 1 ESyFs +1I
GKS O2YLRAtAYy3I 27F | RA CEvolvihy I NB F2 N
nature of the English language: studies in theoretical and
applied linguistics Franfurkt am Main: Peter Lang, 2017, pp.

201-209.

Nida, Eugend.anguage structure and Translatidessays by Eugene A.
Nida Stanford: Stanford University Press, 1975.

Newmark, Peter A Textbook of TranslatiorLondon: Prentice Hall,
1988.

Nord, ChristianneTranslating as a purposeful Activitifunctionalist
Approaches ExplainedManchester: St. Jerome Publishing,

1997.

Pedersen, |I.Subtiting norms for television Amsterdam: John
Benjamins Publishing Company, 2011.

Pym, AnthonyTranslation Solutions for Many Languages. Histories of a
Flawed Deam London/New York: Bloomsbury, 2016.

Sipko, Jozefi WI T & { 2 @t LIND Da3yK a kuliraol. IKNWRY & (1 X €
3t NBO2@Y t NBO2@alt dzyAGSNIAGFZI wHnwm

Tomaszkiewicz, Teresa. (1993). Idees opérations linguistiques qui
soustendent le processus desstitrage des films Poznan:

University Adam Mickiewicz lhn2 NDF 6 dzZa 1 ASy T W2f A
GL&a&adzSa 2F OdA G§dzNBE aLISOATFAO AGSY
Procedia Social and Behavioral Sciences 231 (201%3228

+ f RS2y w20SNIl2 ! ® wnnyd® a!ftASYl A2y
The role of culture specifics ithe reconstruction of target
Odzt G dzNB [RahgasQeindahtrSskg®): 208-234.

Vlachov, Sergej l., Florin, Seperevodimoe v perevodédoskva:

Mezhdunar otnosheniia. 1980. 342 s.

Funding Acknowledgment: This paper is part of the research
grant project KEGA 007R@W?2015 Virtual interactive encyclopedic
EngliskSlovak and Slovaknglish dictionary of general linguistics

EXISTUJE UNIVERZAINROLOGIA PREKLAOATEY° / |  wL9~9bN
YI'[ ¢ " wb9 ~HWRAZOY? Y©° /

h o ° ° e 0 m c 0 e . s X
< < - < *. * C (IC* vox 1 o Y —_—
Yoo m s ¥ .7 c¢cho® ™ ao s c h
Yooz ™o, ( . Y L
c h : e ay oe .~ omne ta . mt eto mt o . ‘H™

1 * * — —



FOLIA LINGUISTICA ET LITTERARIA:

e m x oeeot ™t e ma .m m 5o e o
cﬁ*,*é( 70mt>€£e me(m o’“'Eﬁo *t*co’“o'in
¢c2YFal 1 ASaAO0Il Mo I fRS2y oOHANy
_co ’\o ~ . 'Ya® b §% Y NJe . ~o a ch e 'yt~ ‘H_mec h
o h o "~ cch®™ ™ o0d ™~ @ Com a 'E mtgh *t
C')(M d)(Cb“O 0 0 m*e o} " 2 Za L e'”'* : X ;(_<'|"e m o eno xa ~ t<'Y' t* hw [¢}
£ £ RE2Y OHNNYyOE omeo ‘hee ay 2~ “XO; .
mt h ™t . m Y T e e . m m 0‘|‘3_hm"oee< oea 'a( .
Pedersen@® H A MM0 _ __ O®;dh t e t” th o pggeeg . e~
Yoo Ye o h . ado ™ 49 a o’ 0 mocomt=® t E m t -
(Pyma) OHNIMCDU X otohx O o e e ” - - . t t . co
h ! T Ty aeo 2018) Yh. Toc o & tgx : 0
¢ o BT coom )3 ‘cho* — a;:e""tz :‘?E&‘)I ¥y ¢ ~
et hmx* <A - e m 9o < 'Y< ‘ m~ ao
h e Y *<’“_'Y "o oh - ”'eY* t B teoo Y T e '
e o 0 0 a o’ t "o e e x t ‘E e m o"'E“o< o ¢
- 'o e ™ Rt mﬂm T c Y K o o Ht o_t hc o
ome o _e®c¢yom h ™ 0~ *“"*__"’O;x‘“ L tmy _,4 toa ¥ t
(2016)" o T | x "o Fe~ © T 'Yepe & TVF oc_ "ht 0Y ot @
"fYmtoYy"™" 'y h~**%*¥oe™ eeh¢h®t & e™ mocomt
m x * m t x O" 9 t c o "o ’ ) ) <t *a m ™ a
t e : . e “C* . n t o*h oL c"*hm( 3 c; .o q)<
.o m "o ej me c. a’ ey x TVEt x h
mth ™t : hc 'E?*UY”""" c‘*h< apymz " "o
(2016)(. , 9 Pedersen (2011), Valdeon (2008), Tomaszkiewicz (1993),

Newmark (1988)




Journal of Language and Literary Studi

A CHALLENGE TO ALL AORITIESD.H.LAWRENCB
PROVQGATIVE REMO®OUTH

Stefania Michelucci, University of Genoa, ltaly
Stefania.Michelucci@unige.it

Abstract: From his first travel booRwilight in Italy(1916) to the
posthumously publishedEtruscan Placed Mo HO S [ 6 NBy O0SQa (NI @
shows a cotinuous experimentation with the genre, which in his hands,
always escapes any fixed scheme. In spite of their stylistic differencéhand
variety of images and contents, his travel books lay bare a common intention,
GKAOK A& (KS | dzi €taeNd@stelahdipfinfdhadizatighzandS a O LJ
industrialization, the upsetting, fragmented world of rBpe at the time of
World War ] and to find an ideal place for a rebirth, a palingenesis, a place
(remote in space and, in the case Bfruscan Placeslso in tme) where
human beings could live an harmonious relationship with Nature, with the
Other and with the Self.

Kewwvords: D.H. Lawrence, destination, exile, travel writing, time,
space, contamination, culture, nature, otherness, Etruria, Rome, authority.

Introduction

The Britishwriter D.H. Lawrence (188E930) is an extremely
prolific artist whose production includes, besides a group of paintings,
many literaryworks belonging taall genres. He was also a writer in
transit who, at the beginning of thed? century, travelled all over the
world: in the short span of his life Lawrenegsited many countries,
encountering and adjusting to a variety of places and cultural realities
(Sri Lanka, Australia, Mexico, New Mexico, etc.). In Eyilmpatayed
for varying lengths of time in Germany, France, Switzerland, and Spain,
but it was only in Italy that he chose to live, settling in different places
(from the beautiul Lake Garda in the North of the country, to Sicily, to
isolated, uncouth, and at that time tie known places such as
Picinisco in the Abruzzi mountains and Sardinia, to the beautiful
countryside of Tuscany). Many of his journeys and sojourns also
provided the inspiration for his work, including travel writingsv{light
in Italy, Sea and Sardiaj Sketches of Etruscan Plagess well as short
stories, novelsand poemsd { @dzy & {£Y A IN® y (OThe Lost Gyl
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0KS LI2SYa £d/6e¢LENSS a{arSsadtd.), 2 othe® haih K
fictiz y I £ & NRA G4 yEGA MBS AR Ay CRENBY OS¢
to mention just a few.

[ F 6 NByOSQa FTANRG 22dz2NySe G2 Lalfe
most important years in his life, when he left Englamwdth its
philistine, repressive culture, and his job as a teacher, and went first to
Germany and then tdtaly with a married woman, Frieda Weekley
(born von Richthofen). They spent eight months in Garghano on Lake
Garda, an experience which is recalled in the essays collected in
Twilight in Italy(1916). Not only was he attracted by the place and the
people, but he also got involved in the literary and artistic turmoil
which was taking place in ltalian culture at the beginning of th& 20
century.2 Suffice it to think of Marinetti and Futurism, with which he
developed a sort of lovhate, attractiorrrejection relationship, and
which was destined to have an enormous influence on his life and
work, aninfluence which is still, in my opinion, underrated djtics It
is in the last years of his life, in the bucolic peace and serenity of the
Tuscan countryside,tahe Villa Mirenda in Scandicci, near Florence
that Lawrence experiencesperiod of intense artistic creativity in spite
of the illness which is slowly gnawing at his body. Here he completes
his last novel,[ I R& / KI ( (i $18928)S & Qhallenfje? tdhe NJ
prudery of his countrymen, but also an attempt twtline the way to
regeneration tothe Western World,a way which is also pointed fa
the collections of poemPansies, Nettleand Last Poemsas well as in
his paintings.

1. A Tiresome Journey to adnderground World

In spite of the weaknessausedby his illness, in 1926 and 1927
Lawrence visits some Etruscan sites with his American friend, the
painter Earl Brewster; the interestn the Etruscans had been
stimulated by a former visit to Tuscany iepfember 1920. The poem

'} would like to add thaTwilight in Italyhas been chosen and selected by John Carey
for his Guidao the 20"OSy (i dzNBE Q& Y2aild 9ye2etotS 0622143 Cl o8
% He tried (successfully) to learn Italian: he had a teacher in Gargnano, and could write
letters in Italian when he was staying at the Villa Mirenda in 1927/28. See for example
his letters to Giué Pini inThe Letters of D.H. Lawrene®l. VI, 1928930, edited by

Keith Sagar and JamesBbulton, Cambridge: CUP, 1984 also translated from

Italian the noveMastro Don Gesualdand some short stories by the famous Sicilian
writer Giovanni Verlg £ | Y R | ®StdPydof Cddtdr Mainentg A Q &

3 Cfr. John WortherD.H. Lawrence: The Life on An Outsidendon: Counterpoint,

2005. See alsbhe Cambridge Biography of D.H. Lawrence, 3bpl3ohn Worthen,

Mark KinkeaeWeekes and David Ellis, Caidige: CUP, reissue edition, 2014.
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G/ @LINBaasSaégd omMpHnvYE d¢KS dzy RSNI A @SNI 6
N} OS | yR | ¢RbtterRas & redBISoDtKaKvisit to Tuscany,
as well as a passage in the travel boBka and Sardinia | otBedzii &
d0NI y3S WwWa KdRhdzRESBuRcand &rdk & Rind of poetic
expression of the interpretation he would subsequently develop
(Lawrence 208: 27).

The interestin the Etruscan world had also been stimulated by
suchauthoritative texts asThe Cities and Cemeteries of Etrufi®07)
by George DennisFtruskiche Maleref1921) by Fritz Weege, Roland
I NIl KdzNJ [ 2 ¥ a REtriri@ an@ SénféCainbridge, A924Rs
well as the ltalianEtruria Anticaby Pericle Ducati (1925), which
Lawrence quotes iSketches of Etruscan Plagesnstantly questioning
their scholarly interpretation He had also been attracted by emerging
studies onancient civilizations, by anthropological texts such as Sir
WF YSa Ond GoBawIBaugh WI y'S  AncibdNAre ahg Q &
Ritual (1913),and Emile5 dzNJ K Bhe El€émentary Form of Religious
Life, which he read with great interest and from which he developed
1TAYR 2F GNBftAIA2dza &SI NWeeke3)EThe | 002 NRA
contact with the past was for Lawrence an important stagehe
development of hisRNB I Y 2 F whdkds$ idk 16,3 tatal
harmony between body, mind and souh theforeword to his second
book on his theory of the unconsciousantasia of the Unconscigus
Lawrence attributes to ancient civilizations some kind oémldife
knowledge, which is completely lost and unknown to modern
humanity:

I honestly think that the great pagan world of which Egypt and
Greece were the last living terms, the great pagan world which
preceded our own era once, had a vast and perhapdeper
science of its own, a science in terms of life. In our era this
science crumbled into magic and charlatanry. But even wisdom
crumbleg[...] Then came the world floofX]. The refugee§X].

Fled [X]. and some like Druids or Etruscan or Chaldeans or
Ameindians or Chinese, refused to forget, but taught the old

* See D.H. LawrencEhe Poemsedited by Christopher Pollnitz, Cambridge: CUP,
2013.

5 Sy yAaQa idvaky pérSdnal an@ liely, full of vitality and humour. Massimo
Pallottino wrote in his monumental woiktrusologia(1942)that Denniswvas an
explorer, who approached the remains as evidence of a living people.
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wisdom, only in its haHforgotten, symbolic forms(Lawrence
2014:54)°

It was only during his last Italian sojourn in Tuscany thetrrence

seriously thought of the Etruscans as a possible stitige a book, and

planned a visit to Etruscan sitevhich were not very far away.

In the spring of 1926 he visited Perugia and the National

I NOKI S2t23A0Ff adzaSdzyz FlY2dza F2NJ Ada
[X] have a great attraction for me: therera lovely things in the

9 ( NHza O y a flzanBedré 1989 268 andhe planned to visit

I ¥FS¢ OAGASEA F2N GKS 0221 KS-KFER Ay
02212 KIfTF aO0OASYUGAFTAO (22¢Y

What | should most like to do, for the trip, would be to do the
western half of the Etruscarsthe Rome museums then Veii
and Civita Castellana and Cerveterwhich one does from
Romec then Corneto, just beyond Civita Vecchia in Maremma
¢ then the Maremma coadine and VolterrgdX] If there were
time, we might géto Chiusi and Orvietq we could see. | have

a real feeling about the Etruscangefter to EarlBrewster,6
March 1927 awrence 1989%49-650)

Owing to ill health, Lawrence was unable to visit all the sites he had
hoped to see, and he wrote only sif the twelve sketches he had
originally planned. The book he had envisaged thus remained
unfinished, though the six completed essays were collected
posthumously a€truscan Placedour of the essays were published
separately in the periodical$ravelin America andWorld Todayin
Britain.

2 G¢KS

: 9 Fya 6SNB &vdzyd Ay
[ F 6 NByOSQa 5Sai Al

fATFOA2Y 2F | dzl K2 NRA

The fact that so little was known about the Etruscans and their
OAPGAEATFOA2Y KSf LISR  fon and suvasify,l G S [ | & N
and gave him the opportunity to interpret freely the Etruscan remains

® Cfr. D.H. Lawrenc@hychoanalysis and the Unconscious and Fantasia of the
Unconsciousedited by Bruce Steele, Cambridge: CUP, 2014.

" Corneto was amancientname for a town which developed near the old Etruscan city;
the Fascist regime restored the Roman name
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in terms of those symbols which best expressed his own ideas. For
centuries historians, archaeologists, linguists and schéiladdried to
penetrate the mystery oftte Etruscans, to explain their origin, to read
their language, to interpret their symbols. Lawrence was inevitably
tempted to try his own interpretation of that ancient world and came
to see the Etruscan civilization as the symbol of a lost vitality. By
travelling backwards in timée tried to recapture the spontaneity and
the sense of wonder which he hagkerceivedin the culture of the
Native Americans and which he felt had been an imporfeature in

the life of the Etruscans. He was inspired by aizatibn that had lived
according to an ideal of life which seemed to correspond to his own:
the Etruscan culture represented the old order, the pagan world
retaining all the virtues he associated with the p@hristian world,
which he felt he had experierd in Cornwall during the years of World
War I

It seems as if the truth were still living here, growing like the
seahollycoX® L R2 tA1S /2Nyglftf wX86 hys
feel the world as it was in that flicker of pfghristian Celtic

civilization, when humanity was reallyoung.(Lawrence 1982:

492, 495)

For Lawrencell KS 9 G NXza Ol ya ¢SNB dae2dzy3é¢ Ay
were also the keepers of the old, great secret of life, and when finally
he came to write his book, they were to symbolizaturalness,
spontaneity and simplicity ¢ aspects ofa civilization which was
antithetical to the modern, mechanicahnd corruptedone. The old
AaSONBG YSYyGA2ySR Ay GKS LRSY a/ @&LINBaa
and so F2NJ [ 6NByOS KdzYly o0SAy3a | NX
dzy RSNRGI YR GKS NBIf YSFIyAy3a 2F fAFSY
a0dz2LIAAR GKFYy GKS RSI R DidBrénteal982:NJ (G KS f
118).

[ F 6NByOSQa 26y 9U0NHz Ol Yy Gk dzNJ (2 21
1927, when Lawrence visited Cerveteri, Tarquinia, Vulci and Volterra
and recounted his impressions in a series of ess&gtches of
Etruscan Places

Sketches of Etruscan Placéss a special place among
[ F 6 NBYy OS Qa:agihehidsdlf expiag2hp wanted to write a
workg KA OK ¢ 2 dzf R -iéhalftsdentifichod & Kedch@sSof
Etruscan Placegives details of the route one has to follow to reach
each place, the means of transportation available, the topography of
the area, hotels ad eating places, and so on. This is, however, only
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GKFEF  ((KaBrenze21®99£412% KS 20 KSNJ WKFEFQ 3IA D¢
information about the structure of the tombs and archaeological
treasures found there, about museums and their contents, along with
some historical notes on the Etruscan world. This part is therefore, as
Lawrence defined it, more scientific, o S G G S NJ Ad Aa | 1jdzS
the established scientific authorities on the subject.
As Lawrence wrote in a letter to Millicent Beveridge about
w2t yR | NI KdzNJ [frényl82R Etfuth ar@ &énfeQa 6 2 2

I SQa @SNE (K2NPRdz3IK ekihf fewdags 6fA y 3 2 dzil
information we have concerning the Etruscans: but not a thing

KS KlFha (G2 ared LGQa NBIffteé RAAKSIEN
in and go ahead, and be damned to all authorities! There is

really next to nothing to be saidscientificaly, about the

Etruscans. Must take thémaginative line. (8 June 1926;

Lawrence 198A473)

No original written sources on the history of the Etruscans
have survived, and early writing about them was filtered through the
culture of their conquerors, the ddnans. From the very beginning of
his book, Lawrence firmly rejects the view of prestigious nineteenth
century historians such as Theodor Mommsen, who was preoccupied
GAOUK GKS OStSoNIdA2Yy 2F w2YSQa 3IANIF YRS
an unbiased accountfdhe Etruscans.
a !l ANBFG A0ASYGATAO KAAU2NRAILY € A7
the Etruscan existed at all. Theirigence was antipathetic to hién
(Lawrence, 1992: $)Such historians had transmitted the image of the
Etruscans as a depraved, weak pkowho deserved to be wiped out
by Roman expansiochThis consideration helped Lawrence to follow

8 TheodorMommsen (nobel prize 1902Romische Geschichii-3, 185456, 8 vols.

Munchen, 2001)The History of Romérans. W.P. Dickson, 189%printed in 1996,

g2t d LY OKILIE@ohmpa¥K$ KS( NilzdNDAaYE yAaQ GNBt AIAZY
fantastic character and delighting in the mystical handling of numbers and in wild and

horrible speculations and practices, is equally remote ftbenclear rationalism of the

Romans and the genial imagership of the Hellened Eawrence ironically writes

Fo2dzi KAYY G¢KS t NHZAAALFIY Ay KAY gl & SyYyGKNItfSF
Romans. So being a scientific historian, he almost denies tlyeexéstence of the

Etruscan peoplé.(Cfr. Lawrence, 1993)

9Especially the women who, because of the freedom, independence and public role

they had, shocked Greek and Roman travellers and historians who considered them

lost women, prostitutes.
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KA a 26y  GAYl @dwehcé NBS 4783JA WisS artistic
sensitivity enabled him to treat his subject with a special, lively,
intuitive insight neverlsown before by any Etruscologist, as one of the
most important scholars in the field of Etruscan Studies, Massimo
Pallottino, has pointedut.**

The Etruscans have inspired powerful pulsing pages in
contemporary literature, especially English Literatdilee Lawrence in
Etruscan Placesas well as Huxley in his novel$iose Barren Leaves
and Point Counter Pointthrough which the interpretation of Ancient
Etruria symbolically turns into a celebration of the lost world, of a
humanity which was spontaneolysnatural, happy, living within and
through the body, opposed to the rational and moral order of the
Greek and Roman civilization and culturas well as Christian.
daladaAayz2 tlfft200Ay2T &EHQ®caalia®d I RA | dz
of the exhibiton] S& 9 (G NXza |j dz8®). SG [ Q9 dzNP LIS

The scholar who will one day write that history of Etruscans art
which has not yet been written, will have to take into account

[ F 6NByOSQa 2 o XPchdfain & mackl @oregvélid O K
critical quality[X] than the mary huge volumes published by
well-known archeologist$X] The Etruscologist cannot ignore

the charm that the object of his studies exerts in the world of
culture so widel\fX] In this respec{X] science may once more
acknowledge his debt to poetryMassino Pallottino, Scienza e
Li2SaAial Fffl &CAdciGrddiritten R $I5T @@ (0 NHzNR |
published as an Introduction to the Italian EditionEtfuscan
PlacesPaesi Etruschil985, ed. Giovanni Kezich, Siena: Nuova
Immagine Editrice, p. 26

%) awrerce seems to be partly in the tradition of George Dennis, wi@ites and

Cemeteriesof Etruri S KIF R NBFR &SI NA 60ST2NB® 5SyyiaQa ai
[FsNByOSQaz @OSNE tA@gStes yR aKz2ga |y AydSNBafl
butat2 Ay GKS LIS2LX S YSG Ay (GKS (2dz2NJ FyR Ay (KS

description of the inhabited modern towns. As Simonetta de Filippis points out in her

Introduction toSketches of Etruscan Placesmpared toThe Cities and Cemeteries of

Bruriaz K2 g SOSNE [ 6NByOSQa 06221 KlFa Iy FRRAGAZY
insight into the lost culture.

M1 Sa 9 NHza |j detlged irSRaris inQ0azMR ihEerlin in 1993 (published in

ltalyasDf A 9 (i Ndza Ovilahno: Babbil @92, g B5052). See also JeaMlarc

Irollo, Gli Etruschi. Alle origini della nostra civilgari: Dedalo, 2008.
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SFIDARE L'AUTORITIASUD REMOTO E PRXQATORIO DI D.H.
LAWRENCE

Dal primo libro di viaggidwilight in Italy(1916) al postumo
Etruscan Placeg1932), i libri di viaggio di Lawrence mostrano
dzy QAY I NNBaillloAfS &ALISNAYSyGrllazysS Oz2y
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letteraturea di viaggio, che esula sempre da ogni schema. Nonostante

la loro diversita stilistica e la loro molteplicita di immagini e contenuti,

i libri di viaggio lawrenciani svelano un fine comune, ossia il tentative

RSttt Ql dzi2NBE RASODUHFRERANBGIRIF ST Ay RdA G NR |
RSazftladrQ RSt @SOOKA2 O2yiliAySyidSsz RI
realtd europea della prima Guerra mondiale e di trovare un luogo

ideale per una rinascita, una palingenesi, un luogo spazialmente e, nel

Ol a2 & libfo diddagpid anche temporalmente, remoto, dove

f QSaaSNB dzvhy2 Ll2aal GABSNBE Ay | N¥Y2yA
se stesso.

Parole chiave:D.H. Lawrence, esilio, letteratura di viaggio,
tempo, spazio, contaminazione, cultura, natura, alteriEtruria, Roma,
autorita.
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PARIS ANIZPAIN INFRNESHEMINGWAS NOVEIHE
UNALSORSES

LOFYLF 2dAf 2F 12 ! yYAOSNEAGE 2F az2all NE &

Abstract: Ernest Hemingway was born in Oak Park, Illinois yet he
wrote more about other places than about his birthplace. His first mbeel
Sun Also Risekas Paris and Spain for the settitigstarts in Paris, culminates
in Spain, and ends with Jake and Brett | e
group of friends wanders from place to place with no fixed destination showing
that they are the lost generation with no aim in their lives. Tdpepwill show
how this group of friends is affected by their destinations with modern, cool
Paris that mutes and controls their passi
berser k. I n Hemi ngwayos novel, Pari s and
spectrum. InBr i s one can see everything from
and Spain is more traditional and looks down on Brett because of her hairstyle
and her wardrobe. One perceives Paris and Spain as romantic places, yet
Hemingway shows that Paris is the placetwitted sexuality while Spain is
more conservative.

Keywords: Paris, Spain, destination, lost generation, bullfight, fiesta

Hemingway was born and raised in Oak Park, lllinois, but he
was more attracted to other places such as Paris or Spain. Hdris o
time was popular among Americans and many expatriates lived there.
Hemingway spent six years in Paris in the 1920s. It was this city that
made him famous and in six years there he crafted his style. In this city
he met his tutors Gertrude Stein andrg Pound who instructed him
on writing; he made friends with Sylvia Beach wh8éakespeare and
Companybookstore and lending library made possible for him to read
modern fiction; in Paris he met the Irish exile James Joyce; he became
friends with the Fitgeralds, and Francis Scott Fitzgerald helped him a
lot with his advice and by introducing him to other influential people.
During the 1920s, the decade that the French tal annees folles
O0GGKS ONri e @&SINBRéO O0YSYyySRe wmopyovI t
modernism. Picasso and Duchamp, Stravinsky, Poulenc, and Satie,
Breton, Proust, Stein, and Joyce experimented in modern art, music,
and literature (Kennedy 198). Those who lived there during those years
were extremely lucky. As Hemingway later acknowledge A
Moveable Feadt da¢2 KI @S 0O02YS 2y it (G(KAa yS
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time to read in a city like Paris where there was a way of living well and
working, no matter how poor you were, was like having a great
GNBI adzNBE IAQSYy G2 )e2dz oljGRd® Ay YSyyS
Those early years in Paris he spent with his first wife Hadley
YR KA& a2y G.dzyoedé¢ | SYAy3IAsle KIFIR Y
1921 and three months later they sailed to Paris on the advice of his
mentor Sherwood Anderson who gave him the letters dfoiduction
for Stein, Pound, and Beach (Kennedy 198). Anderson convinced him
that the Left Bank is the place to launch his career. According to the
I dzi K2 NDR&a LlRadKdzy2dzate LlzofAaKSR Y
f20Ste YIF3aIAO GAYSE o lyirRBurope yintilY Sy y S
| SYAy3dgle FStt Ay t20S sA0GK | RfSe
those years he published two chapbodR&iree Stories and Ten Poems
andin our tim@, a story sequencdn Our Timeand his first novelThe
Sun Also RiseEhe couplgook an apartment on the rue NotrBame
desChamps. During that year he completed three of his finest short
stories: Indian Camp{ 2 f RA S NXa@d Bigg FwéBearted River
(Kennedy 199).
Life in Paris changed Hemingway; he wanted to succeed so
badly as awriter and felt trapped in a marriage to an older woman.
tIFNAE 61l & SEOAGAY3I YR KS aNBfAaKSR
I ROSY G dz2NRdza 62YSyé O6YSYYySRe Mppod 2K
was the model for his Brett Ashley, Hemingway was smitten and
Hadley was desperate since he openly flirted with Duff (Barlowe 28).
Duff was modern, sexually adventurous woman that attracted
Hemingway and that type of woman was more likely to be found in
Paris than in other places.
tFNAA 2F | SYAy3gl @@and alYo®r g1 &  LIN
eighty feminist societies representing more than sixty thousand
members (Martin 68). Many of the women Hemingway encountered in
Paris embraced sexual freedom, including Gertrude Stein, the
legendary lesbian hostess of the most stimulatinipsdor writers and
artists in Paris. Paris offered freedom and no one was judgmental
there: Jake takes a prostitute for a dinner and brings her among his
friends, Brett hangs out with homosexuals, Mike is a bankrupt and a
drunk but no one holds it againkim. In Paris, people are accepted as
iKSe8 IINB® | SYAy3dagleQa aSyiaSyoSa YIS
streets with their lights, people dancing in the bars, and Parisian night
world. Sexuality is not taken seriously but as something fun with no
boundaries. However, Jake is irritated by the group of homosexuals
that arrive with Brett, which shows that Jake is not perfectly okay with
this urban setting and sexual freedoms that Paris offers.

S
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t I NAa 2F |1 SYAy3glreQa GAYS Aa GKS
relations. Hemingway mentions a controversial dance hall frequented
08 K2Y24SEdzZ ta IyR fSaocAlyad | SYAy3asl
hall in the Pantheon Quarter, and it is there that Jake unexpectedly
meets Brett. From the moment when Jake meets Brett, the
atmosphere is getting more and more charged until it culminates in
Spain. The impotent Jake escorts a prostitute, while the oversexed
Brett arrives with a group of homosexuals. When the two decide to
leave together, taking a taxi to the Pare Montsouriseyt follow a
NRdziS GKIFG 1SYAy3aglre (1ySe OSNE oSttt o
d0NBSGI o0SKAYR {lid 9GASYyS Rdz a2yidzé
author had rented a writing studio for a short time in early 1922
(Kennedy 203). The taxi then passes the Plac&r€marpe, the hub of
the neighbourhood in which the Hemingways first lived and a place
described in the opening paragraph &f Moveable FeastKennedy
203). WF 1S FYR . NBOGG O2yidAydzS 2yi2 aiK
a2dzZFFSGFNRZ¢ RSLIA OGS Rwondgiful indr@v Y SY 2 A NJ
ONRPGRSR YIFINJ]SG aGNBSG 6KAOK A SR Ayi?z
Moveable FeasB qtd. in Kennedy 203). Those streets reveal the inner
conflict inside Hemingwaythey remind him of the happy time with
Hadley but they also reveal his innerdda NB (2 311 S GKS S
FTNRY 6KAOK KS KIFa 0SSy ONHStte SEOt dz
his marriage to Hadley. Life in Paris is exciting and sexually charged, yet
Hemingway, just like Jake, cannot fully enjoy it.

Paris at that time was progressivand Hemingway witnessed
the appearance of the New Womara woman who was no longer the
housebound nurturer but an educated woman who valued her
autonomy and did not automatically subscribe to the values of the
family; frequently, she was single and hadageer. This New Woman is
a challenge to the traditional social structure, and she can be seen in
0KS OKINIYOGSNI 2F [FTRe& . NBGG !'akKfSe a¢
YR y26 NRBIFYAa (GKS g2NIRE Sal NIAY cyo0«
has short hair, andses wardrobe to emphasize her sexuality.

WE1S YR . NBOGQa NBtlFliA2yaKALl Aa
gender relations. Jake is the one who is impotent and who cries when
alone in his bedroom and Brett is the one who excessively drinks,
swears, and changesexual partners. The 1920s are the period of
gender reversal and sexual confusion and this can be seen in their
relationship. While Brett and other characters sometimes behave
irresponsibly, Jake is the reasonable one in the group. He tolerates
otherpeod SQ& F22fAaKySaaT KS LI ea G4KS LINE
y2i atSSLI gA0GK KSNI KS FO0OSLIia . NBGG
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comes to her rescue at the end of the novel even though she does not

deserve it. Brett resembles a traditional man in herusd»expectations

and Jake resembles a traditional woman in his sexual unavailability and

KAd dzyO2YLX I AyAy3 G2t SNIryOS 2F 23GKSN
Different gender roles between them mirror sexual confusion in the

society at large. Traditional mdratandards have disappeared and the

emphasis is not on love anymore but on casual meaningless sexual
arrangements.

Although it seems that Paris was a perfect place to live in since
it was modern, artistic, and liberal, Hemingway saw its bad sides as
well. His ambivalent attitude toward Paris can be seen almost at the
beginning of the novel in one of the descriptions of Paris:

It was a warm spring night and | sat at a table on the terrace
of the Napolitain after Robert had gone, watching it get dark
and the electric signs come on, and the red and green stop
andgo trafficsignal, and the crowd going by, and the harse
cabs clippetyclopping along at the edge of the solid taxi
traffic, and the poules going by, singly and in pairs, looking for
the evening neal. The Sun Also Risesi ¢ Mp H U

The first part of the sentence describes a night in Paris and the
pictures one visualizes are pleasant: the night is warm, it is spring, he
enjoys the night, there are electric lights slowly turning on. However,
the second part of the sentends completely differentpoules(which
is French for young promiscuous women) are passing by the café. This
aSyiSyO0S LISNFSOGte SELXIFAya | SYAy3dsl &
modern and liberal city, but there is the other side of modernism and
liberalism: sexuality went wrong. Prostitutes are on the street near the
café and it is seen as a normal thing.
In this part of the novel, there are other instances of
| SYAy36L8Qa I YOADIESyd FGdAGdRSD W
Georgette (the prostitutedoes not like Paris and through her words
one can see the other Paris: dirty and sick. She says:

G2 KFiQa G4KS YIFGGSNXK | 2dz aA01 Ké
G, Saoé

G9PSNEG2REQA ASARMTH WA 0AA O 1S (22 dé

Her words imply sexual corruption aride spread of sexual
diseases which is the counter effect of progressive and modern ideas
of Paris. However, her words also have another meaning: every
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character in the novel is sick. They either have a real illness (just like

Jake who was wounded in thevar) or they suffer from other

d RA & S ma&r& &Btett), financial (Mike), or emotional (Cohn and

WE{1S0d . NBGG adzFFSNshe isFprdnigcuous avd2 NI £ d R
R2Sa y2G OFINB | o02dzi 23GKSNJ LIS2LX SQa 7
FAY Il Yy OA I;he sé Rankiuptlard & drunk whose debts are piling

dzLJd / 2KYy YR WFE{1S adzFFSNI FNRY +y Syz2i
with Brett but their love is not returned. This general sense of malaise

is symptomatic of a poswar condition. When Jake brings Geortget

FY2y3 KAa FNASYRAZ WF{1SQa FOljdzr Ayidl yC
talk about Paris:

Gl I @S @2dz 6SSy Ay tI-NJ\é f2y3K 52
tF NARA&X R2 é2dz y2i

b2 L R2yQiG tA1S tINJ\éCD LGdya SELIS
GwS | f f & Ko ektraofdmafilR cleani One of the cleanest
OAGASE Ay it 9dzNR LIS PE

L FAYR AG RANIE@ o¢

G126 &GN Y3ISH . dzi LISNKI LA &2dz KI 48
GLOQPS 6SSy KSNB f2y3a Sy2dAKE

G.dzi AG R2S KI 98 yyAdgadi 13N LGS GAKyr

a
DS2NBSGGS (Gdz2NYySR (G2 YSO®SAR, 2dz KI ¢
HHO HHYDU

This conversation between Frances and Georgette shows two
contradicting opinions on Paris. Georgette has the sense that
something is wrong with this urban space. Since she gets in contact
with people of Paris who are mostly sick and twisted, sbes Paris as
dirty and sick, but Frances who is upjoégiss does not understand that
there is another side of Paris. When Georgette says that Paris is dirty
Frances takes it literally and says that Paris is the cleanest city in all
Europe and that the pmple are nice.

Robert Cohn does not like Paris either. Cohn wants to go to
South America because he feels that he does not live his life to the

Fdz £ Sady aw[AadGSys WFH{1SZQ KS tSHySR 7
get the feeling that all your life i@2 Ay 3 o0& FyR @&2dzZQNB vy
I ROFYyGFr3sS 2F AGK 52 @&2dz NBFfAT S @&2dzQ¢
KFE S (2 tASRvMT NBMWREKQEAD 62 NRa OFy |

character in the novel they are watching the life goes by and they do
nothing about it. His attitude is typical of the lost generation who
witnessed the war and cannot go back to living the normal life. Jake
reveals that he has got certain problems as well and gives Cohn an
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I ROAOSY aW[AadGSys w2o0SNIzZ 3IF2Ay3a G2 |
RATFSNByOSe® LQ@S GNARSR Iff OGKFGP | 2dz
Y2@AYy3 FNRY 2yS LIXIOS G2 I \WARIKSNY ¢K
MHN MHpPU | Aa aSyiSyOoS Aa (GKS yvyzdai2 27
f AGST @2dzNJ LINRPO6f SYa gAff y20G RA&FLILISH
A& I 3A22R G2y d 2Keé R2y Qi SAR2AT) adl NI f

and his words are ironic since all ¢fetn are stuck and cannot go on
with their lives. Cohn considers Paris boring which is absurd since Paris
at that time was the centre of art, modernism, and urban night life. He
has inner restlessness which cannot be cured by anything.

Jake and his friendsve a comfortable life in Paris; they party
and drink, and it seems that Jake is carefree, however, the Paris section
which comprises onehird of the novel reveals his impotence which
fAYAla KAa NBfFGA2Y G2 . NBGHG FYyR aKId
202). Nobody knows about this except Brett. Jake admitted to Cohn
that he had problems as well, but he did not reveal the problem itself.
Jake is torm he wants Brett and she wants him, yet their relationship
is impossible. Although he is impotent, he still possesses sexual desire.
It is impossible for him to find a girlfriend or a wife and, since he is
aware of that, he finds Georgette, agstitute, to make him company
and to serve as a substitute for a wife he does not have. He takes her
G2 [F@A3IySQa NBadGldaNyyd 2y GKS 062dt
| SYAy3gle& FyR | IRt S8 RAYSR FTNBIdsSSyif &
After expressing initial disag2 A y G YSy G DS2NBSGGS alreay
KSNE® wodde L AayQi OARLE.>Takiagdzi G KS
Georgette to the restaurant reveals how lonely Jake feels due to his
wound.

Although he lives in a Left Bank apartment on the boulevard St.
Michel, he divides hisime mostly between his office on the Right
Bank, where he works as a newspaper correspondent, and
a2yidLIl NYyIFaasSszy (GKS avdz NOISNEE GKSNBE KS
RAGSsZ¢ GKS [ I FS {StSOG 046KAOK 2LISYySR
twol NBFa aA3ayAaAFe az2LIRaAiAy3a alLKSNBa 27
labor, responsibility, and male camaraderie, the other, leisure, excess,
lyR &SEdzZ f AYyGNAIdzSé o6YSYyySReé Hnol0®
back and forth between the Right Bank and tledt]at day he sticks to
his work routine, and at nigh he succumbs to his desires. The novel is
OKI NHSR gAGK WF{1SQa RSaANBd 1S Oz2yal
constantly walks off with someone else. He always returns to the
Quarter to witness scenes ofeduction and betrayal. There he
GLI NIAOALI 6Sa @2eSdzNAaGAOrfte Ay GKS
In the daytime on the Right Bank, Jake can control his feelings for
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Brett; at night, on the Left Bank, it is a different matter. Repeatedly,
Jake retirns to the bars and cafés of Montparnasse and becomes a
regular customer at the Select:

In the cafés, he witnesses the glances, gestures, and innuendo
of sexual negotiation; yet barred by his injury from bedroom
sports, he affects detachment andoiy. J | Sperdistent
return to Montparnasse betokens something more akin to self
contempt, a recurrent exercise in flagellation. (Kennedy 204)

During the Paris section, Jake visits the Café Select three times.
Each time he witnesses the seduction and bettalis first visit occurs
after the taxi ride with Brett which reveals that they love each other
odzi Oly yS@SNI o6S f208SNBR® CAYRAYy3dI GKSY
& i NJ y 9/4ARBER) théy gdto the Select. There, Brett seduces Count
Mippipopoloust YR WK 1S RSOARSa G2 SIFI@S 02vYl
KSI RI GKR3%8). ld his apartment, he curses Brett and cries
before falling asleep.

¢tKS ySEG GAYS 6KSy KS @grarida GKS
guarrel between Cohn and his mistress, Frances Chnaaces is angry
because Cohn wants to break up with her. Jake does not realize that
/| 2Ky Aa fSFE@AYy3 CNIyOSa F2NJ .NBGdzZ Iy
Montmartre, a nightclub featuring black jazz, the drummer waves at
.NBOGG ' yR &K2 dzib 2 ¥ GARYIS)qrhich foréshadows
Brett leaving Jake for Cohn. Jake feels terrible dancing close to Brett
YR KS KFra aGKS FSStAy3a la Ay | yA3IK
repeated, something that [he] had been through and that now [he]
must go tINR dz3 K (BARP13).yHe is constantly tense because of
his desire for Brett yet that desire is never fulfilled and he always ends
being disappointed. His desires bring him only pain and he feels as in a
nightmare.

5dzZNAy 3 . NBOGQa odNJaeTendydar&pitdS FTNRY
from pain in the company of his fishing buddy, Bill Gorton. Jake takes
CAff G2 RAYS LG alRIYS [802Yd8Qa NBad
Seine. They admire Notre Dame and go back through the Quarter
around the Place Contresgee which is the same way Jake and Brett
drove in a taxi. Jake, now free from sexual pressure, enjoys the
flryRaOlFILIS® |1 26SPSNE KS [3IFAyYy -32Sa o6l O
LiJdzy AaKAYy3a SyO2dzyiSNI gA0GK . NBGGE 6YSyy
thecafé, het yaidl yiteée y2i5a KSNI LINRZ2O0I G6ABS
AAGGAY3 2y I KAIK atz22ftsx KSEGAR S3a ON2R
78T KSNJ 6 N8B f83&4 aAradyrate KSNI aSEdz £ 7
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(SARL104) and this reminds Jake of what he can never have. Outside
the Dingo Bar on the rue Delambre Brett admits to the weekend that
she has spent with Robert Cohn in San Sebastian and inflicts more pain.
With this episode ends the Parsection of the book and the group
leaves for Spain.

Months beforeThe Sun Also Riski& the bookstores in 1926,
the Hemingway marriage was in shambles. The first part of Paris was
definitively over. After his marriage to Pauline in May 1927,
Hemingway roved into a fashionable apartment on the rue Ferou,
near the place St. Sulpice. He avoided the cafés of Montparnasse and
instead frequented Deux Magots and the Brasserie Lipp in St. Germain
(Kennedy 208). He had been already tired of the expatriate sdéae.
GNRGS G2 WLHYS 1SIHLI AY wmopup GKFG GKS
YR aSSYSR y2 f2y3aSN atA1S GKS 2fR
early 1926 he wrote from Schruns, promising to visit friends in Paris in
I LINR f 2N) ale@Z ao0ST2NLE OARS (b azy 8S NEBi £ A
Kennedy 209). Hemingway made little use of Paris as a fictional setting
during the late 1920s. In 1933, five years after moving to Key West
with his second wife, Pauline Pfeiffer, Ernest Hemingway revisited
Paris. Hisreturn s&&S R &l o6A3 YAAGF{1S¢ oO6lRd AY
old friends had killed themselves, others clung to the past by scribbling
YSY2ANES yR S@SNB2yS aSSYSR a9SNE R
O2YLI2aSR | GNY @St €SGGSNI F2NJ 9aldzA N
mood of the city (Kennedy 197):

Pl )

A
B

Paris is very beautiful this fall. It was a fine place to be quite
g2dzy3 Ay YR Al Aa | ySOSaal NE LI N
f20SR Al 2y0S FyR ¢S tAS AF S al
mistress who does not grow olthd she has other lovers now.
She was old to start with but we did not know it then.
We thought she was just older than we were, and that was
attractive then. So when we did not love her any more we held
it against her. But that was wrong because shalvgays the
same age and she always has new lovers. (qtd. in Kennedy 197)

In this letter, he comments on his years in Paris and realizes
that it is over and it can be never the same again.

Another destination mentioned iThe Sun Also RisssSpain.
In the second sentence of his last bookhe Dangerous Summer
Hemingway claimed to like Spain better than any country except his
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own, and privately he said he loved Spain more than any place
(Josephs 221). Allen Josephs further writes:

In a section cut frm the galleys oDeath in the Afternoonhe
explained that he had loved three peninsulas: northern
Michigan, where he had spent his childhood summers hunting
and fishing; Italy, where he had served as an ambulance driver
in World War |; and Spai(221)

Michigan was ruined by cutting of its forests; Italy was ruined by fascists,
thus, Spain was the only good country left. He was attracted to Spain
0S0Fd&AaS KS 0StASOGSR {LIAYyQa LIS2LX Sz S
war, werehomo naturalis people wholived in harmony with nature
(Josephs 222), and that opposition betwesomo naturalisand homo
progressugan be seen in the Spain section of the novel.

The first important visit of Hemingway to Spain was in 1923
when he visited Spain twice to watchrddas (in May and June) and
the second time in July to attend the great fiesta of San Fermin in
Pamplona (Josephs 222). In 1924 Hemingway spent June and July in
Spain and after the fiesta went to the mountain town of Burguete
where they had fine trout fising in the Irati River.

In July 1925 Hemingway was in Pamplona for the third time,
now with a new group of friends, and this experience he would turn
into the fictional basis foiThe Sun Also Rised/ith Hemingway and
Hadley at the fiesta were Donald @n Stewart and Bill Smith, with
whom Hemingway had fished in Michigan. Lady Duff Twysden was also
LI NI 2F GKS 3INRdzZLI obl 3St ygpood {KS g4I &
haircut, and was going through a divorce. Her intended, Pat Guthrie, a
Scotsman fondof wine, and Harold Loeb, who had been the first
Jewish student at Princeton, were also there (Nagel 89). They all
watched the bullfighting skill of Cayetano Ordonez (the model for
Pedro Romero), who fought under the name Nino de la Palma. Lady
5 dzF T Qence kddERd tension and caused men to fight over her,
including Hemingway who exchanged blows with Loeb. Before the
fiesta started he returned to Burguete to fish, only to find that
lumbermen had run logs down the river, destroying the fishing.

The groyp of friends travels from France to Spain to attend the
fiesta. When they come there, they immediately blend in. They find
café Irufa which is the counterpart for café Select in Paris. The
FGY2aLKSNB G FASadGlr NBasawas/)sta al g2y
is noisy and crowded; people are dancing on the streets; there is
drinking and singing:
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The fiesta was really started. It kept up day and night for seven
days. The dancing kept up, the drinking kept up, the noise went
on. The things that happened cowdly have happened during

a fiesta. Everything became quite unreal finally and it seemed
as though nothing could have any consequences. It seemed out
of place to think of consequences during the fiesta. All during
the fiesta you had the feeling, even whignwas quiet, that you

had to shout any remark to make it heard. It was the same
feeling about any action. It was a fiesta and it went on for
seven daysSARH M (pT HHAMDO

| SYAy3dgsle gNARGSa GKFdG alfft REFEe FyR
SARinop0 |yR aFASadl 1 SARM4LYmdaning 0 K 2 dzi |
they never slow down; no matter how tired they are, they do not stop
partying. It is fun yet it is like a migmare since they can never stop it.
Under the influence of fiesta no one can control the passion. Fiesta and
bullfighting provoke intense feelings in Jake and his friends, and beside
it, there is also their own personal corrida with Brett as a matador and
the rest of them as bulls. The tension is evident: Mike is blunt and
constantly insults Cohn while the rest of them try to calm them down.

¢tKSe Fff adlre Ay (GKS K2GSt 2F a2yl
friend. Montoya is a big fan of bullfighting jugte Jake and he often
hosts other aficionadasbig lovers of bullfighting. Spaniards are
extremely friendly and they accept the group as their own. Jake and his
friends behave as they are at home and when they see painted on the
Ol YYSNI a1 dzZNNINNT €2 NO2NI ViKKES 1ICENBAIYSNEH
Fa14Y AGW2KSNB FINB (GKS F2NBAIYSNBKQE
T 2 NB A 3 $ARNIEODZ194).6 Although Spaniards are cheerful
0SOldzasS 2F GKS I NNAGFE 2F F2NBAIYSNAEZ

a[ SiQa G118 GKS o62GdGtS8S yrR 02YS ot
L R2yQd syl G2 aird KSNB 2y | yAid
a[ StiQa H2rhlyRkKE29y It AaKZé arlsS al A
GKS 9y3fAraKkoé

GCKS@QNB | g Fdzf ¢ Aff &l ARO®

G2 KSNBE RAR (KSé& |ttt 02YS FTNRYKE
GeKSe 02YS FTNRY AFNNRGT ¢ aAl1S al
daeckKSe O2YS8S G2 &aS8SS (KS flLad RlIe 2-
fied G| dé€

GLQff FSaUISARRBYDEF . Aff alAR®D o
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Their contempt towards foreigners is funny because they are
foreigners themselves. In the novel the people from Biarritz are always
mentioned in a negative way; they are seen as the opposite of local
people: they are conceited, always wearing spoctothes, and not
comprehending Spanish culture. When they watch bullfighting,
| SYAy3dgél e RSaAaONARO6SaAa t SRNR w2YSNRQ& 3N

Romero did always, smoothly, calmly, and beautifully, what he,
Belmonte, could only bring himself to do now soingts. The
crowd felt it, even the people from Biarritz, even the Amarn
ambassador saw it, finalllSAROo Mmn T o mn g0

t SRNE w2YSNRQa GlFfSyd Aa a2 3IANBFG G
understand bullfighting can see how magnificent Pedro Romero is. The
people from Biarritz present the modern world dpmo progressus
versus Spaniards who represdr@mo naturalis
Although Spaniards like having foreigners aroutidey cheer
to them, drink with them, and behave friendly, they are distrustful of
everything foreign. Unlike other Spaniards, Montoya trusts Jake
because he sees that Jake understands bullfighting andvadwable it
Ad Ay GKS {LIyAadaK @g2NIR® | 26SOSNE W |
whose lifestyle Montoya does not approve but he accepts them
because of Jake:

Montoya could forgive anything of a bdighter who had
aficion. He could forgive attacksf onerves, panic, bad
unexplainable actions, all sorts of lapses. For one who had
aficion he could forgive anything. At anbe forgave me all my
friends.(SARMyy o Myypbo

Montoya consults Jake on the matter of Pedro Romero and in
that way shows his trustMontoya and Jake are aware of Pedro
w2YSNRBQa @l fdzS Ay (GKS { LI yAaK ¢g2NIR I
who do not understand Spanish values will corrupt and destroy
Romero:

G[2212X¢ &FAR az2yidz2el o atS2LXS G118
knowwhat i Qa 62NIK® ¢KS@ R2yQl 1y2¢6 ¢
foreigner can flatter him. They start this Grand Hotel business,

FYR Ay 2yS &SI N dKSCNDNDdzGK NR dZEK WS
FAR az2yidz2el o alS 2dAKIG G2 adle&
K2dzZ Ry Qi ¥RERUANC cli Kalnir o&0i dz

Q¢ QX
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However, Jake himself betrays Montoya and Spanish values
when he intoduces Brett to Pedro Romero:

Just then Montoya came into the room. He started to smile at
me, then he saw Pedro Romero with a big glass of cognac in his
hand, siting laughing between me and a woman with bare
shoulders, at a table futif drunks. He did not even no(SAR
Hpnn HpANcoO

Brett is a modern woman who drinks, swears, and sleeps around and
she can corrupt Pedro Romero. Montoya disapproves it just like the
other local people. When Jake introduces Pedro Romero to Brett they
I NB y2G KFLILRY a1 S ard R26y | YR
out. The hareeyed people at the bufighter table wathed me go. It
was not pleasarit SAR2714). They believe thaverything foreign is
bad, including women, too.

t SRNE wW2YSNRB Aa FglFNB 2F { LI

thus he hides that he can speak English:

G,2dz (y26 9y3ItAaK gStf oe
G,S5a3s¢ KS alAR® atNBdde ¢St
anybody know. It would be very bad, a torero who speaks
9y It AaK®PE

G2 KekKé¢ +ails
GLG 62dz R o
HCcdy HTANOU

.NB GG o
ol R

R
S ® ¢KS LIS2ARS S

He is an excellent bullfighter and Spaniards appreciate his
bullfighting skiks. Art of toreo has a special place in Spanish culture and
it is more than just a good show. As Allen Josephs, a wenlowned
Hemingway scholar, says:

Many think of toreo as a sport. It is not. It may be described as
a spectacle, a ritual, a ceremong, sacrifice, or an art, but
never as a sport. And as Hemingway well knew by the time he
wrote the novel, toreo was often described within Spain as the
tragedy of the death of the bul(229)

Hemingway understood the Spanish sense of toreo and believad th
the Spanish way of life was best exemplified in toreo.

Toreo moved Hemingway as nothing ever had. Joseph claims
that Hemingway best described that experience in the passage in

t2218S

VAL NR

2 azy

G 2 dzf |
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Death in theAfternoon which describesfaenar the final series of
passes befie the kill, in which the matador uses the muleta to
manoeuvre the bull into a position to stab it between the shoulders,
cutting the aorta

The faena that takes a man out of himself and makes him feel
immortal whileit is proceeding, that gives him anstasy, that

is, while momentary, agrofound as any religious ecstasy;
moving all the people in the ring together and increasing in
emotional intensity as it proceeds, carrying the bullfighter with

it, he playing on the crowd through the bull and beingved

as it responds in a growing ecstasy of ordered, formal,
passionate, increasingdisregard for death that leaves you,
when it is over, and the death administered to the animal that
has made it possible, as empty, as changed and as sad as any
majoremote y gAff €SI @S @2dzd OHANC HATDOU

Hemingway describes faena using words sucheastasy,
emotional intensity disregard for deathwhich leaves you empty,
changed, and sad as any major emotion leaves you. Josephs explains it:
GeKIG Aa G(KS { LOYNNIKRIOR VINWE G0 RIFGH (KS |
context, the primordial and mythic context that stands in opposition to
a2 YdzOK 2F 2dz2NJ 62NI Ré OHonu®
Jake understands the Spanish sense of toreo, but Brett does
y2i® 2 KSy akKS 3253 2FF oAdaKintheSRNZ2 w2Y
hotel drawer together with the cigarettstubs. She does not
understand Spanish values and, in the end, Pedro Romero is indeed
hurt; the relationship with Brett brings him nothing good. He ends up
wounded both emotionally (Brett leaves him) amthysically (Cohn
beats him up).
Differences between France and Spain can be seen in Brett and
t SRNE w2YSNRQ&a NBflFIGA2yaKALD ¢KS& | NB
just like France and Spain. Brett is a modern woman, and Pedro
Romero is a traditional Spaméh They are both beautiful and attracted
to each other, yet they cannot function together because of their
cultural backgrounds. Their relationship works for a while, but
eventually, Pedro Romero wants to change Brett and turn her into a
proper Spanish wman. Although she is beautiful he is ashamed of her
GKAOK KdzNIa .NBGGY aWwWLOG 61 & NFGKSNI |
was asheed of me for a while, you kndWwéSARD p HH OHeH 0 U
wants her to be more traditional, to change her hair and behaviour:
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GhKZ &8Sad ¢KS& NI 3IISRguessYHel 62dzi Y
wanted metogrowmyK  ANJ 2dzi® aS> gAGK f2y3
fA1S KStf oé

GLGQa Fdzyye oé

61'S &aFAR AlG s2df R YIS YS Y2NB 42
(SARbpHnNn opHCDU

However, Brett, with her chic hair and wardrobe, drinking,
swearing, partying, and changing lovers fast, can never be a traditional
woman. Although she likes Pedro Romero, she leaves him because she
cannot change.

When the group leaves Spain Jake is alondayonne and
finally enjoys some peace and quiet. Although Jake likes it in Spain, he
believes Spain is dangerous because people are not rational. In France
GOKSNB 41 & | al BAR376). dekeleNdemplateF I8eSt A y 3 £
in France which he firdmuch simpler than in Spain where people are
too passionate, emotional, and have strong opinions and values:

The waiter seemed a little offended about the flowers of the
Pyrenees, so | overtipped him. That made him happy. It felt
comfortable to be in aa@untry where it is so simple to make
people happy. You can never tell whether a Spanish waiter will
thank you. Everything is on such a clear financial basis in
France. It is the simplest country to live in. No one makes
things complicated by becomyg yourfriend for any obscure
reason. If you want people to like you you have only to spend a
little money. | spent a little money and the waiter liked me. He
appreciated my valuable qualities. He would be glad to see me
back. | would dine theragain some timeand he would beylad

to see me, and would want me at his table. It would be a
sincere liking becausewould have a sound basis. | was back
in France. $AR3388)

Ly CNlyOS K& A& 64alF8z¢é KS ObLy 8&F 2
there are no friends ke Montoya whose values he can betray.

Modern, cool Paris controls and mutes their passions. In France people

INB NIGAZ2YylFf yR NBASNWSRT y2 2yS S¢S
his impotence. When Brett writes to Jake that she needs his help, he

has to goback to Spain and considers himself a fool for going back

there yet he still goes there to comfort devastated Brett:
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| hated to leave France. Life was so simple in France. | felt | was
a fool to be going back into Spain. In Spain you could not tell
abou anything. | felt like a fool to be going back into it, but |
stood in line with my passparfSAR3399)

Although it seems that nothing has changed, when Brett contemplates
K2g GKSe& O2dzZ R KIF@S o6SSy | 3INBIFI 2 d
wound, itisYLJX ASR GKIF G WFEH1{S R2Sa y2i 0StASQ
LINSGGe (2SABBRIL)Y ] a2KQé 6

In the novel, Hemingway offers his view on France and Spain.
Both countries have their pros and cons. While France is modern,
liberal, and artistic, it has gofy S3+ 6APS aAiARSa | a o6Sftf
alienated, reserved, and dissatisfied. Spain has got a beautiful nature,
friendly people, and bullfighting, however, it is too intense for Jake.
Changing destination might not solve the personal problems of Jake
and hisfriends, but at least it offered a fresh perspective; to quote
| SYNE aAffSNY dhySQa RSadlaingwwap 2y Aa y
of looking atthingg & Hp O
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CROATIANDESTINATIONS FORIRATUREOVERS

Dubravka Kuna, University of Osijek, dkuna@ffos.hr

Abstract: Tourism texts provide a rich repository of national images and
representations because of their abundant use of various components of cultural
heritage. As an important elemeott cultural heritage, literature significantly
contributes to the tourism discourse. Prominent writers and their literary works
frequently generate interest in particular places and give rise to literary tourism.
This type of tourism includes the interrgld practices of marking and visiting
locations associated with certain writers and their work (Watson 2009, 2).

The brochure is a promotional genre typical of the tourism discourse.
It has multiple communicative purposes; it is primarily informative, but
conveys promotional and persuasive messages at the same time (Bhatia 2004,
95). In the context of the tourism industry, the brochure aims to persuade
target readers to visit particular locations and consume offered services.

Based on the brochures pedt by the Croatian National Tourist
Board, this paper aims, first, to determine which writers are presented as
prominent figures of Croatian literature and which literary or cultural
manifestations are associated with them. Secondly, it aims to invedimate
world literature is exploited to promote Croatian destinations. Finally, the
article attempts to analyse the lexigiammatical resources and tgtterning
(Bhatia 2013) referring to books and authors in the given brochures.

Key words: national dentity, tourism discourse, cultural heritage,
literary tourism, genre

Introduction

A tourist discourse is a fertile source for the researchers of
national identity as it often highlights the supposedly most distinctive
features of the culture of a paicular nation (cfFrew and White 410).
Such representations include the elements of tangible cultural heritage
such as buildings and historic places, monuments, artefacts etc.
(UNESCO. Tangible Cultural Heri)age well as those of intangible
cultural heritage like oral traditions and expressions (including
language), performing artssocial practices, festive events etc.
(UNESCO. Intangible Heritage domainAlthough an interest in
literature may not seem as the most obvious or common reason for
tourist travels, literary sites in some countries are very popular tourist
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destinations. In Great Britain, for example, they are comprehensively
described in guidebooks and labelled on readps (Watson 2006, 5).

Croatiahas turned intoone of the most attrative European
holiday destinations and it mong the top EU countries according to
the results of tourism growthTotal Croatia News Departing from the
premise that Croatia has earned these results by placing emphasis
primarily on its natural attractios and tangible cultural heritage, the
author was interested in researching the status of literature in the
Croatian tourist offer. Therefore, the primary goal of this paper was to
examine the representations of Croatian and world literature in the
brochures on the website of the Croatian National Tourist Board.
Additionally, the paper aims to study the language used to refer to the
literature in the analysed brochures.

Theoretical framework

Motivations for tourist travelling are known to be diverse.
According toAl-Haj Mohammad and Mat Som (4xhe review of past
studies shows that motives underlying tourist travels are mostly based
on two types of factors, i.e. push or pull factors. Push factors refer to
the internal forces of the individual travelewhile pull factors refer to
the external forces of the destination features. In other words, people
travel because they are pushed by their intrinsic motivation or pulled
by the perceived attractiveness or expectations of a destination.
Crompton (qgtd. inAl-Haj Mohammad and Mat Sodil) distinguishes
seven socigpsychological or push motives (escape, -s&[floratory,
relaxation, prestige, regression, kinst@phancement, and social
interaction) and two cultural or pull motives (novelty and education).

Tourists visit literary places for diverse reasons and Herbert
(314-15) distinguishes four types of motivation. Firstly, tourists may be
attracted to places in which writers lived or worked. Secondly, they
want to see places which provided settings for riigy works.
Furthermore, they may be attracted to a particular literary place
because they feel emotionally connected with it. Squire (qtd. in
Herbert 31415) points out that a visit to a particular place may evoke
memories or emotions from a particular ped of their lives. Finally,
they may be attracted to a particular place for some important or
dramatic event from a writer's life not necessarily related to their
literary work.

Given the motivation for literary tourism, its definition
necessarily presues establishing connections between literature and
places. Squire (qtd. in Hoppen, Brown, and Fyall 39) denotes it as
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GLI F O0OSa OStSOoONIYGSR T2NJ t AGSNI NBE RSLIA
fAGSNI NBE FAIdINBac¢d 21 dazy oOoHAngpI HO A
GKFG fAGSNINE (G2dzNRAAY A& Fy Ay RdzadNJ
interconnected practices of visiting and marking sites associated with
GNRAGSNE YR GKSANI 62Nyl ¢ IS FRRa GKI G
not as easy and uncomplicated as it ofteneses to be. Hoppen,
Brown, and Fyall (42) report that an extensive review of literature
generally indicates two broad groups of literary places:-liéalplaces
related to the writers e.g. birthplaces or gravesites and imagined
places related to their tierary works. Mintel (gtd. in Hoppen, Brown,
and Fyall 41) proposes two additional groups of literary places and
these are related to literary festivals and bookshop tourism.

Drawing on various studies dealing with reasons underlying literary
tourism, theinfluence of literature upon tourists and several existing
typologies,Busby and Shetliffe (1ljropose the following forms of
literary tourism:

A aspects of homage to an actual location

places of significance in the work of fiction

appeal of areas becausieey are appealing to literary or other
figures

the literature gains popularity in a sense that an area becomes
a tourist destination in its own right

travelwriting

nostalgia

film-induced literary tourism

Do To Do Do Do P>

The reason why literature is recognized as andrtgnt segment
of the tourist industry is that it plays an important role when the
culture of a particular nation is defined. Any discussion on an ethnic
community or a nation rests on the notion of common culture as one
of its defining attributes (SmithdB9, 13). Elements of common culture
such as myths, symbols, values, memories, rituals, customs and
traditions have twofold functions: they mark out the outer boundaries
of a statenation but they also unify their members, shape their
relations and coordiate their activities (14).

Edensor (15) argues that national elites and governments consider
that institutions such as national theatres, galleries, museums, etc.
represent "the national badges of high cultures". In a similar vein,
national canons compiisg authors such as Shakespeare, Goethe or
various schools of painting are believed to represent "exemplary
species of national genius" (141). Verses, passages or images from such
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literatures or paintings are used in politics, sports or the advertising
industry to exemplify national attributes and have become a part of
popular culture. Edensor (ibid.), however, adds that nowadays there is
no uniform opinion on what forms the national canon. In addition to
the forms of "high" culture, national identity maekdentified in forms
which are typically considered "low" or popular culture such as film
and television products, popular music or even fashion. He (142) points
out that:

Global news networks, tourist marketing, advertising, films and
television all povide often stereotypical representations of
otherness which feed into forms of national belonging by
providing images which can be reworked in (re)constructing
W2 dzND  Andt8kgthisofthérnessa

Edensor (84) compares tourism to theatre as itijrslarly to
the theatre, encourages the production of various kinds of stages for
displaying the nation. Hence, in order to compete in the global market
national tourism strategies advertise their major attractions. Literature
is potentially one of them agrominent writers and their literary works
often spark interest in particular destinations and thus induce literary
tourism.

In a similar vein, Smith (1990, 184 claims that national
cultures nowadays use literature, music and other cultural resources
competition for adherents and prestige at various regional and
international levels. While Smith points out that this competition
additionally contributes to the power of the national idea, average
tourists have been well aware that this competition Hzeen largely
present in the contemporary tourist industry.

Methodology

The results of this research rest on the analysis of six brochures
available in 2017 on the website of the Croatian National Tourist
Board:Croatia. Full of LiféFoL)Full of Stoes(FoS)Camping(C),Full
of Islands to DiscovéFol),Full of Flavour§~oF), andmall and Family
run Hotels(H). They are singlauthored (FoL, C, H), eaithored (Fol,
FoF) and for one the author/s are not stated (FoS).

The Croatia. Full of Liferochure may be said to present the
umbrella brochure because it provides an overview of all Croatian
regions and general information on tourist attractions ranging from
natural and cultural heritage to gastronomy and presenting all types of
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leisure activites. TheFull of Storiedrochure provides more detailed
and specific recommendations on what to visit or see, e.g. nature,
architected sites, gastronomy, cycling and walking trails etc., followed
by concrete suggestions for the various regions of Crodti. other
four brochures are more specialized and focus on particular sectors
within the tourist industry although they often contain a variety of data
not directly associated with particular brochure profifes.

The brochure is a common genre in tourisiscdurse. The
genre analysis drew increased attention after Swales' (1990) seminal
work Genre Analysis: English in Academic and Research Setiags
defines a genre as a class of communicative events which share the
same communicative purposes as well similar structure, style,
content and intended audience (58). Bhatia (2004, 29) points out that
in the real world, genres often cross disciplinary boundaries and
overlap as it is often the case with reporting genres, promotional
genres, academic introducins etc. The brochure belongs to the
colony of promotional genres and it has multiple communicative
purposes as it is both informative and promotional at the same time
(62, 95). It typically employs persuasive language and in the context of
the tourism irdustry it should persuade the target readers to visit
particular destinations and consume offered services. The study of
visual images or the page layout is beyond the scope of interest of this
research.

The data analysis of this paper is largely based tlom
methodology of critical genre analysis (CGA). The CGA is similar to
another field of enquiry, i.e. critical discourse analysis (CDA), in the
sense that it shares the critical perspective as an obvious similarity (see
Bhatia, 2017, ch. 2). In additidngth analyse language at various levels
of complexity (cf. Reisgl and Wodak 94 and Bhatia 20133456
However, while the CDA focuses on social practices and "aims to
investigate critically social inequalities ids expressed, constituted,
legitimizedand so on, by language use (or in discourse)" (Wodak and
Meyer 10), the CGA aims to develop the ability to "demystify,
understand, explain and account for the kinds of professional practices
in which specialist users are engaged in their everyday priofesls
life" (Bhatia 2017, 27). The following are some key questions asked by
analysts employing the CGA {10):

1n 2018, two more brochures were uploadeRpad and tourist map of Croatiend
Full of welbeing
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Why do professionals write the way they do?

What is the nature of their professional objectives?

What is the role of language in the achievamh of such

objectives?

2 K2 O2Yy(0NAROdziSa WgKIFGIQS WgKSYyQ |y
discursiveconstructions?

What other discourses and genres are interdiscursively

exploited in the construction of professional genres?

Do Do Do To Do

This paper will attempt to answer twsets of questions. The first
set of questions relates to literature in the analysed brochures and it
tries to determine (i) which writers are presented as prominent figures
of Croatian literature (ii) how world literature is exploited to promote
Croatiandestinations and (iii) which literary or cultural manifestations
are associated with Croatian and world literature. Another set of
guestions deals with linguistic analysis, in particular with (i) the analysis
of lexiceagrammatical features used to refeo the Croatian and world
literature and the analysis of textatterning (Bhatia 2013, 683) as
well as (ii) the study of the interdiscursivity of the gefre.

Literature and Croatian Destinations
Croatian writers/literary works

The writer most commady associated with Croatia, more
LINBOA&aSte GKS AaflyR 2324, aMdrldzf I = A& a
renowned explorer and a travel writer:

It [Croatia] isthe home ofthe necktie, the parachute, the
G§2NLISR2: (GKS YSMacoBOEOIBRSBAHISY OAf T wX
This was the case of 2 N¥boai Marco Polpthe legendary

traveller who in the 13th century revealed China to the

Western world. (H 12)

Marco Polo is commonly believed to have been born in Venice
(Encyclopedia Britannigawhile Croatian acadeiocircles state that his

% Due to the number and the range thfe analysed brochures, the move analysis is

beyond the scope of this paper. For studies including the move analysisrastt

ONR OKdzNBas &aSSs F2NJ SEFYLXSET midNN] YR FFI
S All years of the birth and death of the writers in the paper are cited ftdmatska

enciklopedija

“ All brochure citations are cited in their original forms. In the Croatian vessi®

brochures Marco Polds speltMarko Polo
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L I OS 2F O0ANIK Aa Hvatskk EnkiklopeSigos G A I 2 NJ
unknown (eksikon stranih pisac844). Both Croatian sources note
that his alleged Croatian origin draws on the document from th& 15
century. Moreover, hesi not included in theLexicon of Croatian
Writers (Leksikon hrvatskih pisacéut is recorded among the foreign
writers (Leksikon stranih pisaga However, the analysed tourist
brochures neglect the dispute about his birthplace and almost
unanimously (seeectionLinguistic analys)jsdeclare that Marco Polo
61 & YDRINFz I YR Y 2 NB dzthé Tokniof MABSFPBIBINS R (i 2
(FoS 40) omMarco Polo's CityFoL 74). Given the conventions of
brochures, in particular their communicative (and commercial)
purposes, the disregard of thigsghute is not surprising and is probably
not the result of ignoranc@.
The Mediterranean part of Croatia and in particular its
southern part is represented by a series of distinguished Croatian
NEBYylAaalyOS sNAGSNEBFHADLR] 21308 NHz6 NDA 6 m
MpcTO YR tSGFNMpbSHD2NBOAKXSEdEmnlyar L Gy
(1589- 1638), one of the most notable representative of the Croatian
baroque Barok) @ al G A 21 L £1578)Aslinked ftolsfria &nd 6 mp H N
more contemporary Vladimir Nazor 826 - 1949) both to Istria and
Dalmatia. The former is a &entury Croatian Protestartheologist,
Church historian and philologisorn in Labin£ € | 6 A6 X )ardi A 21 L A
the latterisad NA G SNJ YR  LREAGAOALY 02Ny 2Yy
As for the continental part of Croatia, the writer most
O2yYyyYz2yte YSyYyidAz2ySR Aa L-A93g))best NI A6 al
known as the author of children's literature.

OX0 BKAES GKS h3dzZ Ay CSadAgrt 27F
2F LOLYylF . NIAO asth©Omatiayf AniigtsenkR S & ONMR 6
as well as legends and fairytales of the wider area. (H 153)

N> -~

LGLEYylF . NIAS al OdzNI yAd Aa G(GKS | dziK2N) 2
2dzRy 2@ 4GS 1 32 R@$913)D&na Bl keachedl hetJiedaty

peak with the collection bfairy talest NXA 6 S A (19163 widhy A y' S
characters taken from Slavic mythology & K @ dzNJ y A.0rE L @I y I
addition, she was nominated for the Nobel Prize in literature twice and

® In the analysed corpus, there is one reference to Marco Polo in which he is not

mentioned by name but is referred to as "the famous traveller" (FoL 72). In addition, in

the text sectionWelcome to CroatidUseful informationrepeated in five out of six

ONR OKdzNB&as / NRFGAF A& RSaAONAROSR Fa bHiKS K2YS
counted only the first time when mentioned (FoS 4).
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was the first woman to be elected as a correspondent member of the
Yugoshv Academy of Science and Arts in 1937 (ibid.). Even though all
of the abovementioned information were not given in the brochures
and the same ones are repeatedly listed, her work is given
considerable space compared to other writers mentioned in Table 1.
the analysed corpus, she was referred to as a famous children's writer
even in the context of the accommodation uni&ngall and Famityun
Hotely.®

With regard to other Croatian writers associated with
particular destinations orregiba =2 al NA 2| WdzN®BA is Y2 2 NJ |
strongly associated with the city of Zagreb which inspired her famous
historical serie¢ KS 2 A G OKCIBHNR Y DNI 6

X8 NBF AYaLANBR GKS / NRFGAFY &N
0S3aAAY KSNJ FrLY2dB& &ABRXSDNWERS 6AAHK
KAali2NROFE y20St WeKJCIEBHONB I 2F (K

Information on writers' literary works as in the example above
Aada aO0lF NOSo® ¢KS RFEGIF 2y &a2Y$&8958)i KSNI ¢ NA
come down to stating facts about ¢ir places of birth and not
providing a single piece of information on their literary work.
a2NB2FSNE 5NI 3dzii A 3007 & pofaldd pbet Bhat O mdnp
even said to be a writer; his house is declared as one of the Slavonski
Brod attractions (H 179ut an average foreign tourists would not
even recognize that this is an attraction related to a distinguished
Croatian writer. Besides, an interesting situation was noticed in the
OFL&S 2F al NAYy S5NOASGP® LYy GKS / NRBFGALY
is reported to have been one of the greatest comedy playwrights of

® Accommodation units bearing names of the writers (.¢. Y LJ + $ddh W2 O S

products (e.gHektorovichwine) were not counted in this section but analysed in the

section on language. In addition, manifestations bearing the names of the

writers/literary characters were not included in this table but in the section on literary

andfestival manifestations.

Multiple recording of the writer within the same location or the same context was

counted as one (e.gThe Cave of Odysseus in the Mljet Nation Park can be reached by

a small boat or by swimming, and allegedly Odysseus hixXg€elbl 103)

"In Zagreb, the interactive theatre night toarl 2 vy S({ B KUNS I s perform@&INK 6

in Croatian and English from May to September. This tour is based on "historical facts,
NEYIFYOSR KAal2NEB GF1Sy FNRY theaBousutbghSt o8& al NEB
legends" and provides an opportunity for tourists "to get to know the history of Zagreb

Fa G2tR o0& GKS ANBIG / NRFGALY y2@StAaad al NRal
recognized and rewarded for its originality and quality araffitrs an excellent

example of how cultural heritage, i.e. literature may be promoted.
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Dubrovnik. It is also added that the Great Onofrio Fountain, one of the

Dubrovnik attractions, is mentioned in his wddovela od Stancan

the English version of the brochure, the Greato®m Fountain is
YSyiA2ySR odzi 5NOAS FYyR KAa LXIF& I NB
unintentional omission in translation or the belief that this data would

be of no value (or is too specific) to foreign tourits. another case,

the information provided on a specific writer (i.e. a fictional character)

is not set into the appropriate context; the town of Motovun in Istria is
fAY1{SR 6AGK GKS 3IAlLyd +StAaA w208 61 wm
story+ St A(1908) ity ¥ladimir Nazor. However, neittthe name of

the writer nor any literary context for his mentioning is provided:

In one such town, Motovung possibly the most beautiful of all

CUKSNB NBaAaARSa | 3IAlLyld GKSe OFftf
who has not yet seen him, it is only becaukey have not

visited the Motovun Woods, where the giant searches for

truffles. (H 18)

Even though this tale has been part of the Croatian school
curriculum for decades, it still might cause confusion among some
Croatian tourists, let alone among foreignes. An additional sentence
I 002dzyGAy3 F2NJ GKS NBflFGA2Y 0S06SSy
Motovun, as the setting of the story, would provide valuable help.

FoL | FoS C Fol FoF H
Marco Polo +++ | ++++ + ++ + +++
0Y 2 N dz
LGLFyYyLl .| + + 44+
al OdzN} y
(Ogulin,
Slavonski
Brod)
Petar + + +
I S1G2NER
(Stari Grad
Hvar)
al NAYy b5 + +
(Dubrovnik)
L@dy Dd: + +
(Dubrovnik)

8 aAay3 (GKS SEFYLX S 2F al NRAYy 5NDAOS C2E O0HAAno
can be turned into a cultural tourism product.
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Viadimir ++
Nazor/Veli

w2 0S

(Postire. NJ- ¢

Motovun)

¢CAYy ! 28§ +

(Vrgorac)

Dragutin + +
Tadijanow 0

(Slavonski

Brod)

al NR 2l +

Zagorka

(Zagreb)

al NJ 2 a + +
(Split)

al dAael +

llirik (Labin)

Ivan Goran +

Y2 6A0

(Lukovdol)

Table 1Croatian writers and literary works

world Literature

World literature has also proved to be related to Croatian
tourism. The study revealed that both foreign writers and werld
renowned literary characters are employed in order to make particular
Croatian destinations even more attractive and desirablewirg on
the above presented typology of literary places (Hoppen, Brown, and
Fyall 412), we may discuss authoelated literary places and fictien
related literary places. In the analysed corpus, the auttetated
literary places usually refer to locatisnin which an author spent a
certain period of time. For example, James Joyce lived and worked
from October 1904 until March 1905 in Pul®u(a$. Similarly,
Casanova visited Vrsar in 1743 and 1744 and recorded his visits in his
memoirs {/rsar Tourist Boal).

James Joyce, the famous writer, stayed in Pula in the early 20th
century and today many writers still visit the city during the
well-known book fair. (C 17)
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Even though the relatively brief stays of these two renowned writers
are not taken to be paicularly relevant in their life or literary career,
this information is used to enhance the tourist potential of these two
towns.

The fictionrelated literary places refer to characters and places
in written works. In the analysed corpus the legend of figonauts as
well as Hamlet and Odysseus have been recorded. After a long and
vain pursuit of Jason and the stolen Golden Fleece, the people of
Colchis decided not to turn back home once they had arrived to the
shores of Istria (FoL 32). This is accouritedy the statement: There
is something in her magic, like in no other place in the Mediterranean”
(32).In a similar vein, Odysseus is believed to have been held captive
on the island Mljet by the nymph Calypso:

If you have ever been inspired by thegend of Odysseus, held

captive on an island by the nymph Calypso and have wondered

what the famous Ogygia looked like, then the island of Mljet is

the place for youLocated in the southernmost part of Croatia,

the island has scenery that appears onlyicture books of the

g2NI RQa Y2ad o0SIFdziATdzZ FLFLANE GFfSa

Hoppen, Brown, and Fyall (39) report that Hamlet and Odysseus are
two most influential fictional characters in world literature.

Some Croatian places provided settings for written woeksy
the Istrian town of Pazin for J. Verne's novels:

Although hidden in the peaceful heart of the Istrian peninsula,
Pazin is known all over the world thanks to the fantasy novelist
Jules Verne, who chose this town as the site of one of his
stories. (H 9)

Finally, the analysis of this corpus suggests thatmative writers are
mentioned in the context of giving additional support and credibility to
the claims about the beauty of particular destinations in the brochures,
as in the case of George BerndBlaw who seems to have been an
enthusiastic advocate of Croatian tourisdfhose who seek paradise
on Earth must come to Dubroviik$o wrote George Bernard Shaw,
smitten by the beauty of th© A 1 & 6 X0 6C2[ Tno
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FoL FoS C Fol FoF H
George ++ + +
Bernard
Shaw
(Kornati,
Dubrovnik)
Jules Verne + ++
(Pazin)
Odysseaus + + + +
(Mljet)
Giacomo + + +
Casanova
(Vrsar)
Hamlet + +
(Dubrovnik)
James Joyce +
(Pula)
Dante +
(Pula)
Jason and +
Argonauts
(Istria)
Diomedes +
(Rogonica)
Alberto +
Fortis
6t NIDA
~A0Sy
region)
Athenaios +
(Agatarhid)
(Vis)

Table 2World Literature
Literary and theatre manifestations

The Full of Storiesbrochure provides a vast variety of
information concerning Croatian tangible and intangible cultural
heritage with a section explicitly listing all major events in various
regions (7673). The manifestations related to literature may be
broadly divided into two categories: (i) manifestations that are
explicitly related to the respective writers or literacharacters and (ii)
manifestations within theatre days, festivals or cultural summers. The
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first category comprises manifestations suchDas/s of the Fairtales
2F LGyl . NFIADE az 10 dal, gasahovafdstMdizt A ©
w2 O S, Tedit®rial Meeting of Karl May Fardarco Polo Festival

The other category refers mostly to festivals which feature
various literary, theatre, musical and other mantigns. These
festivals certainly host some of the aforementioned Croatian and
foreign writers but do not explicitty name them. The festival most
commonly mentioned is theé Yy (i S NJ/ | { A 2 estital (~/ AKOAS YRAINRDY Q &
followed by theDubrovnik Summer Fegtl and The Ulysses Theatre
Seasor{National park Brijuni).

The International Children's Festival was first held in 1958 and
it draws on three components children, the festival and the city
(@SSdzy I NB RY A ). RB & th@tilnedid Sudtuiiah r@ahifestation
which presents the best works for and by children. (ibid.). The
Dubrovnik Summer festival was founded in 1950 and it comprises a
theatre repertoire, music program, operatic as welbadlet and dance
performances % dzo NB @ 6 1 S). The ®xciistvenessd ddBhe
ambience and the event was confiirmed by numerous guest
performances of worldenowned artists at the Dubrovnik summer
festival (ibid.). Dubrovnik, or more precisely the Lewigc tower, the
fortress outside the Dubrovnik walls, is said (C 126) to provide the
perfect setting for Hamlet:

Climb up the Lovijenac Fort, which doubles up as one of the
most beautiful stagst SG & F2NJ GKS LIX & WIIYt
Shakespeare.

FoL FoS C Fol FoF

Days of the + +
Fairy tales of

LAyl

al OdzNI y

(Slavonski

Brod)

Days oMarko + +
Maruf X O

theatre days

(Split)

Casanovafest + +

(Vrsar)

Vel W2 Ddys +

(Motovun)

é

~
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Tradtional +
Meeting of Karl
May Fans
(Starigral
Paklenica)
Marco Polo +
Festival
0Y 2 ND dz
Table 3Manifestations related to particular writers/literary characters

The inland is reported to offer a series of literary and theatre
manifestations such a®ur Dear Kajor Kajkavian Qulture Week
Zagreb, being the capital city hosts tBagreb Histrionic Summethe
Festival of World Literature the World Theatre Festival the
International Puppet Theatre Festivahd Evenings orD NJt s also
reported that cultural summer eventtke place in numerous cities
and towns from June to September (FoS 71). The list of manifestations
in Table 4 is not exhaustive as some other manifestations that have not
been reported may also include performances related to literature.
The only book faimentioned as a possible tourist attraction is the one
in Pula (C 17).

FoL FoS C Fol FoF H

International + + + +

| KAf RNE

Festival

O0~A0SyA

Dubrovnik + + +

Summer

Festival

The Ulysses + + +
Theatre

Season

(NP Brijuni)

Days of Hva +
Theate (Hvar)

Our Dear Ka +
(Sv. Nedjelja)

Kajkavan +
Qulture Week

(Krapina)




Journal of Language and Literary Studi

Zagreb +
Histrionic

Summer

(Zagreb)

Festival of +
World

Literature

(Zagreb)

World Theatre +
Festival

(Zagreb)

International +
Puppet

Theatre

Festval

(Zagreb)

Evenings on +
D NJzdgreb)

Festival of +
Fairytales

(Ogulin)

Actors in +
Zagvozd

(Zagvozd)

Split summer +
(Split)

Legendfestin +
tAy ot

Table 4Manifestations within theatre days, festivals or cultural summers
Miscellaneous

The other destinations less directly related to literature and yet

frequently mentioned (in five out of six analysed brochures) are the

Df 32t AGAO FELKFIGSH FyR GKS . FOLF dFo
monument in old Glagolitic script, dating frometii2th century" (FoL

42). Three theatre buildings were pointed out as worth seeing: those in

Bl ANBOE ~A0SYAl YR {GFNR DNIR Ol @I NI
Slavoljub Penkala, the inventor of a fountain pen. Zadar was

mentioned as the town in whichhe first Croatian novel was written,

and where the first newspapers in the Croatian language were printed.

Finally, the film series "Winnetou" and Croatian locations related to it
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exemplify filminduced tourism (cf. Busby and Heines). The films based
on the characters and stories of the German writer Karl May have been
made at the Plitvice Lakes, on the Velebit mountain and on the
Zrmanja river.

Linguistic analysis

At the phrase level, adjectives expressing exceptional beauty,
tradition, uniqueness etaf destinations or attractions associated with
literature are commonplace in the analysed brochures:

WX 8 ¢ Kudditional BBnmer Festival turns the entire old
town into an enchanting settindpr this quite unique stagén
0KS ¢2NIRXI OX8 o6C2[ Tno0

Baoastingthe largest island town squain both sides of the
Adriatic,one of the first communal theatras Europe, built in
f2y3 32yS McMHI OX8 0C2[ cno
6 C2[ inmertal 2 NRYf E@a 0SS 2 NJ
XQ o06C2[ T1n0

immortal5 | y i S
y2i G2 0S5
Given the genre aniddls communicative purposes, the large number of
highly positive adjectives was expected. Bhatia (2013, 71) argues that
the most important strategy in advertising discourse is a positive
description of the product. Since the adjective is the most useful
linguistic device for this purpose, this results in the high number of
noun phrases as they typically incorporate adjectives (ibid). OS A &
I YR {(64)2eépdrtdthat some of the most common "verbal clichés"
in Croatian promotional materials argpeaceful country, untouched
nature, crystaiclear sea, unspoiled fishing villages, small Dalmatian
towns, lush islands and islets, richtatdl heritage" They also point
out that, in the past, the image of Croatia as a tourist destination was
generally built on natural beauties, sea and climate while the
rebuilding of the Croatian image has comprised various aspects of
ecology and culturewhich is evident from their research results (e.g.
unspoiled fishing villagedch cultural heritage In addition to this type
of noun phrases, the present study has also noted the ones drawing on
the renaming of towns after famous writers etge "Casaova" town
for Vrsar (C 16) or 2 NI tti# Tiown of Marco Pol@g-0S 40).

Appositive noun phrases are also frequently employed in the
analysed corpus. Biber et al. state that they are "typically -non
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restrictive in meaning; they provide descriptive infornoat about the
head noun but are not needed to identify the reference of the head
noun" (638). This is illustrated by the example below:

The Renaissance home of this writ€vrdalj Castleis the most
famous monument in Stari Grad itself. (C 113)

Reseath findings indicate that various discourses may merge within
one single sentence in order to present as much information as
possible. Since appositive noun phrases are "a maximally abbreviated
form of postmodifier" (Biber et al. 639), they seem to be avamient
linguistic device for providing additional information which may be
quite different in nature from the information supplied by the
dominant discourse. In the example below, food and literature
discourses merge. The result of this interdiscursivy that the
information on the writer presented in the form of an appositive noun
phrase may sound as a casual and relatively unimportant remark
compared to far more extensive information on dishes:

Given the inevitable local fish and seafood, it woukdworth
tasting delicacies with recipes dating back to the time of Marko
a | NXzheh fatler of Croatian literaturewho was born in
Split. (C 111)

At the clause level, numerous examples of relative clauses have
been recorded. In many cases, they provadilitional information on
the antecedent and convey nenestrictive meaning.

The town has been linked with Giacomo Casanoie stayed

GKSNE (G6A0S IyYyR NBO2NRIBSR Al Ay KAA
~AOSYAJlyRBY 6SFRNI Ada LyaSwyl dazyl f
which for decades has been held there from late June to early

July.(C 102)

The onditional clause also seems to be quite common in the
tourist discourse, in particular the type which combines the conditional
and imperative: "Finally, if you are ore those who enjoy writing
postcards with your fountain pen, or noting down impressions of your
22dzNySeéa Ay @2d2N) y2iS0221ZX NBYSYoSNXhH
the conditional and subjunctive, as in the example below:
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If you want to experience the atnsphere2 ¥ Y2 NB dz I = YI &
good winds bring you here in July, when the city plays host to

the InternationalFestival of Song and Wine, celebrating the

Fl Y2dza O NFoD®R2)YX SNJ X8

In terms of mood, the imperative is common in a tourist discourse.
Imperativeclauses typically urge the addressee, who is usually omitted
but understood, to do or not to do something (Biber et al. 219). Yet, in
the context of tourist discourse, it is not used as a command or order
but as a suggestion or an invitation.

Discover K8 ¢KI G AYALANBR (KS CNBYyOK ¢
locate the plot of one of his novels in PaZifoS 7)

+AaAl0 GKS FyOASyld K2YS 2F aSITINRY
Ay GKS al NAGAYS adzaSdzy Ay hNBOAOSEZ
AY Y2NBdzZ = GKS ooSBeXLI I OS 2F al NO

Stance markerslo not seem to be common in the analysed
corpus. Epistemic stance markers are a major semantic category of
stance markers andhey are employed to express how a speaker
perceives the status of information in a proposition (Biber et al. 972).
Theycan mark a degree of certainty, actuality, precision, or limitation
or they refer to the source or perspective of knowledge for the give
information (ibid.). IntheDl 8 S 2F SELINB&aairy3 aidl yos
the birthplace of Marco Polo, only one instance has been recorded.

¢KS fFrNBSaAG aSiaidft SYwhichisbelievedY 2 NB dzf |
to be the birthplace of Marco Polo. (C 127)

In the example above, the passiwerb followed by a complement
clause is used to indicate both perspective and the source of
knowledge. Such a construction is ambiguous with the respect to
whether it marks the stance of the writer or the third party (cf. Biber et
al. 977). In additionthe adverbial according to the legeri§C) has
been used to indicate the source of knowledge on several occasions.
The lack of certainty or doubt is expressed by the advediiabedly

The Cave of Odysseus in the Mljet Nation Park can be reached
by a snall boat or by swimming, andllegedly Odysseus
himself found shelter in it after being shipwrecked (Fol 103)
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In terms of conceptual metonymy, most common nouns
derived by metonymic recategorization from proper nouns of writers
or characters refer to diérent types of wine (cf. Brdar 92). Hence, the
type of winetraminac bears the name of a famous novElatarevo
zZlatoD2f RAYAGKQE DaB&ald ~Sy213 |yR
bears the name of the main female character from the very same novel
(D2 NJ Y NURsec® hears the namdektorovich after the
NBYlAaalyOS ogNARGSNI t SGFNI I S{TU2NRDADX
Marko Polo All these nouns are necount.

Another example of metonymy was recorded in the section on
Croatian writers aR £ AGSNI NB ¢g2NJ azX oKSYy LGyl
called theCroatian AndersarThis complex type of metonymy rests on
the concept of paragon and it includes two levels of conceptual
processes (Barcelona B3. The first level refers to using a certain
proper name based on the encyclopaedic knowledge one typically has
about it: Anderson is known to be a children's writer with an immense
literary talent. These conceptual processes are based on the
metonymy CHARACTERISTIC PROPERTY FOR INDMi®WaAtond
level refers to ascribing the same property (having an immense literary
talent) to the class of children's writers having, according to the
speaker, this same property. The paragon name temporarily turns into
a common noun resting on the metonymy (IDEAL) MER/
SUBCATEGORY FOR CATEGORY.

z

0KS

Conclusion

As far as Croatian literature is concerned, only basic
information on a writer's life and works is provided in the majority of
cases. In some cases, information is limited to the birthplace.
Destinations assoated with world literature may denote the places in
Croatia in which some wornowned writers spent a certain period
of time or which are mentioned in the works of fiction. Additionally,
famous nonnative writers are mentioned in the context of endong
or giving credibility to the claims about the beauty of particular
Croatian destinations.

The language used in tourist brochures is highly persuasive. A
variety of linguistic features employed to fulfil this communicative
purpose have been recordedumerous adjectives and hence noun
groups, imperatives used as invitations or suggestions etc.

Given the narrow scope of information on Croatian literary
destinations in the analysed data, it seems that so far Croatian
literature has not been fully recoiged as an important tourist
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potential and that literature lovers will still have to wait for the
publication of specialised brochure(s) which would promote Croatian
literary destinations or tours.
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DESTINATIONEUROPEARATHS TWEMOCRACY AND
DECEPTIONS ANTFAMERICANISM

bAl2tF {IYFINROAGZ ! yAGSNBAGE 2F . Sf AN
nikolasamardzic@gmail.com

Abstract: Democracy comprises free elections and media, effici
government and civic society, prevailing private or corporate ownership, free
trade and market economy, tradmsrder integration and cooperation. National
and social utopism usually tend to relativize, or contest one of the above
mentioned democraticréces. As modern democratic roots rest in former
British Commonwealth and protestant states (maybe together with France), the
future destination of liberal consensus still depends on interconnections
between the democratic European states and the U.Be deémocratic core
fails, the peripheries will surely rapidly deteriorate. Contemporary European
Anti-Americanism mainly refers to inherent European issues: EU common
market and capitalism, NATO and strategic defense from authoritarian or
terrorist threats (Russia, China, Middle East and internal pockets of
Amul ticultur al 0 -Americanism is balsed bnsliesaompalf Ant i
truths on supposed political, financial and military global imperialism, moral
disputability of capitalism, corporate greedisemnd debt bondage, American
leadership in global pollution and climate change. Contemporary European
Anti Americanism brings together political and intellectual extremism form
both the left and the right challenging the concepts of individual, politiwhl a
economic freedom, European concept of borders suspension and the
development of individual freedom. The Russian hybrid war against the
European Union is successfully using media propaganda and current social and
national discontents. Challenging the \i¢es liberaldemocratic consensus,
European social scientists have paved ideological paths for Russian and
Chinese breakthroughs into Southeastern and Eastern Europe, etc. As Anti
Americanism is locally used, in political practices, as means of contesting
European and regional integrations, deceptions in-Amtericanism will be
analyzed especially in the context of new future destinations of Montenegro
directed towards Atlantic and European institutions and cooperation.

Keywords: Anti-Americanism, Europm Union, Russia, China,
Montenegro.

The accession to NATO (201§s openedio Montenegro a
new path to a faster development and improvement of regional
strategic and political structure. It is necessary to emphasize that by
joining the NATO Montenegroas establisheshew intensive ties with
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the U.S. and Britain. Montenegro is thus approaching the U.S. and
British spheres of influence, primarily in the eastern Mediterranean. In
global affairs, the U.S. and Britain remain the most desirable
destinations or the immigrants. Their respectable political systems,
institutions, values are role models of democratic dynamics and social
mobility. On the other hand, the interpretations of the U.S. conduct in
international relations, together with British politicakclusivities and
remembrances colonialism, represent the U.S. and Britain as
disputable or controversial from the perspectives of backward
developing states.

Montenegro has made huge steps towards democratization
and admittance into the Eurétlantic wotd. However, the acceptance
of liberal democracy and integration was facing local, regional and
global resistance. Montenegro was leaving the communist period
during decade of violent Yugoslav disintegration, and emerged again as
a society deeply dividedver all the important dilemmas of the past
and the future: relations with Serbia and other former Yugoslav
neighbors, the questions of national identity, attitudes toward
communism and contemporary European politics, attitude towards the
U.S. and Russian global terms, the path to the future emerged in
contradiction with the general trends as between 2000 and 2015
democracy was eroding around the world, and the rise of-Bmiral
policies and leadership was welcomed both from the right and the left
evenAy 2 Sa0SNYy RSY2ONIOASad G9dz2NRPLIS Aa
to put it a little differently, it is moving beyond power into a self
contained world of laws and rules and transnational negotiation and
O22LISNI A2y ¢ O6YI ALY n0® bbthidtEL LIYSY i 2
of enlargement and in terms of strengthening political influence was
halted following a major 2004 integration of eastern European and
Mediterranean states, and the integration of Romania, Bulgaria and
Croatia in 2007 and 2013 respectivelglifical regression in Russia and
Turkey and their strategic threats are causing worrying processes, new
nationalisms and the rise of political religion. Populists and nationalists
OKNRdzZAK2dzi 2F GKS F2NX¥SNJ ,  dz32aftt+ GAl o
their appeal from popular social or national disappointment and
opposition to representative democracy, rule of law, capitalism and
economic globalization. In such a context, by no means, a rising anti
Americanism emerges as a fundamental element of resistance to
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European and regional integration, and the inclusion of in the area of
the EurcAtlantic influence’
Anti-Americanism implies rejection of American policies,
hostility to American values and way of life, and dislike thod?
Americang. Contemporary antAmericanism developed under the
impressions of the U.S. strategic weaknesses after the period of
American unilateralism in international relations (192001). The 9/11
terrorist attack was driven both by Middle Eastern and Western
European antAmerican goups also linked by political Islam. The leftist
intellectual circles in social and political sciences were pointing the
alleged frustrations in largely unsuccessful integration and assimilation
in Western European societies. After the 9/11 Americans lsaViered
I aR2 dzgét 2 yOONARSINR JS R T-Ndevicarlisi,SndS E G SNy | €
the other by internal selfloubt and division (Stam, Shohal). The
Western liberaRSY2 ON} 6 A O O2yaSyadza -6l & A
fAOSNItAAYE | & | RSlegRidze Grd déndemrS NY |
the U.S. foreign policy and American capitalism. The economic crisis
from 20072008 further challenged the U.S. leadership in the Western
world and even the concepts of free trade and market economy.

RSy
AY S

In the most general sense, tlientemporary AntiAmericanism
is generated by the belief that the U.S., the first and only global
superpower hasenteredthe process of irreversible decadence, that all

Pary Fydt 32y aa dtesithat isiystdmic, séding $48 comfiletely and
AySoAaidlote S@aAto ! @ASe GKIFIG ANBLFGf& SEIFIISNI
misrepresentation of the nature or policies of theUnited States for political purposes. A

misperception of Americarosiety, policies, or goals which falselyportrays them as

NRRAOdz 2dza 2NJ YI £ S@2¢t Sy(ié owdzwAy L-0o®

4¢KS a48502yR RAYSyarzy 2F I YSNAOIY LRsSNI GKE G
Europeans) are uncomfortable with is economic. Globalization and the promaftion

the free market have been central to the perceptions about America, at least since the

Reagan presidency. The American liberal model with gigwth rates, high degrees

of inequality combined with low rates of unemployment and low levels of social

protSOG A2y A& aSSy Fa I YI22N OKIfftSyas {2 G4KS O
characterized by the welfare state, high levels of public spending, and high rates of

dzy SYLX 2@ YSy (i X ¢Tha@ich& dhialléngeSto itirSte 19895, came the

ClintorcBlah NJ GSNBEA2Y dzy RSNJ G KS oFyySNI 2F 3Jt 20l AT
plausible adaptation to its challenges. Meanwhile, the continental welfare state model

Ada AY ONRaA&AY y26KSNB Y2NB a2 GKFYy Ay DSNXYIye
of Eurge. Thus, in the uneven debate between (FreaicB R0 WIHESNNA G2NRARFf AadadaQ
and (Americaf SR0O W3 2 o-koinkunist Easterii Rupeliddhded, rather

predictably, to support the latter. There is a strong correlation in Western Europe (and

France in partiglar) between critics of marketization/deregulation in the 1990s, not to

YSyiGAz2zy FydGAIt20LtATFGAZY LINRPGSEAGSNEEI yR GKS
powSNJ I YR Ay Tf dzSy OS¢ owdzlyA|l MAHO D
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the U.S. malevolent and fallacioadtributes have been denounced,
and that new worldeaders have emerged as capable to suppress the
FANIKSNI | ®o{d aGNIGSAAO0 AypFTakiyase a!
a! MGN gAaYéd YR G{AYy2LK20Al ¢ I f GK2dzaK
YSOSNI | OKAS@PSR GKS AYLERNIIyYy-0OS I|yR
I 'Y S NR O INgwA pwerb évere praised, as Russia, China, Brazil, and
India, regardless of dictatorship, corruption, political persecutions and
violations of freedom and liberties.

It was commonly irrelevant that the U.S. have never
endangered the world peace, espetjahot as the European did
provoking two world wars, or India and Pakistan in 1998. The U.S. also
never massively violated basic human principles, as various regimes in
Fascism, Nazism and Communism, or the contemporary authoritarian
regimes, especially iBRIC and other similar states. The next paradox
in global antiAmericanism is in the fact that American society
integrates all ethnic and religious communities of mankind. The
American social interaction, the assimilation process is voluntary and
peaceful The U.S. still appeal immigrants and migrants from all over
the world, sometimes even those from the richest European states,
attracted individual and economic freedom.

European antAmericanism is both leftving and rightwing
phenomenon. Socialists drcommunists criticize or hate America for
its supposed lack of social care, egalitarianism or aggressive,
GAYLISNRIFfAAGE OSKF@A2NI Ay AYOGSNYIF (A
demonizing America for its rejection of European conservative,-post
feudal, clericaland nationalist collectivism, or for its frivolous mass
culture. There is a shared concern that American political and
economic individualism, culture and way of life will globally prevail,
that American consumerism and cheap massive production will
extinguish other economies, and that supranational USA would devour
European identities.

The contemporary antAmericanism is also related to the U.S.
retreat from Europe, as the strategic projection that after the fall of
communism in Eastern Europe and disgation of the Soviet Union
the American massive strategic involvement no longer ne€ded.

SeFifty T A OS LISNDSyld 2F (GKS 62 NI Rf@ligraR$n@idf 2 LIYSy G F AF
to the poor and vulnerable nations of the globe come from the European Union. As a

share of GNP, U.S. foreign aid is barely one third the European average. If you combine

European spending on defense, foreign aid, intelligence gatheaimdy policing all of

them vital to any sustained war against international crimieeasily matches the

OdZNNBy i ! YSNRAOIY RSFSyaS 060dzRASHd WOdNRBLISQ A& vy
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As America became more interventionist and unilateralist,
much of Europe remained committed to multilateralism and
more hesitant aboutany serious military interveion. United
States interests have shifted away from Europe toward the
Middle East, Central Asia, and China, while Europe has focused
primarily on the expanding EU and the broadiéediterranean
region.(Nolan 356)

The antiAmericanism is also used adumctional attitude in
order to strengthen new European national or sumaional
identities. French philosopher Je&mnancois Revel considers that anti
Americanism represents an almost totalitarian vision, according to
GKAOK da! YSNA Ol y a spddk ydliockeg make hiukderng 3 0 dzii
and commit crimes; and they are answerable for all the setbacks, all
the injustices and all the sigrings of the rest of humanify o6 D2 f al y
45). Paul Hollander points out that amtmericanism is encompassing
nationalism, antWestern sentiments, a disdain for capitalism,

the rejection of science, technology, and urban life, fear of
nuclear war, general disgust with modernity, the defense of
traditional ways of life, and the cultural condescension of
established elites; a rpdisposition to hostility toward the
United States and Americasociety, a relentless critical
impulse toward American social, economic, and political
institutions, and values; it entails an aversion to American
culture and its influence abroad, often algontempt for the
American national character and dislike of American people,
manners, behavior, dress; and a firm beliefthe malignity of
American influence and presence anywhere in the world
(Stam, Shohat X3IXIX)

Economic development and sociahnsformation in the U.S.
during the twentieth century have inspired and encouraged similar
changes in Western Europe. European social scientists and
philosophers have never unanimously valued these changes. However,
despite the antiAmerican propaganda dfitellectual elite, the postwar
progress and integration of Western Europe have profited on
consumerism and the growth of living standards. The new way of life,
Y2 NB 4! Y SN&EsOragsikely ddRepted. Materialistic hypocrisy
is one of the basic arguents of antiAmericanism. Samuel Huntington
pointed the criticism of the mismatch between liberal principles and
the U.S. foreign policy, as during the Vietnam War.
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After the fall of communism started the fast and successful
economic growth of Eastern Epe. During the nineties, it could be
anticipated that the global economy will rescue hundreds of millions in
Asia from the endemic misery and various forms of enslavement and
personal unfreedom. The East European states however have been
under strong inflence of Soviet propaganda for decades, as well as the
leftist circles in Western Europe. The communism criticized the
political system and lifestyle in the U.S. Americans were depicted as
individuals guided solely by material interests, uninterested ia th
collectivist values and needs of the community. Russia is an old
spiritual nation with a long tradition. Its culture ssipposedlysuperior
over Western materialism. At the end of the Cold War, the official
communist antiAmericanism was transformed int@opular anti
Americanism. In fact, even arfiimericanism was democratized.
Obsessions, hatred, prejudices and conspiracy theories, as widespread
ingredients of antiAmericanism, have flooded the global internet and
even the mainstream media, even in magmocratic European states.

During the last decade of the twentieth century, anti
Americanism was still not the dominant topic in politics, diplomacy or
social sciences and intellectual reflection. Adthericanism massively
broke after the 9/11 and the 3. invasions of Afghanistan and Iraq,
adzZLILI2 NI SR o0& GKS ONARGAOa 2F aGayS2tAoS
environmentalist spinning deception when related to the U.S. refusal
of the Kyoto protocol. Online, or in public debates, the American-post
war support investments and cultural exchange were gradually
forgotten. Even antZionism and antBemitism were occasionally
included into antiAmerican discourse.

Increasing antAmericanism has been documented by dozens
of polls in recent years. Zakaria argudwhtt anttAmericanism fills the
ARS2f 23AO0If @I Odzdzy ¢SFTG G GKS SyR 2
' YSNAOI yAaAaYQQ SYLKIF&AT Sa GKS KeLR2ONRaA
the rhetoric of idealism and universalism and yet acts unilaterally and
in selfinterestedways.&Social antAmericanisna criticizes the U.S. for
its overemphasis on free market and individualism and the neglect of
social programsgSovereign nationalist arfAmericanisra emphasizes
U.S. political and militarypower and its frequent disregard for
sovereign nationalism, and specially the U.S. failure to support
nationalist movements and its disregard for sovereignty in its military
adventures in places like Panama and li@pdical antAmericanisn
includes boh MarxistLeninist and radical Islamist critiques of the U.S.
CElite anttAmericanismg arisesdin countries in which the elite has a
long history of looking down on American culture, as is typically true of
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Francet degacy antAmericanisré focuses on resntment from the

sins committed by the U.S. As in Greece and Mexico, the current anti
Americanism is fueled by the memories of the U.S. military adventures
and support in favor of corrupt dictatorships. In China, the most
consistently negative views of thé).S. are based on Chinese
perceptions of thedcentury of humiliatiorg the U.S. support of
Taiwan. Chinese attitudes toward U.S. counterterrorism policies are
mixed, and images of U.S. material and cultural products are relatively
positive (Katzenstein @hKeohane 2$86).

& ! yAindrican sentiments had been latent in Europe and
elsewhere beforethe anflf 26 €t AT GA2y RSOl iS¢ oWwW2K
Anti-Americanism is randomly equaled with agtobalization. There
are also American opponents of globalipati the unfair trade concept
which contributes to the U.S. trade deficit and the loss of jobs due to
overseas imports from the cheap labor economies. The critigue of
globalization has become the predominant form of anticapitalism in
the postCommunist eraAnti-globalization is also about a positive
advocacy for expanded political restrictions on the economy.

The collapse of the Soviet Union and its satellite states
supposedly ended the history of the planned, sted@ economy idea
and practice. The critiges of globalization and ndiberalism have
filled the empty space left by the previous communist,-lgfihg critics
of capitalism. The critiques of open market and free trade economy
mostly ignored the historical failure of the communist enterprise,
abardoned even by the communist China.

The critiques of globalization involve the efforts to reassert the
primacy of territory over free trade, and of the state over economy,
and to strengthen regimes of state ownership and regulation. -Anti
globalization advcates the reassertion of the power of the state
against the freedom of the market.

The significance of the U.S. both in global politics and global
economy fed not only anthmericanism but also antjlobalization
movements as inseparable from hostility the spread of the global
American influence. Jean Baudrillard, a French sociologist, philosopher,
cultural theorist and political commentator claimed that the anti
globalization, including terrorism, is the result of globalized modernity.
Terrorism is nothe argues, the result of some exterior force that
21LIJ2a5a8 Y2RSNYATFGAZ2Yy odzi G hi&KS GSNRA
a20AS08& RANBIK NXBIIFANRA ST ZF 08 pk mm G KS NX
imagination in all of ug..] Basically, they did it, but we wantéd(i @ ¢
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He saw the perpetrators of September 11 acting out his own

dreams and the dreams of others like him. He gave those

attacks a sort of universal warranitiow we havedreamt of

0KA&a S@Sy i bhoiv alKie werlNRith&iE excéption

dreamt of ths event, for no one can avoid dreaming of the
destruction of a power that has become hegemotic] It is

they who acERX o6dzi 6S 6K2 (asfingSR GKS
caution and false sympathy aside, Baudrillard saw the terrible

attacks on the United States dsy 4 2062SO0The2 ¥ RS&AN
terrorid G4 KIFIR o6SSy FofS G2 RNIg 2vYy
knowing perfectly well that they were acting out the hidden

yearnings of others oppressed by the United States' order and

power. To him, morality of the U.S. variety ishams, and the

terrorism directed against it is a legitimate response to the

inequities oféglobalizatiotPe o ! 21 YA pTO

Anti-Americanism is also a postcolonial phenomenon, and
derives from the belief that the U.S. is the central villain in the
contemporaryworld, regardless of the fact that the U.S. have urged
their Western European partners to speed up the process of
decolonization. (Indian nuclear arsenal is not the fault of the respective
LYRALY 32@SNYyYSyia odzi 2F GKS aegSai
weaponsas claimed Arundhati Roy). Three important streams flow into
ideological antAmericanism in the former Third World: nationalism,
Marxism, and Islamic fundamentalism. Nationalism is the most
universal and easily merges with the other two. It encompasffeste
to develop a sense of internal cohesion and unity, to build institutions
capable of socializing diverse ethnic and religious groups and impose
basic common and shared values. Marxism is the most intellectually
consistent of the streams of ideologlcanti-Americanism, but it
derives much of its political force from the critique of imperialism.
From the perspective of anAmericanism, Islamic fundamentalism is
also related to the new global ariemitism. Even strong strategic U.S.
allies, PakistanJordan and Turkey, show deterioration of favorable
views of the U.S. after 2006. Public in Albania, Azerbaijan, Bangladesh,
Egypt, Iran, Jordan, Morocco, Pakistan and Turkey may approve the
American democratic system, but the problem arises with American
foreign policies and interventionism, and sometimes even in cases of
lack of interventionism. However, around the half of Turks and
Moroccans still claim that those who immigrate in the U.S. will gain a
better life. After World War 1l the U.S. gradually ped off Britain and
France as previous major colonial powers in the Middle East, and
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although showed sympathies for local national aspirations and
liberating movement, urging the end of colonialism, the overthrowing
of the elected government in Iran in 19%nd invasion of Lebanon in
1958 created an initial picture of American aotimmunist
interventionism. Local attitudes towards the U.S. were also shaped by
the support of Israel, becoming especially strong during the sixties.

Anti-Americanism is, howevemore than a mere criticism of
American world policies a basic, substantial stand on political,
economic or value system. Asfimericanism includes a general
rejection of individual liberties, democratic governance and free
market capitalism, rejection oflemocratic ideals and preference for
various forms of authoritarianism (Cole 1120). The crisis of the global
liberal consensus lasts from about 2001 regardless the China accession
into WTO and the significant reduction of world poverty. The
worldwide supprt to authoritarian leaders legitimized violent
dictatorships in Russia, China, and Venezuela, and their political clones
emerge even within the EU. Russian and Chinese regimes are globally
engaged in corruption of politicians, media and academics. Therse
economic crisis that started in 2007 launched a debate on the social
efficiency of free market economy. The principles of economic
freedom were undermined by the U.S. government itself while bailing
out the failed banks and hedge funds. And althouigla U.S. actions in
Irag, Afghanistan and Lybia were actually threatening the
consequences of British or European continental colonialism and
Soviet interventionism, the U.S. again emerged as solely responsible
for the local social disorder internal, relbigis radicalism, political
dictatorship and tribal violence. The demonization of Israel, another
form of anttAmericanism, remains a persistent denial of Palestinian
terrorism and political thuggery.

The differing threat perceptions in the United Statesda
Europe are not just matters of psychology, however. They are
also grounded in a practical reality that is another product of
the disparity of power and the structure of the present
international order (Kagan 33)

European AntAmericanism and wrong $hil A y 3 2 NJ FF Af dzNBa 2-
and current administration have also caused the actual strategic

weakness of the EU. The EU leads a vague and hesitant foreign and

security policy, especially in relations with those alien powers which

endanger the European desuratic order, the freedoms and the rule

of law as Russia, China and Turkey. The crisis of democracy is obvious
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both within the core (Germany, Italy) and in the later associated states

that are more open to the corruption of political system and

authoritarian style of political management (Greece, the Visegrad

Group etc). Nationalism, clericalism or statism regained their lure- Anti
Americanism as ideological epitome often unites extreme left and

right. The EU weakness, populism and corruption opened thie {oa

Russian aggression on Ukraine and strategic pressures on the Baltic

YR GKS . lf1lyax FtyR (2 GKS abSg {A
project aimed to endanger the EU economy and democracy with

dumped exports and the purchase of political elites.

Between 2000 and 2015 democracy was otherwise eroding
around the world. EU integration, transatlantic cooperation, peace and
steady economic growth are directly threatened by Russia, Turkey and
international Islamic terrorism. Russia is bluffing the war adatims
terror while cooperating with rogue states as Syria and Iran. Russia still
seeks to achieve the nineteenth century strategic intentions in order to
compensate its lags in democratic and social achievement. The broader
and secured access to the Bali& to be provided by threats and
intimidation. The broader and secured access to the Black sea is to be
initially provided by the forceful division of Ukraine and occupation in
Crimea. Russia was also backing the unsuccessful attempts of illegal
and uncostitutional political changes in Macedonia and Montenegro.
Bosnia is divided between Russia and Turkey, and their constituent
nations are becoming trivial puppets in the new structure of strategic
relations.

Returning to the chosen Montenegro in the coxtteof both
global and local, regional amimericanism, Montenegro abandoned
the postSoviet paradigm of Yugoslav disintegration adopted by Serbia
and the former Yugoslav federal army in 1991, with the expectance of
Russian restoration as the great powemda major player in
international relations. And while in Serbia this strategic vision
remained alive, Montengro has decisively assumed a firm position by
joining NATO and allying with the U.S. Montenegro has set destination
guided by the logic of the deveded democratic world instead of the
logic of contemporary political regression.
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h5w95L~¢! YPUIBVIMhDEMOKRATIMBMANE
ANTIAMERIKANIZMA

Demokratija podrazumeva slobodu izbora i medija, efikasnu
@t I Rdz A ANF SFyaqiz RNHzOG @2 = LINB G SOy 2
Gt I ayAOiy® s G N\HH 2@R\WRdz A G§NOAOydz S12y2Y
AYyGSaANI OA2dz A &l N} Rya2dzd bl OA2YyLfyA A
relativizuju, ili ospore neku od gore navedenih demokratskih potpora.
Y12 Y2RSNYA RSY21NIGaiA 12NByA LR2E6A
LINRGSadGlydalAyY RNODIFGFEYF o6Y20RIF 1128
2RNBRAOGS tA0SNYfy23 12yO0Syidzal A RE
ST I SONRPLIAIAK RSYZ2IN}XGalAK RNDIFJI A
1F2 GF1@2 0dzRS LINRPLI f 232 LIBENIONBVESA &
Savremeni evropski antiamerikanizam pre svega se odnosi ha
AYKSNBYy Gyl S@NBLAlF LAGIy2FY T F2SRYA:
b! ¢h A A4GNFGSO1F 2RONFYIlF 2R | dzi2NRGF N
YAYLEZ L fA&1A A&d2dYdA G Miydidi NGz} 2A G RIOS!
islama). Antiamerikanizam se zasniva na obmanama ili poluistinama o
YI@2RY2Y LREAGAGLI2YE FAYlLyaracaliz2y A @
Y6 SiAé6122 dzLlAdy2adA {1 FLAGEEATYLFZ yI
NR LA GQdzz YIARBXNBNWA| 2z At 26 ty2Y T3S
LINEYSYIFYlF® {II GNBYSYA S@ONRLATA |yiAlYS
AyiStSiiddzatyS S{1adNBYATYS tS8A0S8S A R
12yO0SLIS AYRAGARdzZ £ ySx L2t AGAGT S A
koncept brignja granica i razvoja individualnih sloboda. Hibridni rat

)

wdzaAaS LINPGAG 9QONRLE1S dyried dzaLsOy?2
(81d5F &a20Ar2ltyl A yIEOA2yltyl yS&ilR
liberanoRSY2 I NI (&1 A 12y0OSyildzas B@NRLBA1A R
ARS2t2018 Lidzilyas T+ NHzalA A {AySala

9ONER LJzd . dzRdzoA RIF aS FyGAFYSNRLFYAT
kako bi se osporile evropske i regionalne integracije, obmane
FYGAFYSNRLFYAT Yl 0A06S NIT YmodNI yS  LINB
0dzRdz6 A K 2RNBRAOGEF / NYS D2NBE dzZ&AYSNBYAY
institucijama i saradniji.

Y t 2 dz6 y &tiaNdBkarfizam, Evropskanija, Rusija, Kina,
Crna Gora.
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